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J.  CLIVE  CLEARY.  Eir:ctcr 
MIITITEAPOLIS 


^  You  want  to  see  this  war  won  quickly.  So  do  we !  To  help  carry  this  war  to  the 
enemy  fast,  and  with  a  vengeance,  Conn  is  working  day  and  night.  Conn’s  war 
work  is  the  manufacture  of  high  precision  navigation  instruments.  The  Gyro-Hori¬ 
zon  Indicator  or  ’’Seeing  Eye”  for  blind  flying  is  one  of  them.  It  has  323  finely 
machined  parts,  some  fitted  to  an  accuracy  of  1/4  of  1/10  of  a  thousandth  of  an 
inch — about  1/120  the  diameter  of  a  human  hair.  ’The  high  precision  woiknunship 
required  means  much  to  every  individual  who  will  own  a  Conn  Band  Instrument 
in  the  future . . .  Conn  has  brought  under  control  methods  of  producing  to  toler¬ 
ances  undreamed-of  in  a  band  instrument  flictory  only  two  years  ago . . .  Fortunately, 
for  us,  and  for  those  who  will  want  the  finest  in  band  instruments,  the  Conn  or¬ 
ganization  of  skilled  craftsmen  is  inua.  'This  means  that  we  can  quickly  resume  our 
peacetime  job,  producing  as  an  experienced  production  unit.  This  seasoned  organ¬ 
ization  will  have  new  precision  equipment  to  turn  out  even  finer  Conn  instruments 
than  ever  before  possible . . .  Look  forward  to  your  new  Conn  with  Conn-fidence! 
In  the  meantime,  let’s  all  buckle  down  to  the  job  of  winning  the  war.  Let’s  give  it 
everything  we  have,  let’s  do  everything  we  can  to  hasten  Viaory. 

C.  G.  CONN,  Ltd.,  ELKHART,  INDIANA 


On  March 
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HERE  IS  YOUR  1944  P-A  KIT  BAG  OF 

SCHOOL  music  TEHCHinC  mos 

Every  item  on  this  pag^e  is  an  important  step  on  the  ladder  to  success! 


Here  are  genuine  rehearaal  room  aide  Uiat  will  help  you  gel  the  moat  la  teaching  comfort 
and  anceem  out  of  thoae  good  Pan  Americana  yon  fortunately  acquired  hcfbre  P.H.  Now 
Pan  American  facilitiea  are  entirely  deroled  to  War  Work.  Laler«  new  P.A.’e  will  he 
better  alill.  Meantime  "Keep  Playing."  And  uae  theae  little  helpera,  to  do  a  better  Job. 


APTITUDE  TEST 


INDIVIDUAL  FINGERING  CHARTS 


INSTRUMENT  FINGERING  CHARTS 


INSTRUMENT  FAMILY  WALL  CHARTS 


BAND  AND  ORCHESTRA  GUIDE 


TUNING  CHARTS 


POSTURE  CHART 


MUSICAL  INSTRUMENTS  AND  THE  MASTERS 


Moal  complete,  reliable  and  eaay 
to  uae  method  of  talent  acouting. 
Eliminatea  all  loat  motion.  Com¬ 
plete  Kit  inclndea 
Teal  Booklet  80c; 
grading  maaka  (2 
included  with  book) ; 
Teat  Carda  for  atn- 
uae,  500  for 
$2.28.  Complete 
outfit  aa  above  for 
*  $2.28. 


Siae  6'  X  10*  on  heavy 
carda  are  widely  adopted 
by  muaic  direclora  every¬ 
where.  Available  for 
net  and  Trumpet  (includ¬ 
ing  Alto  Horn  and 
Mellophonc),  Trom¬ 
bone  and  Baritone,  r 

Boehm  Clarinet,Saxo-  / 

^onea,  Baaaea  and  / 

Muaaphonea,  French  /  < 

Horn,  FInte  and  Pie-  / 
colo.  Oboe,  and  Baa- 
aoon.  Each  8c.  /  ^ 


Six  of  them,  aiae  20'x30', 
for  uae  aa  wall  hangera. 
Theae  are  among  the  moat 
uaefnl  of  teaching  aide, 
anawer  innumerable  quea- 
tiona  GeneraUy  legible  to 
the  atndent  from  hia  chair. 
Worth  much  more  in 
any  rehearaal  room 
than  28c  each.  // 


Threc,eixe  19'x2S'.  Show  more  than 
50  inatmmenta  of  modem  band  and 
orcheatra,  grouped  in  familiea.  One 
ahowa  band  and  another  orcheatra 
aeating  arrangementa,  the  third 
marching  formationa  Each  28c. 


Ob  ll8iTh  C, 
Wilm(Wft) 

Omn  eoRpi: 
6.  IMK.  hfi 
|p«r)  ioLr**^  { 

tho  Belt  M ; 
sat  at  the  h 
and  artthln  i 
aaeh  oihrr. 


For  Band  and  Orcheatra.  Wall  type, 
19*  X  25*.  Make  clear  and  eaaily  un- 
deratood  the  tuning  notea  of  all  in- 
atrumenta  Eapedally  helpful  to  the 
beginner.  Conalantly  uaefnl  to  elder 
muaiciana  Each  28c. 


Here  ia  the  maater  mind  of  School 


Muaic  condcnaed  between  two  book 


covera  52  pagea,  folly  illnalrated. 
Uaed  and  recognlaed  aa  an  authority 
everywhere.  15th  Edition,  each  80c. 


If  you  want  eye  appeal  aa  weU  aa  ear 
appeal,  thia  chart  will  help  yon  moat  to 
get  it.  Pholoa  poaed  eapedally  for  thla 
chart  by  membera  of  the  Univeraity  of 
lUinoia  Concert  Band  under  the  direc¬ 
tion  of  Dr.  A.  A.  Harding.  Each  28c. 


Uae  in  "Muaic  Appredation"  atndy, 
24-page  booklet  ahowa  inatmmenta  of 
IniimI  mad  c»rcbMtrMv  trMM  tbeir 
dwrelopmwnt.  Blocraphftes  oi  12  famotiB  eon- 
poeere.  WiHiderfoT  Uctare  aiMi  home  atody 
material*  20c  Each.  Bi*00  per  Iloa.  Brood- 
ahle  clip  aheet  for  note  book  work  ahowa 
clear  plcCurea  of  Inatrumeota*  alrea  rance« 
inairnmentatlona,  aeating  and  marching 
arrangementa«etc.  tOc  Each.  Bi«00  per  Boa. 


March  aiae,  made  of  one- 
picce  heavy,  tough  atock. 
Two  sidea  open.  Top  cor- 
nera  rounded.  100  for  $2. 
Alao  may  be  imprinted 
with  acbool  or  band  name 
at  100  for  $2.80. 


Here  ia  a  little  book  that  will  really  help 
you  to  pick  the  "help"  you  want.  Givea 
full  deacriptiona  of  the  many  "Way  a  and 
Meana"  P.A.  haa  deviaed  to  really  aaaiat 
yon  In  your  School  Muaic  Work.  Send 
today  for  your  free  copy  of  thia  intereat¬ 
ing  catalog  of  ideaa.  No  obligation. 
Write  a  poatal  today. 


Saptambar,  1943 


Pleaae  mentioH  THE  SCHOOL  MVSICIAX  trhrii  nimweriiiff  aitvfrtisemenit  in  this  mapatiue. 
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“YOU  CAN’T  BLAME  US” 


‘'I'll  admit  that  for  some  reason  I  was  prejudiced  asalnst  plastic  reeds— 
up  until  a  year  aco.  That's  when  I  learned  throush  my  own  reed  players 
that  Ooldentones  are  different.  They  proved  to  me  that  the  Ooldentone 
'plastic'  has  the  tone  quality  of  a  Kood  cane  reed,  and  packs  more  volume 
besides. 


"At  my  sunestlon,  the  rest  of  the  reed  section  switched  to  Ooldentone 
Plastic  Reeda  You  should  hear  that  reed  section  now!  The  intonation  Is 
100%  better,  simply  because  we  |ot  rid  of  the  cheap,  worn-out  reeds  some 
of  those  youncsters  were  usins.  F^>r  me  it  has  meant  peace  of  mind.  1  no 
loncer  have  to  worry  about  a  squeak  or  squawk  In  the  middle  of  a  concert. 
And  because  they  are  all  ualnic  the  sdOie  brand  plastic  reed,  the  Selmer 
Ooldentone,  there's  a  perfect  blend  of  tone  qualities. 


‘‘Naturally,  the  youncslers  are  happy  with  their  Ooldentone  'plastics.'  They 
no  longer  have  to  wet  their  re^s. 

Ooldentones  play  Instantly.  There's  no 
fuss  or  expense  In  continually  changing 
reeda  Best  of  all,  I  understand  Oolden- 
tones  last  Indeflnitely,  are  guaranteed 

to  give  a  year's  satisfactory  service.  <»ifs«S)  ts^jwsy 

‘‘Everybody's  happy  —  and  you  can't  Hifk 

blame  us!''  i 


.  .  .  9  IcJuL  nuf, 
fietL  inhaiuL  . . . 

A  Grtaf  Musician  Salutes 
a  Great  Soldier 


Indicated  by  the  volume  of  correapond- 
ence  re'-elved  during  the  summer,  school  Y 
musicians  and  School  Music  Directors  £ 
held  a  great  interest  In  the  launching  of  ■ 
the  Uberty,  Ship  ‘‘Victor  Herbert",  after  I 
reading  the  announcement  of  it  In  this  I 
column  In  the  June  SCHOOL.  MUSICIAN,  t 
The  ship  was  launched  on  Sunday,  August  ■ 
23nd,  with  a  most  fitting  ceremony.  E 

"The  Herbert  was  launched  on  Qeneral  I 
Walnwright's  birthday,"  writes  William  K 
P.  Flythe  of  the  J.  A.  Jones  Construction 
Company,  Panama  City,  Florida,  "and  his  6 
wife  was  the  sponsor.  It  was  in  the  na-  T 
ture  of  a  birthday  gift  to  Oeneral  Wain-  * 
wright  and  the  salute  of  a  great  musi¬ 
cian  to  a  great  soldier." 

Describing  in  further  detail  the  events 
of  this  historic  occasion,  a  story  that  will  - 
be  of  deep  interest  to  every  school  musi¬ 
cian,  Mr.  Flythe  writes: 

"The  launching  ceremony  started  at 
2  ;10  and  ended  at  2  :B9,  Just  a  minute  be¬ 
fore  the  physical  launching  of  the  ship. 

"Mrs.  Adele  Wainwright,  wife  of  Oen- 
eral  Jonathan  M.  Wainwright,  for  whom 
this  Yard  Is  named,  sponsored  the  ship. 

"Except  for  the  fact  that  there  was  no 
broadcast  It  was  everything  that  could  be 
desired. 

"We  have  a  splendid  band.  It  is  made  t 
up  of  fifty  pieces,  all  professional,  and  Is  V- 
the  envy  of  every  Army  post  in  the  South-  ^ 
east.  Y'hey  played  Victor  Herbert  selec-  f 
tiona  throughout,  and  except  for  a  talk  by 
Senator  Pepper,  which  lasted  seven  min¬ 
utes,  it  was  an  all  musical  program. 

"With  the  exception  of  a  vocalist.  It  was 
a  perfect  launching  of  a  perfect  ship.  It 
was  open  to  the  public  and  people  from  ^ 
all  of  this  section  of  west  Florida  at¬ 
tended.  i 

"The  ship  will  remain  In  the  Wet  Dock  r 
here  for  at  least  two  weeks  being  out-  j 
fitted  before  going  to  sea."  ■ji. 


On  the  Cover 


GOLDENTONE  PLASTIC  REEDS 

tUIRANnED  I  TEAR 


prtno  HI.  C-WtlodT  ui. 
It  nUli  nrti.  5  rirefultj  (radr.1 
•Usastht 


Full  details  ef  this  guarantee  en 

paekags. 


10-DAY  FREE  TRIAL 

UqUhIcss  Plsstlc  Bssdi  sis  shUsMs  la  It-dsf  fras  trlsl  is  Um  setlis  issd  Mctlsa  ut  ysur  baiMl 
sr  ortSsstH.  PHlUisIr  as  sblltsUon.  Ifsil  thli  esopon  for  raithsr  Inferastlaa.  Mnllonlaf  bskw» 
Um  asms  of  roar  tsisrlu  asilc  olsr* 


ettr  .  kuu. 

BsosrlU  Basic  non . 


BANDMASTERS-MAIL  THIS  -COUPON  TODAY 
TO  Sflmrr.  clkhart,  Indiana 


The  picture  of  the  North  High  School  i 
band  of  Minneapolis,  Minnesota,  on  the  ^ 
cover  of  this  month's  issue,  is  a  signal  of  | 
acknowledgment  for  their  patient  and  con-  ^ 
slstent  rehearsal  work  through  the  sum- 
mer  months  bringing  them  the  highest 
awarded  honor  at  the  annual  Aquatennial  - 
parade  In  their  home  town  In  August.  „ 
This  band  competition  Is  a  sweep  of  keen  1- 
rivalry  each  year,  a  civic  event  for  which  f 
a  summer  of  hard  practice  is  the  price  of  L 
success.  A 

J.  Clive  Cleary,  director  of  the  band.  { 
also  coached  a  marching  unit  of  patriotic-  f 
ally  costumed  girls  who  appeared  In  the  T 
parade  representing  one  of  the  city's  lead- 
Ing  manufacturing  Industrlea  They  also  ? 
won  first  prise  In  their  division.  L 


★  ★  - 
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REMINDERS 

Everyone  needs  a  reminder  now  and  then.  We  call 
your  attention  to  some  new  slants  on  things  we  be¬ 
lieve  you'll  not  want  to  forget,  and  probably  will 
wish  to  order  "on  approval." 

GRIDIRON  MARCH  ROOK  by  Weeks 

Tkii  book  looks  almost  too  assy — but  it  is  surprisingly  rick,  tunsful  and 
worthy  of  usa  by  all  High  School  Bands,  which  accounts  for  its  baing 
ona  of  tha  bast  likad  of  all  parada  books. 

FESTIVAL  BAND  BOOK 
Arranged  by  Olivadoti  and  Holmes 

Unquastionably  contains  tha  most  intarasting  and  divarsifiad  program 
matarial  of  any  book  of  madium  difficulty;  is  sufficient  for  a  complata 
concert  program. 

SONG  OF  INDIA — Rimtky-Kersakev 
Arr.  by  David  Bennett 

"Good  music"  in  any  language,  this  new  rhythm  arrangement  givas 
Sonn  of  India  "punch,"  and  audianca  appeal. 

CLARINET  POLKA  Arr.  by  Dovid  Bennett 

One  of  the  brightest  things  avar  written  for  the  clarinet  section. 

IN  THE  GLOAMING— Paraphrase— 4>y  Fred  HufFer 

This  number  of  medium  difficulty  is  a  perennial  favorite  with  soma  of 
our  leading  university  bands.  It  is  solid,  familiar  and  tha  public  likas  it. 
Chorus  parts  are  availabla. 

MY  OWN  U.  S.  A.  by  Westpbal-Yoder 

This  swingy  patriotic  number  has  choral  settings  for  SSA,  SATB  and 
TTBB.  It  is  effective  and  invariably  enjoyed  by  singers  and  players. 

RESTIN’  ON  THE  OLD  CAMP  TUNES 
by  Vandre  and  Lesinsky 

It  introduces  a  time  counting  system  which  simplifies  the  comprehension 
of  all  rhythms.  It  employs  as  drill  material  the  old  favorite  camp  tunes 
made  into  tricky  unison  rhythm  studies.  It  works  and  its  fun. 

TECHNICAL  FUN  FOR  ALL  INSTRUMENTAL 
GROUPS  by  W.  A.  Storar 

Besides  being  widely  used  for  band,  Henry  Sopkin  says,  "It  is  good  for 
harmonised  scale  and  interval  study  in  orchestra,  I  use  Technical  Fun 
constantly." 

MUSICIANSHIP  STUDIES  by  Victor  Grabal 

This  is  the  book  used  by  Bill  Ravalli  in  all  his  clinic  demonstrations.  The 
title  is  not  mislaadinn. 
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Directors'  Correapondenre  Clinic;  Coons .  21 

Let  Me  Anawer  Your  Flute  Questiona;  Fair .  22 

School  Music  in  Review;  Hamilton .  26 

The  Alto  and  Baas  Clarinets;  Stang .  28 

intricacies  of  the  French  Horn  Simplified;  Cox,  Jr.  30 
Your  3000-Mile  Bargain  Counter .  33 


Beginning  Next  Month 

A  New  Departmental  on  the  Clarinet,  by  Russel 
Dalton,  well-known  New  York  musician  wim  deep 
experience  as  a  profeuional  musician  and  a  prolific 
writer  on  the  subject. 

Your  Question  Box  on  Drumming,  conducted  by 
Andrew  V.  Scott,  a  rudimentalist  and  widely  ex¬ 
perienced  teacher. 

A  Column  on  Advanced  Arranging  for  Band  and 
Orchestra,  a  thorough,  educational  course,  by  Nor- 
bert  J.  Beihoff. 

Don't  miss  the  beginning  of  these  features. 


FUNDAMENTALS  OF  DRILL  by  Carrol  R.  Dale 

Eiplains  fh*  fundamantal  drill  manauvars  and  givas  tha  baton  signals  of 
tha  commanding  drum  major,  for  Band,  Drum  Corps,  and  Fap-Sguad. 

BAND-ATTENTION!  by  Mark  H.  Hindsley 

For  Drill  Mastars  and  Drum  Majors,  covaring  organisation,  drilling,  drum 
majoring,  and  spacial  formations. 

MARCHING  MANEUVER  SERIES  in  10  Volumet 

Suggastions  from  thasa  books  will  sava  you  hours  of  work. 

1.  "24  Formations,  Dasigns  and  Entrancas," — Hindslay 

2.  "Practical  Stunts  and  Evolutions,"— Smith  and  Capal 

3.  "Grooming  tha  Marching  Band  for  High  School  Contasts,"— 
Bannatt 

4.  "Raquirad  and  Spacial  Manauvars  for  High  School  Contasts,"— 
Bannatt 

5.  "Straat  Routinas  for  Contasts  and  Eikibitions," — Bannatt 

6.  "Fiald  Routinas  for  Contasts  and  Eikibitions," — Bannatt 

7.  "Naw  and  Noval  Formations,"— Whitfiald  B  Bannatt 

8.  "Noval  Drills  and  Formations  for  Baskatball  Gamas," — Hacknay  B* 
McCord 

9.  "Tha  'In  and  Out'  of  26  Lattar  Formations," — Bannatt 
10.  "Parada  Stunts," — Hacknay  B  Emarson 

Gamble  Hinged  Music  Co. 

21 S  S.  Wabash  Av*.  CHICAGO  4 


Kntarad  oa  second  class  matter  at  the  post  office  at  Chicopo,  Illinois,  under  the  Act  of  March  3,  1878.  Published  numthly  except  July  and 
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The  New  York 

SYMPHONY 

Orchestra 

By  Curtis  H.  Larkin,  Long  Branch,  N.  /. 


•  WHEN  THE  LATE  DR.  FRED¬ 
ERICK  A.  STOCK  DIED  IN  1942, 
certain  newspaper  writers  referred  to 
him  as  “the  dean  of  American  orches¬ 
tral  conductors.”  Yet  he  was  not  by 
any  means  the  oldest  director  either 
in  age  or  in  length  of  service.  In  1895 
he  was  a  viola  player  in  the  Theodore 
Thomas  Orchestra.  It  was  not  until 
after  Thomas  died  in  1905  that  “Papa” 
Stock  was  appointed  conductor  of  what 
is  known  today  as  the  Chicago  Sym¬ 
phony  Orchestra. 

The  real  dean  of  United  States  con¬ 
ductors  is  none  other  than  the  be- 


Efrsm  Zimbalitt,  on*  el  the  grsstett 
of  all  violin  virtuosos  was  tba  soloist 
on  ona  of  tba  Damresch  tours. 


loved  Dr.  Walter  J.  Damrosch  who 
was  Imrn  in  Breslau.  Prussia,  on  Janu¬ 
ary  30.  1862,  the  son  of  Dr.  Leopold 
Damrosch  who  came  to  America  in 
1871  to  conduct  the  Arion  Society,  then 
an  Important  factor  in  the  musical 
and  social  life  of  New  York  City.  Upon 
his  arrival  in  New  York,  the  elder 
Damrosch  was  introduced  to  Theodore 
Thomas  at  Edward  Schubert's  music 
store  in  Union  Square.  Thomas  at 
that  time  felt  certain  that  America 
was  not  large  enough  to  contain  more 
than  one  orchestra.  Said  he:  "Dr. 
IHtmroich,  I  hear  that  you  are  a  very 
fine  maHcion,  but  /  icanf  to  tell  you 
one  thing:  tchuever  crosses  my  path. 
I  t  ruth.”  Yet  be  lived  t«(  see  the  new¬ 


comer  become  not  only  the  head  of  a 
great  new  symphony  orchestra,  but 
also  the  founder  of  the  first  great 
music  festival  in  New  York  City  and. 
altove  all.  of  opera  in  German  at  the 
Metropolitan  Opera  House.  By  190.'> 
there  were  at  least  six  great  subsidized 
symphony  orchestras  actively  operat¬ 
ing  in  this  country. 

In  1873  Leopold  Damrosch  organized 
the  Oratorio  Society  of  New  York, 
which  he  conducted  with  great  success. 
This  led  to  the  founding  of  the  New 
York  Symphony  Orchestra  in  1877, 
and  the  first  concert  given  by  the  new 
ensemble  was  played  on  November  9. 
1878.  The  Boston  Symphony  Orches¬ 
tra.  sponsored  by  the  late  Colonel 
Henry  Higginson.  was  not  organized 
until  1881.  The  original  Thomas  or¬ 
chestra  was  formed  from  members  of 
the  old  New  York  Philharmonic  Or¬ 
chestra  which  celebrated  its  100th  an¬ 
niversary  in  1942. 

Theodore  Thomas  was  noted  for 
great  cleanliness  of  execution,  a  me- 
tronomical  accuracy  and  rigidity  of 
tempo,  and  a  strict  and  literal  observ¬ 
ance  of  the  signs  put  down  by  the 
composers.  America  owed  him  a  great 
debt  of  gratitude  for  the  high  quality 
of  bis  programmes.  On  the  other  hand. 
Leopold  Damrosch  4iad  been  educated 
in  a  more  modern  school  of  inter¬ 
pretation,  and  his  readings  were  of  a 
more  intense  emotionalism.  Both  con¬ 
ductors  had  their  violent  partisans, 
and,  as  before  1881,  they  were  the  only 
rivals  in  America,  feeling  ran  very 
high. 

The  first  American  production  of 
“Symphony  No.  /,  f«  C  Minor”  by 
Brahms,  for  example,  became  a  sub¬ 
ject  of  intense  rivalry  between  tbe  two 
conductors.  Damrosch  was  very  much 
chagrined  when  Gustav  Schirmer,  the 
publisher,  told  him  that  he  had  al¬ 
ready  promised  the  imported  piano¬ 
forte  score  of  the  work  to  Thomas. 
However,  one  of  his  friends  quietly 
went  down  to  Schirmer’s,  and  pur¬ 
chased  a  copy  of  the  score.  Greatly 
astonished  to  receive  this  unexpected 
gift,  Damrosch,  knowing  full  well  that 
Scliirnicr  would  not  sell  him  the  iiec- 


Th«  l«ts  Dr,  Frsdsricli  A.  Stock,  for 
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essary  orchestral  parts,  divided  the 
score  into  three  parts  among  three 
copyists  who  worked  day  and  night, 
and  had  the  parts  ready  in  time  for 
rehearsal  only  four  days  later.  Great 
was  the  triumph  in  the  Damrosch 
camp  at  this  victory  over  the  Thomas 
forces. 

In  1878  orchestral  conditions  were 
bad  compared  with  today.  There  was 
no  such  thing  as  a  “permanent  or¬ 
chestra."  Only  six  symphony  concerts 
were  played  during  a  season,  each 
preceded  by  a  public  rehearsal.  The 
musicians  also  ofllciated  at  four  con¬ 
certs  of  the  Oratorio  Society.  The  rest 
of  the  time  they  taught  music,  played 
in  theatres,  at  dances,  etc.  If  a  bet¬ 
ter  “Job”  came  along  than  the  sym¬ 
phony  orchestra,  they  would  simply 
send  substitutes  to  replace  them. 

But  Dr.  Damrosch  became  almost 
overnight  a  musical  idol  when,  in 
1879,  he  first  performed  “The  Damna¬ 
tion  of  Fiasf.”  by  Berlioz,  in  America. 
This  concert  was  held  at  Steinway 
Hall,  in  East  14th  Street.  It  required 
the  services  of  solo  singers,  the  New 
York  Symphony  Orchestra,  the  chorus 
of  the  New  York  Oratorio  Society  and 
the  male  chorus  of  the  Arion  Stn-iety. 
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The  work  and  the  performance  made 
a  sensation.  All  New  York  bussed 
with  It,  and  during  that  winter,  1879. 
it  was  given  five  times  in  succession 
to  crowded  houses,  creating  an  excite¬ 
ment  such  as  New  York  had  never  be¬ 
fore  seen  in  the  concert  field.  Young 
Walter  Damrosch  played  in  all  of  these 
concerts  at  the  last  stand  of  the  sec¬ 
ond  violins. 

After  his  father's  sudden  death  from 
pneumonia  on  February  15.  1885.  Wal¬ 
ter  Damrosch.  then  only  twenty-three 
years  old.  was  elected  conductor  of 
the  New  York  Symphony  Orchestra. 
The  foreign  artists  who  came  to  Amer¬ 
ica.  such  as  Sarasate.  Ysaye.  D’Albert. 
Joeeffy,  Paderewski.  Kubelik,  and 
many  others,  always  chose  this  or¬ 
chestra  to  accompany  them.  Ignace 
Jan  Paderewski  made  his  American 
debut  in  1891,  and  Walter  Damrosch 
conducted  his  first  five  orchestral  con¬ 
certs.  The  gross  receipts  for  the  first 
concert  were  only  $500.  Imagine  it! 
His  playing  as  well  as  his  personality 
immediately  took  his  American  audi¬ 
ences  by  storm.  The  superb  Polish 
pianist  was  also  noted  for  his  wit. 
Once,  when  he  was  introduced  to  John 
E.  Cowdin.  a  famous  polo  player,  he 
and  Walter  Damrosch  were  admiring 
some  handsome  silver  trophies  that 
Cowdin  had  won.  Said  the  conductor: 
"Yon  $ee  the  difference  beticeen  you 
and  Johnny  is  that  he  trins  his  prizes 
is  playing  polo  ichile  you  iris  yosrs 
in  playing  tolo.”  “Zat  is  not  all  ze 
difference!"  Paderewski  immediately 
exclaimed  in  his  gentle  Polish  accents. 
'7  am  a  poor  Pole  playing  solo,  but 
Johnny  is  a  dear  soul  playing  polo." 
Years  later  Colonel  House  pronounced 
him  to  be  the  greatest  statesman  of  the 
Versailles  Conference.  Said  Clemen- 
ceau:  “Jf.  Padereirshi.  you  tcere  the 
greatest  pianist  in  (he  world  and  you 
hare  chosen  to  descend  to  our  level. 
What  a  pity!" 

Like  his  father  before  him,  Walter 
Damrosch  was  a  pioneer  in  more  ways 
than  one.  He  was  the  first  conductor 
to  play  Sunday  afternoon  symphony 
concerts  in  the  United  States.  Many 
notable  compositions  were  first  played 
under  his  direction  in  this  country. 
In  1893,  a  few  days  after  the  death  of 
Peter  lijitsch  Tschaikowsky,  a  pack¬ 
age  arrived  from  Moscow  containing 
the  score  and  parts  of  the  great 
Russian’s  “Symphony  Xo.  IS.  The 
Pathetique."  It  seemed  like  a  message 
from  the  dead.  The  New  York  Sym¬ 
phony  Orchestra  gave  its  premier  per¬ 
formance  in  America. 

Walter  Damrosch  undertook  long 
spring  tours  with  fifty  men,  which  in 
those  days  was  considered  a  traveling 
orchestra  of  good  sise.  On  these  tours 
he  penetrated  the  South,  the  Middle 
West  and,  later  on,  the  Far  West  of 


From  Brotlsu,  Frutiis  cam*  Dr.  Wsitor  J.  Dsmrotck  wkon  yot  s  vary  imaH  boy  to 
maka  k!i  name  and  fama  at  a  qraat  conductor  and  a  qraat  orqaniiar  of  mutic  ap¬ 
preciation  hero  in  America. 


California  and  Oregon.  As  early  as 
1885  and  1886  he  was  invited  by  the 
Southern  Exposition  of  Louisville,  Ken¬ 
tucky,  to  give  two  orchestral  concerts 
daily  for  the  entire  summers.  Dam¬ 
rosch  also  inaugurated  symphony  con¬ 
certs  at  Willow  Grove  Park  near  Phila¬ 
delphia,  as  well  as  at  Ravinia  Park, 
on  the  North  Shore  near  Chicago. 

At  this  point  we  take  time  out  to 
relate  an  amusing  incident  which  oc¬ 
curred  In  1904  at  Oklahoma  City.  The 
New  York  Symphony  Orchestra  had 
l)een  scheduled  as  part  of  a  course  of 
entertainments  under  a  local  manager. 
The  theatre  was  crowded,  and  the  or¬ 
chestra  had  Just  finished  playing  the 
“Prelude  to  Parsifal."  by  Wagner, 
when  suddenly  the  manager  popped  up 
on  the  stage  and  said:  “Ladies  and 
gentlemen:  I  am  proud  to  see  so  many 
of  you  here  tonight  and  wish  to  say,  I 
have  arranged  fw  next  season  a  course 


which  will  be  in  every  respect  finer 
than  the  one  I  am  giving  you  this 
year!  I  also  would  like  to  announce 
that  Stewart's  Oyster  Saloon  will  be 
open  after  the  concert  for  lunch.” 
As  if  that  were  not  encfiigh,  after  the 
concert  was  over,  a  young  man  loung¬ 
ing  against  the  stage  entrance  asked 
a  friend  who  was  coming  out  of  the 
theatre:  “Well,  how  was  it,  Jimf" 

and  Jim  answered:  “This  show  ain't 
worth  thirty  cents."  Some  apprecia¬ 
tion! 

Quite  a  different  reception  took  place 
at  what  was  perhaps  the  first  sym¬ 
phony  concert  ever  heard  at  Fargo, 
North  Dakota.  Efrem  Zimbalist,  one 
of  the  greatest  of  all  violin  virtuosos, 
was  the  soloist  on  that  tour.  He  in¬ 
formed  Damrosch  after  the  concert 
that  a  cowboy,  young,  handsome,  in 
fiannel  shirt,  high  boots,  slouch  hat, 
etc.,  came  on  the  stage  while  the  or- 
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chestra  waa  playing  the  “Lenore  Sym¬ 
phony,”  by  Raff,  and  aat  down  amica¬ 
bly  the  riollniat.  The  cowboy  waa 
aomewbat  the  worae  for  liquor,  but  he 
eridently  had  a  muaical  ear.  Every 
time  that  the  mualc  developed  into  a 
kind  of  joyoua  climax,  he  would  grab 
Zimbaliat'a  knee  in  convulaive  delight, 
and  uttering  a  wildly  blaaphemoua 
oath,  would  add;  “ — but  I  like  that 
muiic!”  Then  be  would  ait  in  rapt 
alienee  until  the  next  outburat,  when 
he  would  again  grab  “Zimmy”  and 

about:  “They  can  go  to  - ,  hut 

they  know  how  to  play.'”  The  atory, 
of  courae,  went  the  rounda  of  the  or-' 
rheatra,  and  for  weeka  afterward,  if 
they  were  seated  in  the  dining-car  of 
their  train,  the  voice  of  one  of  the 
musicians  might  be  heard  above  the 
roar  of  the  cars  and  the  din  of  the 
clattering  knives  and  forks  shouting  a 
similar  oath  in  Joyous  accent,  adding: 

*• — byt  I  like  this  omelet.'” 

In  1896  Walter  Damrosch  founded 
the  Damrosch  Opera  Company.  Dur¬ 
ing  the  first  year  his  opera  season 
lasted  thirteen  weeks  and  during  the 
foliowing  three  years,  from  twenty  to 
thirty  weeks  each.  This  not  only  en¬ 
abled  him  to  maintain  a  well  trained 
orchestra  for  the  Wagner  operas,  but 
also  gave  to  his  symphony  perform¬ 
ances  a  greater  finish.  In  1899,  be¬ 
cause  of  the  opera,  however,  he  was 
finally  compelled  to  give  up  the  regu¬ 
lar  subscription  series  of  the  New 
York  concerts  and  the  New  York  Sym¬ 
phony  Orchestra  became  a  part  of  his 
traveling  operatic  organization.  Prom 
then  on  until  1903  most  of  their  play¬ 
ing  of  symphonic  music  was  only  on 
their  spring  concert  tours  and  at  ir¬ 
regular  Intervals  in  New  York  City. 

Prom  1900  until  1902,  Damrosch  con¬ 
ducted  Wagnerian  operas  at  the  Met¬ 
ropolitan  Opera  House,  and  in  the 
spring  of  1902,  he  received  an  invita¬ 
tion  from  the  New  York  Philharmonic 
Society  to  become  Its  conductor.  This 
invitation  was  a  great  surprise  to  him, 
as  the  Philharmonic  had  been,  ever 
since  his  father’s  day,  the  rival  group. 
In  many  ways  it  seemed  a  flattering 
proposition,  as  it  was  the  oldest  or¬ 
ganization  of  its  kind  in  America  and 
had  had  an  honorable  history.  Un¬ 
fortunately,  owing  to  unforeseen  dif¬ 
ferences  of  administration,  Damrosch 
resigned  after  only  one  season  with 
the  Philharmonic  Society:  for  reasons 
too  numerous  to  mention  herein. 

However,  in  1903,  Damrosch  was  at 
last  enabled  to  acquire  a  “permanent 
orchestra”  through  the  assistance  of 
Harry  Harkness  Flagler,  Paul  R.  Crav- 
ath,  Otto  H.  Kahn,  Mme.  Lillian  Nor- 
dlca,  Frank  A.  Munsey,  Amos  Plnchot, 
Joseph  Pulitzer,  Paul  Warburg,  to¬ 
gether  with  a  veritable  host  of  other 
subscribers  to  the  reorganized  New 
York  Symphony  Orchestra.  The  well 


known  theatre  magnate,  Daniel  Froh- 
man,  accepted  the  presidency  pro  tern 
of  the  Society,  and  was  of  great  help 
in  procuring  outside  work  for  the 
members  of  the  orchestra.  One  of  the 
largest  guarantors  was  Samuel  San¬ 
ford  who  had  founded  the  musical  de¬ 
partment  at  Yale  University. 


Kubslik,  on*  of  tho  groat  Concort 
violinitH  of  Europe  froquontly  ckoto 
tko  Now  York  Symphony  Orchoitro 
under  the  baton  of  Dr.  Demrotek  to 
accompany  him. 

In  1905  Walter  Damrosch  was  en¬ 
gaged  in  a  dispute  with  the  New  York 
Local  of  the  American  Federation  of 
Musicians.  In  those  days  he  felt  that 
the  woodwind  players  then  available 
in  the  metropolis  were  not  altogether 
satisfactory.  It  was  a  rule  that  for¬ 
eign  musicians  could  not  Join  the  un¬ 
ion  until  they  had  lived  at  least  six 
months  in  this  country.  This  law  was 
not  enforced  by  the  union  men  for 
patriotic  reasons,  as  most  of  them 
had  been  born  in  Europe,  but  because 
they  feared  to  face  the  possible  com¬ 
petition  for  the  positions  they  monop¬ 
olized.  The  best  woodwind  players 
then — and,  generally  speaking,  this  ap¬ 
plies  today — were  Belgian  or  French. 
The  Conservatoire  of  Paris  has  for 
many  years  produced  very  superior 
artists  on  these  instruments.  The  Bos¬ 
ton  Symphony  Orchestra,  until  re¬ 
cently  a  non-union  organization,  had 
several  Conservatoire  graduates  among 
its  members,  and  their  exquisite  tone 
and  beautiful  phrasing  always  enraged 
Damrosch  because,  owing  to  the  union 
restrictions,  he  could  not  have  players 
of  equal  merit. 

He  determined  therefore  to  throw 
down  the  gauntlet  to  the  union  by  de¬ 
liberately  going  to  France  to  engage 
the  five  best  artists  he  could  And  in 
flute,  clarinet,  oboe,  bassoon,  and  trum¬ 
pet,  and  force  the  union  to  accept  these 
men  as  members.  When  the  French¬ 
men  arrived,  the  rage  among  the  mem¬ 
bers  of  the  New  York  Local  knew  no 


bounds.  The  newcomers  were  not  al-  t: 
lowed  to  play,  except  as  “soloists.”  | 
But  Damrosch  was  not  daunted.  He 
took  the  matter  higher  up  to  the  an- 
nual  convention  of  the  National  Fed-  ^ 
eration  of  Musicians,  which  was  held 
in  Detroit  in  the  summer  of  1906.  The  ;  j 
president  of  the  federation,  Joseph  N.  ii 
W’eber,  listened  to  his  argument  with  ■ 
interest.  Finally  the  verdict  was  de-  |! 
cided  in  favor  of  the  conductor  who  fi 
was  allowed  to  enroll  his  flve  French- 
men  as  members  of  the  union,  but.  k 
incidentally,  he  was  compelled  to  pay  B 
a  flne  of  $1000  “for  violating  the  rules.”  B 
Damrosch  returned  to  New  York  i 
Jubilant,  and  his  French  players  i| 
proved  themselves  such  superior  ar-  w 
tists  that  the  New  York  Symphony  |: 
Orchestra  quickly  took  rank  among  the  K 
best  In  America.  The  concert-master 
was  David  Mannes.  today  a  conductor  | 
himself  of  great  ability.  Later  he  f 
married  Clara  Damrosch,  Walter’s  sis-  | 
ter,  a  pianist  of  flne  accomplishment. 
Carl  Heinrich,  another  celebrated 
trumpeter  who  played  for  years  be¬ 
neath  the  Damrosch  baton,  and  was 
a  member  of  the  Goldman  Band  in 
1942,  was  a  personal  friend  of  the 
writer.  In  1923  Heinrich  introduced 
Harry  Glantz.  called  by  many  the 
greatest  symphony  trumpeter  in  Amer¬ 
ica  (he  played  for  years  with  the  New 
York  Philharmonic),  to  the  writer  • 
when  both  artists  were  playing  for  L 
Victor  Herbert  at  Willow  Grove  Park  | 
the  year  before  Herbert’s  death.  In  r 
1918  we  also  met  Fred  Blodgett,  for/  f 
years  bass  trombonist  with  Damrosch. 
while  Blodgett  was  touring  with  Sou-  [ 
sa’s  Band.  Earnest  H.  Clarke,  for 
twelve  years  solo  trombonist  with  i; 
Damrosch,  and  a  brother  of  the  world  | 
famous  cornetist,  Herbert  L.  Clarke, 
is  our  friend  today.  But  Damrosch 
was  specially  enthusiastic  concerning  ^ 
the  great  Georges  Barrere.  He  says 
that  Barrere  is  perhaps  the  foremost 
artist  on  the  flute  whom  he  has  ever 
heard.  Barrere  was  one  of  the  orig¬ 
inal  quintette  of  Frenchmen  already 
mentioned  herein.  He  is  today  the  |i 
noted  conductor  of  the  delightful  “Lit¬ 
tle  Symphony  Orchestra.”  He  is  also 
a  delightful  mixture  of  Gallic  wit  and 
American  humor.  He  was  asked  once: 

“If  you  were  not  a  musician.  Monsieur 
Barrere,  what  would  you  like  to  bef"  [ 
and  he  at  once  replied;  “An  orchestral  | 
conductor.”  During  the  first  W’orld  I 
W’ar  Rudolph  Rissland.  the  leader  of  ^ 
the  se<-ond  violins,  who  always  wore 
his  blond  mustache  combed  upward  in  ■ 
the  German  fashion,  combed  it  down-  | 
ward  on  the  audience  side  during  a  | 
Canadian  tour.  The  New  York  Sym-  | 
phony  Orchestra  was  the  only  orches¬ 
tra  that  gave  concerts  in  Montreal  and 
Toronto  during  the  first  World  War. 
Rather  a  compliment,  we  think. 

(To  Be  Continued) 
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Bendmsiter  Shaw  !t  a  busy  man,  di- 
racting  both  tha  Bridgeport  and 
Clarkiburg  High  School  Bands. 


•  DURING  THE  PAST  DECADE 
THE  MATTER  OF  TESTS  AND 
TESTING  HAS  RECEIVED  CONSID¬ 
ERABLE  THOUGHT,  experimentation 
and  research  in  many  of  the  academic 
school  subjects,  and  a  number  of 
"standardized”  tests  which  are  easily 
administered  and  objectively  scored 
have  been  developed.  Some  of  these 
methods  of  testing  have  been  adopted 
by  our  public  school  systems,  and  in 
many  places  they  have  become  the 
accepted  thing  in  most  of  the  aca¬ 
demic  subjects.  However,  in  the  fieid 
of  appiied  music,  especialiy  in  High 
and  Junior  High  School  bands  and 
orchestras,  the  giving  of  periodic 
grades  has  usually  been  lyore  or  less 
of  a  "hit-or-miss”  affair,  and  for  the 
most  part  a  headache  to  public  school 
instrumental  music  directors.  Of 
course  in  schools  where  band  and  or¬ 
chestra  music  is  treated  as  merely  an 
extra  curricular  activity,  no  grades  are 
given  or  expected;  but  in  schools 
where  applied  instrumental  music  is 
treated  as  a  regular  subject,  carrying 
credit  toward  graduation,  grades  must 
l>e  given  at  the  end  of  each  set  period. 
— in  many  cases  every  six  weeks. 
These  grades  become  a  part  of  the 
student’s  permanent  record,  and 
should  accurately  reflect  the  musical 
knowledge  and  playing  ability  of  the 
student,  as  well  as  his  spirit  of  co¬ 
operation  and  value  to  his  musical 
organization.  Music  grades  should  not 
represent  rewards  for  special  acts  or 
favors,  nor  should  they  be  made  a 
method  of  punishment,  or  be  influ¬ 
enced  by  the  Instructor’s  prejudice. 
The  grade  figures  should  be  arrived 
at  by  some  system  based  upon  sound 
educational  practices,  and  convey  both 
comparative  and  absolute  information 


My  "60-30-10“  System  of 

GRADING 

By  A.  W.  Show.  MJi. 

Director  of  Instrumental  Music 

Bridgaport  High  School 
and 

Canfral  Junior  High  School 
Clarksburg,  W.  Va. 

Sacratary,  Harrition  County  Bandmattar’t  Ast’n 

The  function  of  tests  and  examinations 
should  be  to  ascertain  to  what  degree 
these  changes  have  been  brought  about 
and  to  reflect  to  the  instructor  to  what 
extent  his  teaching  has  taken  effect  Tests 
should  be  regarded  in  much  the  same  light 
as  a  physician's  examination,  in  that  its 
results  should  form  the  basis  of  future 
teaching.  They  should  result  in  an  actual 
diagnosis  of  the  student's  deficiencies,  on 
the  basis  of  which  the  teacher  must  pre¬ 
scribe  the  proper  remedy  in  order  to  cor¬ 
rect  these  deficiencies. 

representing  the  student’s  knowledge  fer  that  schools  and  teachers  are  Jus- 
of  various  facts  about  his  subject  as  tillable  only  Insofar  as  they  bring 
well  as  his  skill  and  ability  as  a  per-  about  desirable  changes  in  the  pupils, 
former.  and  courses  of  study  and  subjects 

It  has  been  said  that  our  schools  should  be  evaluated  on  this  same 
exist  for  the  purpose  of  making  the  basis. 

student  different  from  what  he  would  The  function  of  tests  and  examlna- 
be  if  it  were  not  for  the  influence  of  tions  should  be  to  ascertain  to  what 
the  school.  From  this  theory  we  in-  degree  these  changes  have  been 


This  it  the  way  iha  Bridgaport,  Watf  Virginia  High  School  Band,  which  Mr.  Shaw 
diraeft  lookad  to  tha  photographer  last  March,  1943. 


Iirought  altout.  and  to  reflect  to  the 
inatrnrtor  to  what  extent  his  tearhing 
has  taken  effect.  Tests  should  be  re 
garded  in  much  the  same  light  as  a 
physician’s  examination,  in  that  its 
results  should  form  the  basis  of  future 
teaching.  They  should  result  in  an 
actual  diagnosis  of  the  student's  defl- 
clencies,  on  the  basis  of  which  the 
teacher  must  prescribe  the  proper  rem¬ 
edy  in  order  to  correct  these  defl- 
ciencies. 

Realising  that  many  of  the  methods 
and  systems  of  giving  instrumental 
music  grades  were  far  from  ideal  or 
even  reasonable,  and  with  the  idea  of 
developing  a  system  of  testing  and 


grading  which  would  l>e  applicable  to 
the  subject  of  instrumental  music  as 
taught  in  our  public  school  hands  and 
orchestras,  I  made  this  a  project  for 
research  and  experimentation,  and  In 
collaboration  with  other  bandmasters 
flnally  arrived  at  the  following  con¬ 
clusions: — 

(1)  Report  card  grades  In  instru¬ 
mental  music  should  be  a  composite 
of  several  elements,  based  upon;  (a) 
the  student's  attendance  at  rehearsals, 
drills,  and  public  appearances  of  the 
group;  (b)  his  playing  ability,  musi¬ 
cal  dependability  and  the  spirit  of 
service  and  cooperation  shown;  and 
(c)  his  rating  on  a  written  test  or 
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••ctieii  1.  •  AbbrsTlatloaA  sad  tjtebela. 

StrMtlonai-  BrisCljr  state  sSst  ths  fsllosiss  Isdlssts  to  ths  plSTsri 
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Ssstlsa  2.  •  taapo  Tsnit. 

Plrsstle^si-  Floss  s  plas  al^  Is  tto  apsss  on  ths  rldit  If  ths  fol 
atetaasnts  ars  fllOl,  or  s  taro  al^  If  FALSS. 

1  Ths  tana  ■Andante*  asans  te  plap  aDdarsteljr  fast  and  qulsk 

2  Ths  flattest  ta^o  of  all  la  aarkad  Yratto* 

3  Tha  aloaaaat  ■oaaaant  ia  narbad  ■Larfo* 

4  *Allasratta^  naant  to  play  ■odaratsly  alow  ^ 

B  Tha  tam  ■lanto*  asant  to  play  la  a  qulok,  rlaaoloaa  taww 

5  "Tlaaao*  aasnt  to  play  In  a  alav,  atatoly,  dlgnifltd  aanaar 
T  Tha  Tara  *Sodaratof  atana  te  play  la  a  aodarata  taww 
I  *Andaatlno^  aaana  to  play  jnat  all^htly  fatter  than  *Aadaata*  ' 

9  Satis  aarkad  *AllagrcP  la  to  ha  playad  fairly  fast  tad  qulak 

10  'AdasloP  naant  to  play  in  a  aodarately  tloa  teapo  IS 

tootlon  S.  •  Sultlplo  Oholaa. 

Dlraatloaa-  Flaao  la  tha  narslnal  apaaa  tha  aiSbtr  ahlah  rapraaanta  tha 
aorraot  aanplatlen  of  tho  folloalng  tteteaonta  - 

1  Tho  ooapeaof  Soaart  aaa  (1)  Samaa  (2)  Duteh  (3)  Italian  (4)  Fraaah 

2  A  aadanaa  la  olayad  (1)  tsi^  glaato  (2)  tea^io  rabato  (3)  tei^  prlaa 

3  Aa  Oyartera  la  (1)  atrlat  fora  (2)  yarlad  fora  (3)  An  latrodastery  nark 

4  Tha  teiiiat  la  la  (1)  4/4  tlaa  (2)  3/4  tins  (3)  ^  tins  (4)  'mV  tins 

5  Tha  oonpetar  lotaldlaa  sat  (1)  Bali^laa  (2)  Fraaah  |3)  aaraaa  (4)  Dotah 
4  I'ltteato  atana  (1)  fa  star  (2)  llytly(3)  tloirar  (4)  tha  aaaa 

T  Sta  aaroate  aaana  (1)  atroncly  aaotated  (2)  llcht  (3)  ftat  (4)  tloa 
B  Aoooloraado  aaaat  (1)  atrlat  tlaa  <2)  fatter  (3)  tloaar  (4)  loadar 
9  Fooo  atana  (1)  aora  (2)  llttla  (3)  atroi«  (4)  llt^t  (B)  tloaar 
10  Saattoao  aaana  ( 1)  soft  (2)  load  (3)  aa.iottlaally  (4)  la  aaroh  tint 


aalac 


Tkcie  Tsit  ShssH  srs  Mimseqrspkad  on  Logal  Sits  Npsr. 


examinstion  covering  material  which 
the  student  should  have  learned  dur¬ 


ing  period  or  semester,  plus  cumuln- 
tive  musical  knowledge  which  could  y 
reasonably  be  expected  of  a  perform-  ^ 
ing  musician  of  the  average  standing  f  ■ 
of  the  membership  of  bis  organisation  ;  i 
This  of  course  would  vary  between  p 
elementary  school  beginners,  and 
junior  and  senior  High  School  band  pj 
and  orchestra  players. 

(2)  Examination  papers  should  be 
a  type  which  conld  be  objectively  r| 
scored  so  that  the  same  result  would  h 
be  obtained  no  matter  who  graded  1'! 
them,  and  the  report-card  grades  !< 
should  be  the  almost  automatic  result  I : 
of  simple  calculation  based  on  defl-  i-', 
nite  records.  Students  and  parents  [ 
should  understand  how  their  marks  H 
are  flgured,  and  by  knowing  the  score  rj 
made  on  their  written  test  they  should  f: 
be  able  to  approximate  in  advance  j  ; 
what  their  report-card  grades  will  be.  f 

In  our  schools,  we  class  instrumen¬ 
tal  music  as  a  "laboratory  course”, 
which  does  not  require  an  equal 
amount  of  time  spent  in  outside  prep  ■ 
aration.  This  carries  one-half  of  a  " 
credit  toward  graduation,  or  a  total  of 
two  full  credits  for  four  years  of  band  j 
or  orchestra  playing  through  senior  ! 
high  school.  We  do,  however,  require  ; 
a  limited  amount  of  out-of-class  read¬ 
ing. — especially  in  the  Junior  High  • 
school,  so  that  the  student  acquires  i 
an  elementary  knowledge  of  the  fun¬ 
damentals  of  music  theory,  apprecia  [. 
tion,  and  history,  sufficient  to  give  an  h 
incentive  for  further  study  of  these 
subjects  later  on.  This  assigned  read-  i 
ing  is  always  directly  tied  in  with  the  i 
music  being  learned.  For  instance  I 
when  the  J>and  or  orchestra  is  work-  !  i 
ing  on  concert  music,  students  are  i 
expected  to  know  something  of  the  | 
biography  of  the  composer,  the  type 
and  style  or  form  of  the  particular 
composition,  and  the  period  to  which  , 
it  l>elongs.  Music  symbols  and  tech¬ 
nical  terms  encountered  are  always  ^ 
called  to  the  attention  of  the  stu-  t 
dents,  and  usually  listed  on  the  black-  r 
Iward.  In  this  way  the  players  gradu¬ 
ally  acquire  a  technical  vocabulary  of 
music  terms,  symbols  and  abbrevia-  ; 
tions,  without  the  boredom  of  having 
them  assigned  aa  a  specific  study.  At 
the  same  time  they  see  their  practical  t 
application,  and  thus  learn  to  care-  f 
fully  observe  all  symbols,  tempo 
terms,  dynamic  marks,  etc.  ' 

I  call  my  system  of  grading  the  "60-  i* 
30-10”  system,  because  sixty  per  cent  | 
is  based  upon  the  student’s  attend- 
ance  record.  Thirty  per  cent  repre-  f 
sents  the  score  on  the  written  exam-  i 
ination  or  test,  and  the  final  ten  per 
cent  ia  the  director’s  evaluation  of 
the  student  in  terms  of  his  playing 
ability,  cooperation,  and  general  value 
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to  the  organisation.  With  the  figures 
(or  the  first  and  second  parts  being 
taken  from  definite,  unalterable 
sources  of  record,  the  results  would 
be  the  same  for  these  no  matter  who 
figured  the  grades.  The  only  possibil¬ 
ity  of  any  variation  between  different 
instructors  would  be  in  the  third  part, 
due  to  differences  of  individual  opin¬ 
ion  as  to  a  student's  musical  worth; 
but  even  this  would  prove  negligible, 
since  sero  would  be  one  of  no  value 
whatsoever,  and  ten  is  never  given,  as 
this  would  represent  the  ideal  of  per¬ 
fection  which  is  never  attained.  It  is 
therefore  safe  to  presume  that  there 
would  not  be  more  than  two  points, 
three  at  the  most,  difference  between 
the  evaluation  by  any  two  bandmas¬ 
ters  of  a  player's  worth  to  his  organi¬ 
zation.  which  sticks  pretty  close  to 
the  theoretical  standard  that  this 
grading  system  is  so  nearly  automatic 
that  practically  the  same  result  is 
obtained  no  matter  who  does  the  grad¬ 
ing.  Since  the  total  of  60-30-10  equals 
100,  this  system  is  applicable  to  either 
a  percentage  or  a  letter  grade.  Our 
schools  use  letter  grades,  and  I  trans¬ 
late  the  score  to  letters  as  follows: — 


98 

- 

100 

A 

95 

- 

97 

A— 

92 

- 

94 

— 

B-l- 

88 

- 

91 

B 

84 

- 

87 

— 

B— 

80 

- 

83 

c+ 

75 

- 

79 

c 

70 

- 

74 

c— 

60 

- 

69 

— 

D 

BELOW 

60 

F 

Our  schools  use  the  six-weeks  mark¬ 
ing  periods,  and  the  first  part  of  this 
grading  system,  the  60  points,  is  based 
entirely  upon  the  student's  attend¬ 
ance.  Ten  points  are  given  for  each 
week  of  perfect  attendance  at  every 
rehearsal,  drill,  or  public  appearance 
of  the  band,  or  orchestra,  making  a 
total  of  sixty  points  for  the  six-weeks 
period.  Thus  figuring  this  part  of  the 
grade  score  is  merely  a  matter  of  tak¬ 
ing  the  figures  from  the  attendance 
record,  and  deducting  for  any  unex¬ 
cused  absences.  Of  course  the  points 
given  for  attendance  imply  that  in¬ 
struments  were  in  good  playing  condi¬ 
tion,  and  that  students  were  in  their 
seats  on  time.  Deductions  are  made 
tor  tardiness,  unexcused  absences, 
forgotten  music,  and  tbe  like.  This  is 
not  considered  punishment,  but  tbe 
rightful  penalty  for  incomplete  per¬ 
formance  of  duty,  and  It  tends  to  make 
the  students  dependable  and  punctual. 

The  second  part  of  this  system,  the 
30  points,  is  based  upon  the  score  on 
the  written  examination  or  test.  These 
papers  are  prepared  in  mimeographed 
form,  and  distributed  to  the  students 
at  the  time  of  administering  the  test. 
Students  bring  ‘‘something  to  write 


with.”  pen  or  pencil,  knowing  that 
they  will  be  supplied  with  "something 
to  write  on”.  These  written  tests  are 
in  three  sections,  with  a  possible  ten 
points  for  each  section, — making  the 
total  possible  score  of  30  points  for  a 
perfect  paper.  Two  of  these  sections 
usually  cover  material  which  has  been 
specifically  assigned  for  study  during 
the  six-weeks  period,  while  the  third 
section  covers  cumulative  musical  in¬ 
formation  which  the  student  has  pre¬ 
viously  covered.  ‘This  may  include  any 
of  the  ordinary  music  symbols,  abbre¬ 
viations.  or  terms  found  in  the  mate¬ 
rial  which  has  been  played.  I  require 


each  student  to  carry  a  small  music 
dictionary  in  their  instrument  case, 
and  to  look  up  any  and  all  terms  or 
marks  appearing  in  the  scores  which 
they  do  not  understand.  Also  an  oc¬ 
casional  review  is  given  of  keys  and 
key  signatures,  major  and  minor,  and 
instrumental  transposition,  to  keep 
this  matter-  fresh  in  the  students' 
minds. 

This  type  of  written  examination 
will  be  found  to  teach  as  well  as  test, 
and  Is  therefore  educationally  sound. 
Papers  for  the  regular  six  weeks  pe¬ 
riodic  tests  can  usually  be  completed 
{Turn  to  page  27) 
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Sooro  on  thli  Toit 
Att«nd*na«  Cro-lltt 
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SMtlon  1.  •  Roy  SlfnAturoo. 


Dirootlonot-  (•)  In  on-l  around  tho  otrelo  plaao  tha  lottoro  and  (Icurat  to 
oonatltuto  tha  "eirela  of  Flftho".  Bogin  with  *C*  mjor  at  tho  top. 

1  a  ,,  "*  •****  “*•  ‘‘O'  tor  «>•  Inttnnaont  yon 

pla-',  and  folloir  with  tha  koy  algnoVjroa  Indloatod. 
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IJ’ 

It 

It 


Sootlnn  2.  •  Rhythaa. 

Ciroatinnai-  Conplata  tho  fello.'ing  noaouroa.  Doo  notatlrn  to  14th.  lo  tt/j 
noaaurot  alika  in  any  ona  lino.  Dao  notos;  raata,  data,  and  aSS^la  triplat  fifura. 

3  J 

*i7 

C> 
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4  r 
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u  |J 

J>  \r^-  I---  H 

|/7i  |i5i  U' 
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It  I'-'  J. 

it  I' 

It  Iv  L 

|t  I-'  C 

P  !/  i; 

Saotlen  3.  •  Uultipla  Choiaa 

Dlr>'at<  onai  -  Mrltn  in  th«  ritht-hand  oolurai  tha  lyiabar  rapra -^anti nA  tha 
ananr  idileh  b<  at  dafinr-a  oaeh  of  tha  following  aiaioal  tarmaf 

1  "Allogro*  (1)  alo/lyf!*)  rapMlyfS)  awaatly  (4)  aoft  (6)  loud 

2  •’Fino*  (1)  Fair  (2)  loTal-*(3)  Fina  ( 4)  Fiat  ah  ( 5)  Rapaat 

3  ‘‘Aeoalarando'l  1)  aoeantad  (2)  Cot  faatar  (3)  Loudar  (4)  alowar  (S)  aoft 

4  'Ad  Lib”  (1)  )ulat  (2)  At  plaaairo  (3)  Add  Toluaia  (4)  Attaok  (5)  Aooant 
8  'Seat'-nuto"  (1)  Slew  (2)  Soft  ( 3)  Suatatnad  (4)  Synoopatad  (5)  loud 

4  (tl'Iatasao  (1)  Faatar  (2)  liraly  (3)  Slower  (4)  Tha  Sana  (5)  Aoeantad 

7  "Andanta  (1)  Elf'-ly  ( 2)  MoJ'-ratoly  alow  (3)  Soft  (4)  leud(S)  Aoeantad 

8  ‘‘Taoat*  (1)  Silmt  (2)  Attack  (.3)  Sroad  (4)  All  Togathar  (8)  Tongua  it 

9  "Plu  Hoaao"  (1)  Broadly  (2)  lightly  (3)  Varlad  (4)  Faatar  (8)  Slowar 
IP  •.Sinlla"  (1)  Clearly  (2)  All  Sntla  (3)  Slnllarly  (4)  Sapaat  (S)  Fact 
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There’s  MAGIC  in 


YOUR  Fingers  with 

the  BATON 


Don  RoHow  lovo(  fe  twirl  tko  baton. 


•  THE  DISTINCTION  OF  THE 
TWIRLING  MASTER  lies  in  his  Sn 
gers.  To  have  reached  the  height  of 
dexterous  proficiency  in  the  use  of 
finger  movements  is  to  have  acquired, 
to  a  great  extent,  the  mark  of  an 
artist.  Baton  twirling  is  definitely  an 
arL  in  which  the  finger  twiris  are  both 
the  most  fascinating  part  and  that 
most  worthy  of  attention.  It  is  the 
greater  repertoire  of  various  finger 
manipulations  that  causes  one  baton 
twirler  to  excel  others.  It  places  him 
in  the  class  of  a  twirling  artist. 

Far  more  than  the  spectacular  high 
throw,  and  the  tricky  aerobatics  of 
some  baton  performers,  the  layman 
appreciates  the  smooth  flowing  grace¬ 
fulness  of  the  baton.  The  finger  move¬ 
ments  are  the  smoothest,  most  grace¬ 
ful,  and  most  beautiful  of  all  baton 
movements.  There  Is  no  more  pleasing 
sight  than  the  smooth  flowing  move¬ 
ment  of  a  glistening  baton  appropri¬ 
ately  accompanied  by  music. 

In  beginning,  with  finger  work,  it  is 
advisable  to  start  after  some  time  has 
been  spent  with  the  simpler  basic 
baton  fundamentals.  A  definite  “feel" 
of  the  baton  should  be  acquired  before 
going  on  to  finger  movements.  Finger 
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twirling  should  begin  with  the  acquir¬ 
ing  of  a  mastery  of  the  fundamental 
finger  movements.  Following  this 
many  varied  and  interesting  finger 
movements  can  be  learned.  There  are 
some  finger  twirls  that  are  tricks  In 
themselves,  while  others  are  but  pleas¬ 
ing  variations  of  the  basic  finger 
movements.  It  is  the  latter  with 
which  we  will  deal. 

Bsqinning  Fundsmantal  MovatnanH 

Unless  you  have  already  used  finger 
movements  as  a  basis  for  your  twirl¬ 
ing,  you  cannot  put  too  much  empha¬ 
sis  upon  mastering  the  fundamentai 
finger  twirls.  Even  more  so  than  with 
some  other  baton  movements,  complete 
dexterity  is  essential.  Diligent  prepa¬ 
ration  with  either  hand  is  best  done 
by  avoiding  the  capabilities  of  one 
hand  to  advance  beyond  the  other.  As 
a  departure  from  conventional  proce¬ 
dure  we  will  start,  with  some  move¬ 
ments.  with  the  left  hand.  This  is 
done  because  the  left  hand  is  most 
often  neglected,  and  for  purposes 
which  will  become  more  evident  as  we 
continue. 

Because  of  the  variety  of  well-pre¬ 
pared  texts  on  the  market  an  attempt 
at  describing  the  more  common  move¬ 
ments  will  not  be  given,  except  in  the 
briefest  form.  For  those  who  have  not 
attempted  finger  work  heretofore  it 
will  be  advisable  to  consult  a  text  in 
which  the  movements  are  Illustrated 
in  more  detail.  Those  who  already 
have  made  use  of  finger  work  will  find 
the  adaptation  of  this  presentation 
quite  simple,  but  will  do  well  to  be 
sure  that  a  complete  mastery  of  these 
fundamental  finger  movements  is  al¬ 
ready  acquired. 

There  are  four  movements  to  be  con¬ 
sidered  as  a  fundamental  basis  in  this 
particular  phase  of  finger  twirling. 
These  movements  are: 

1.  The  Four  Finger  Roll 

2.  The  Continuous  Four  Finger  Roll 

3.  The  Reverse  Four  Finger  Roll 

4.  The  Ten  Finger  Twirl 


r 


These  will  serve  as  a  basis  for  the 


’  movements  which  shall  follow.  It  is 
]  more  essential  that  the  Four  Finger 
]  Roll  and  the  Continuous  Four  Finger 
Roll  be  done  dexterously  than  that  the 
latter  two  be  mastered  in  this  manner. 
It  will  be  found  advantageous  to  mas- 
i  ter  the  latter,  but  a  complete  mastery 
I  of  the  first  two  Is  absolutely  essential. 

The  Four  Fin9er  Roll 
It  is  necessary  in  mastering  the  first 
fundamental  to  give  it  a  great  deal  of 
rareful  thoughtful  preparation.  It  may 
be  of  value  to  “feed  through”  using 
the  opposite  hand  in  guiding  the  baton 
I  through  the  lingers.  A  brief  outline 
of  the  execution  of  this  movement  for 
I  the  left  hand  Is  given  in  Chart  I.  The 
procedure  given  can  be  readily  adapted 

Ifor  the  right  hand  also. 

!  The  usual  procedure  in  executing 
this  movement  is  to  keep  the  right 
:  hand  at  waist  height,  held  a  little  dis- 
;  tance  from  the  body.  The  four  finger 
roll  provides  for  complete  revo¬ 
lutions  of  the  baton  running  once 
through  the  fingers. 

1 
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The  Continout  Four  Fin9«r  Roll 
The  execution  of  the  Continuous 
Four  Finger  Roll  consists  of  the  Four 
Finger  Roll  executed  in  a  continuous 
cycle.  (;hart  II  gives  an  explanation 
of  this  movement  for  the  left  hand 
also.  In  doing  the  Four  Finger  Roll 
continuously  the  palm  is  kept  face-up. 
Kach  time  the  baton  revolves  into  the 
first  and  third  fingers  the  hand  is 
snapped  down.  At  the  beginning  this 
will  prove  rather  awkward,  but  it  will 
later  be  observed  that  the  hand  travels 
in  the  path  of  a  circle.  Diligent  prac¬ 
tice  will  cause  this  motion  to  become 
almost  negligible  after  a  time.  If 
practice  is  done  Itefore  the  mirror  it 
will  be  seen  that  the  hand  revolves, 
left  to  right,  in  a  continuous  circle. 


The  Raverit  Four  Fin9«r  Roll 
In  the  Reverse  Four  Finger  Roll  the 
baton  revolves  through  the  fingers  in 
a  manner  similar  to  the  Four  Finger 
Roll,  except  that  the  cycle  is  begun 
with  the  small  finger  instead  of  the 
first  finger.  It  is  the  combination  of 
the  Four  Finger  Roll  in  one  hand  and 
the  Reverse  Four  Finger  Roll  in  the 
other  that  makes  possible  a  continuous 
finger  twirl  in  front  of  the  lM)dy  using 
both  hands. 

The  Reverse  Four  Finger  Roll  is 
also  done  at  waist  height  a  little  dis¬ 
tance  from  the  body.  As  with  the 
other  movements  greater  ease,  as  well 
as  speed,  is  obtained  if  the  baton  is 
started  about  one  inch  above  the  bal¬ 
ance  point. 

(Turn  to  pnge  25) 


«”HAUT  I— THK  F<H*n  KINCSKR  ROI.I,— L,eft  Hand 


HKHI.N’.N'I.NO  I»OSITION 

.MfiV'KMK.NT 

•NKW  PO.SITION 

Step  1. 

The  baton  is  held  between 
the  first  and  second  tin- 
gers  with  palm  up.  Ball 
is  to  the  left. 

The  baton  Is  rotated  to 
the  right  one-half  revrdu- 
tion. 

The  baton,  now  with  ball 
to  the  right,  is  resting 
above  the  second  finger. 
The  first  and  third  lingers 
rest  upon  the  shaft. 

Step  2. 

Same  as  the  new  |>osition 
In  step  1.  Balm  remains 
still  face-up. 

The  baton  Is  turned  to  the 
right  another  half-turn. 

As  the  baton  rotates  to 
the  right  the  fourth  linger 
comes  up  and  then  presses 
down  upon  the  shaft.* 

The  baton  now  held  be¬ 
tween  the  second  and 
third  fingers  with  shaft 
resting  upon  third  linger. 
The  second  and  fourth 
fingers  are  above  the 
shaft. 

Step  3. 

The  third  step  continues 
from  the  new  iMisitlon  In 
step  2. 

The  wrist  is  snapiied  to 
the  right,  bringing  the 
palm  face  down.  At  the 
same  time  the  small  fin¬ 
ger  slips  from  the  shaft. 

The  baton  rolls  around 
the  l>ack  of  the  hand  and 
as  it  revolves  around 
the  first  linger  the  wrist 
is  snapped  to  the  left  and 
the  |>alm  closed  as  the 
baton  comes  into  the  hand. 

Palm  Is  closed  with  ball 
to  the  right.  Palm  is  In 
face-up  position. 

•It  is  this  pushing  of  the  fingers  downward  on  the  shaft  that  heli>s  continue  the 
momentum  over  to  the  next  half  revolution. 

CHART  II— THK 

CONTI.NCOl'S  FOUR  FINOKR 

ROLL) — Left  Hand 

BKOINNI.VO  POSITION 

.MOVKMK.NT 

NEW  POSITION 

Step  I. 

Begin  with  the  new  imjsI- 
tlon  as  in  step  two  of 
Chart  1. 

When  the  small  linger 
slips  from  the  shaft,  the 
first  finger  is  stuck  out 
and  the  palm  snap|>ed  up 
and  to  the  left.  At  the 
same  time  the  second  lin¬ 
ger  Is  snap|)ed  in  towards 
the  palm. 

The  baton  Is  held  betweeti 
the  first  and  second  fin¬ 
gers  with  the  ihumit  out 
of  the  way. 

Step  2. 

Following  from  the  new 
|M>sltion  as  in  the  preced¬ 
ing  step. 

With  a  downward  push 
on  the  baton  with  the  sec¬ 
ond  finger  the  baton  is 
continued  through  the  lin¬ 
gers  as  with  the  Four 
Finger  Roll.  When  the  lit¬ 
tle  finger  Is  reached  Step 

1,  above.  Is  repeated.  The 
wrist  Is  snapped  down 
each  time  the  baton  re¬ 
volves  through  the  third 
and  first  fingers. 

The  hand  has  the  appear¬ 
ance  of  traveling  In  a 
continuous  circle  as  the 
baton  revolves  continu¬ 
ously  through  the  fingers. 
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TONE  and 

FLEXibilityl 

on  the  Clarinet  I 


By  Floyd  E.  Low,  Director 

Hibbing  Munidpal  Conetrf  B«nd 

Hibbin9,  Minn«»et« 


•  THE  SECTION  DEVOTED  TO 
THE  CLARINET  in  Cobbett’s  Cyclo¬ 
pedic  Surrey  of  Chamber  Music  has 
this  to  say.  “The  clarinet  is  the  wind 
instrument  most  used  In  chamber  mu¬ 
sic  by  reason  of  its  beautiful  and  flexi¬ 
ble  tone,  wide  range  of  dynamics,  and 
large  compass.  Unfortunately  few  lay¬ 
men  and  too  few  among  amateur  mu¬ 
sicians,  realise  the  tenderness  and 
richness  of  its  timbre.  Judging  from 
sounds  beard  from  the  clarinet  section 
of  the  ordinary  military  or  Jass  band.” 

The  lack  of  tonal  quality  in  the 
clarinet  section  and  consequent  poor 
intonation  is  the  headache  of  many 
a  band  director.  Most  directors  have 
had  lovely  dreams  of  the  perfect  clar¬ 
inet  section.  Solo  Clarinets  with  a 
pure  clear  high  register  and  oodles  of 
seconds  and  thirds  with  rich  luscious 
middle  and  low  registers.  Rut.  alas, 
it  seems  that  the  clarinet  is  an  in¬ 
strument  upon  which  an  apt  student 
can  do  a  tremendous  lot  of  damage, 
and  usually  does.  It  is  really  amaz¬ 
ing  that  an  instrument  that  has  such 
extraordinary  possibilities  of  beauty 
and  expression  can  be  so  excruciat¬ 
ingly  terrifying. 

A  tender  and  rich  tone  on  the  clari¬ 
net  rarely  happens  by  accident.  It 
is  usually  the  result  of  profound 
thought  and  careful  practice.  Kvery 


good  clarinetist  is  aware  that  it  re¬ 
quires  something  more  than  a  finger 
technique  and  a  careless  and  thought¬ 
less  blowing  of  the  clarinet  to  induce 
this  sensitive  instrument  to  reveal  its 
beauty.  If  a  student  can  properly  pro¬ 
duce  a  tone  he  has  within  reach  all 
other  requirements  of  good  clarinet 
playing.  Tonal  control  is  the  back¬ 
bone  of  clarinet  mastery.  Without 
tonal  quality  all  other  accomplish¬ 
ments  on  the  clarinet  are  meaningless. 
It  matters  not  how  brilliant  the  tech¬ 
nique.  how  nimble  the  tongue,  or  how 
clever  the  sight  reading,  one’s  play¬ 
ing  will  be,  to  people  of  good  musical 
taste,  displeasing  and  boring  unless 
the  tone  is  a  thing  of  beauty.  Regard¬ 
less  of  all  other  accomplishments  the 
fact  will  always  remain  that  H  one  ha* 
a  poor  tone  he  i*  a  poor  player.  Even 
though  the  Instrument,  mouthpiece 
and  reed  are  of  the  very  best,  the 
player  is  entirely  re*pon*ible  for  the 
tonal  quality.  • 

The  tone  of  the  jazz  clarinetist  is 
everything  a  tone  should  not  be  from 
the  standpoint  of  beauty.  The  “Jazz 
tone”  is  a  burlesque  of  clarinet  tone 


and  as  a  burlesque  it  is  very  good  in-  j- 
deed!!!!  It  is  true  that  tone,  tongulng 
and  technique  are  so  closely  inter¬ 
related  that  when  one  falls  short  the 
efllcient  operation  of  the  other  two 
is  impaired. 

Without  a  skillful  technique  one's  i 
playing  would  of  course  sound  awk-  | 
ward  and  the  fluent  emission  of  the  I  : 
tone  would  be  greatly  hampered.  With  ^  ! 
a  heavy,  clumsy  tongue  the  quality  of  I'  i 
the  tone  is  impaired  at  its  very  in-  | 
ception.  P 

The  main  purpose  of  this  article  is 
to  point  out  the  different  factors  which  p 
influence  the  tone  and  to  which  one  Ij 
must  pay  strict  attention  if  one  wishes  r 
to  obtain  that  ideal  quality  character-  t 
istic  of  the  real  clarinet  tone. 

A  fine  clarinet  tone  is  seldom  pro-  [  ■ 
duced  by  mere  luck,  but  is  created  by  ’ 
a  definite  method,  the  results  of  which  i 
must  be  constantly  examined  and  crlti-  r  , 
clzed  by  the  musical  ear.  By  the  term  i 
“Flexlhillty,”  as  used  in  the  title  of  ' 
this  article.  Is  meant  the  ability  to  per¬ 
form  with  ease  and  rapidity  and  with  c 
lieautiful  tone  and  dynamics  any  pas-  I 
sage  possible  on  the  clarinet.  If  one  | 
has  the  proper  “emhouchure”  tone  ■ 
quality  and  flexibility  go  hand  in  hand  ! 
(It  is  of  course  assumed  that  the  ’ 
player  has  good  “tools” — vis;  instru¬ 
ment  with  air-tight  pads,  a  properly  i 
constructed  mouthpiece  and  a  respon-  L 
sive  reed  of  the  right  strength.)  The  Ij 
French  word  “emhouchure”  means  lit- 
erally  “to  Up".  Applied  to  the  play- 
ing  of  a  wind  instrument  the  meaning  >.  ^ 
is  significant.  The  word  Implies  Tone 
Production  and  Tone  Control. 

Aside  from  the  fundamental  require  1> 
ments  of  a  good  instrument,  mouth-  v| 
piece  and  reed,  there  are  a  number  of  > 
factors  involved  in  clarinet  tone  pro¬ 
duction  and  tone  control  which  depend 
entirely  upon  the  ability  and  knowl- 
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edge  of  the  performer.  Kniimerated. 
they  are  as  follows: 

1—  Posture  fi  -Jaws 

2—  Breathing  7  -Throat 

3 —  Llpa  8 — Chin 

4  -Teeth  9 — Tongue 

•S  -Cheeks  10 — Fingers 

Imperfection  In  any  one  of  these 
factors  has  a  detrimental  effect  upon 
the  tone.  These  different  factors  are 
herewith  discussed  with  suggested 
methods  of  thought  and  practice  that 
will  Improve  your  tone  In  direct  pro¬ 
portion  to  your  mastery  of  each  fac¬ 
tor.  Long  sustained  tones  which  are 
often  recommended  as  a  tone  developer 
will  do  no  good  and  no  Inconsiderable 
harm  unless  one  makes  sure  that  each 
of  the  factors  Involved  Is  correctly 
functioning. 

Attention  to  tonal  quality  should, 
after  all.  not  be  confined  to  sustained 
tones.  All  practice,  no  matter  what  one 
Is  playing,  should  be  embouchure  prac¬ 
tice  with  tonal  quality  given  prime 
consideration.  The  correct  em¬ 
bouchure  Is  that  which  not  only  pro¬ 
duces  quality  of  tone  but  will  permit 
the  slurring  of  Intervals  with  ease  and 
fluency  and  with  correct  Intonation. 
l‘o»lure; — The  body  must  be  ereet 
I  whether  sitting  or  standing.  Keep  the 
spine  straight  as  If  you  were  trying  to 
touch  the  celling  with  the  top  of  your 
head.  Do  nut  draw  In  the  abdomen  In 
an  unnatural  manner  or  square  the 
shoulders  stiffly.  Posture  makes  a  vast 
difference  In  the  tone  because  It  effects 
pn>per  breathing.  A  little  experiment  will 
prove  this  fact. 

Breathino: — As  stated  in  the  preceding 
paragraph  the  body  must  be  erect  whether 
sitting  or  standing.  Try  to  make  youn- 
self  "an  tall  aa  possible.”  When  taking 
breath  don't  raise  or  shrug  the  shoulders. 
You  can  not  breath  deeply  If  you  do  that. 
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h^pand  the  lower  trunk  of  your  body 
at  the  sides  and  front.  Imagine  that  you 
are  trying  to  “1111  your  shoes  with  air." 
When  playing  In  a  sitting  imsitlon  avoid 
resting  the  clarinet  on  your  knee  as  this 
Interferes  with  correct  |s>sture  and 
breathing. 

Teeth  and  Lip»:  —  The  upper  teeth 
should  rest  approximately  one-half  inch 
from  the  tip  of  the  mouthpiece.  About 
one-half  of  the  red  of  the  lower  lip  should 
l>e  slightly  drawn  over  the  lower  teeth. 
This  should  feel  natural,  not  uncomfort¬ 
able.  The  reed  of  the  clarinet  rests  on, 
or  rather  againet  the  lower  lip  at  an 
angle  of  about  forty-flve  degrees  or  the 
bell  of  the  clarinet  about  12  Inches  from 
the  body.  The  proper  angle  ie  far  more 
important  than  generallp  knotrn.  Kxperl- 


Exercise  B 


Is  tke  abovs  enrciMi  nofking  tkould  move  sxcepi  tk«  fingers.  Welch  yourself  in 
a  mirror.  Don't  attempt  to  play  rapidly  unless  it  is  very  easy  for  you. 


ment  with  different  angles  and  you  will, 

I  believe,  be  convinced  that  the  angle  of 
forty-flve  degrees  gives  the  best  result. 

It  in  frequently  advocated  that  the 
clarinet  student  "pull  the  corners  of  the 
mouth  back  toward  the  ears  like  In  a 
big  grin.”  This  to  my  mind  Is  a  gross 
exaggeration.  I  don't  think  it  is  neces¬ 
sary  to  go  to  such  extra  trouble.  I  can¬ 
not  imagine  any  good  reason  for  It,  l>e- 
side  such  a  |M>sitlon  has  a  tendency  to 
cause  the  |>layer  to  bite  on  the  reed  and 
also  to  cause  the  flesh  of  the  chin  to  creep 
upward.  Both  conditions  are  detrimental 
to  g<s>d  tone  production. 

Merely  press  the  corners  of  the  mouth 
as  tightly  and  flrmly  as  iswsible  In  toward 
the  teeth.  Don't  try  to  reach  your  ears 
with  the  corners  of  your  mouth.  The 
"smile"  system  Is  advocated  by  many 
but  It  will  not  “tie  In"  with  what  I  be¬ 
lieve  to  be  an  efficient  method  for  tone 
production,  flexibility  and  intonation. 

Cheeka,  Jatea  and  Chin: — Do  not  puff 
the  cheeks  even  sllghtfy — Keep  the  cheeks 
close  to  the  jaws.  Now  It  is  imimrtant 
to  observe  these  two  opposing  forces — 
Trg  to  have  the  Jatra  wide  open  but  the 
lipa  tightip  cloaed.  This  will  keep  the 
chin  down  and  the  lower  teeth  from  bit¬ 
ing.  Biting  causes  a  pinched  and  con¬ 
stricted  tone,  iKs>r  intonation  and  a  sore 
lip.  lilting  also  limits  the  V>ne  in  quality 
and  volume  and  Is  the  enemy  of  a  sm<sith 
legato.  A  perfe<-t  legato  is  a  very  ne<-es- 
sary  element  of  flne  playing.  A  gtsid  test 
for  the  above  Is  to  place  the  mouthple<-e 
in  position  and  with  the  embouchure  set. 
Then  with  the  left  hand  press  lightly  but 
flrmly  on  the  top  of  the  mouthpiece.  If 
the  mouthpiece  is  quite  easily  depressed 
and  springs  back  to  imsitlon  again,  merely 
by  the  resiliency  and  elasticity  of  the 
lower  lip,  the  moment  the  pressure  of 
your  Anger  is  released,  it  indicates  that 
the  lip  muscles  are  properly  functioning 
and  the  lower  jaw  Is  not  biting  and  that 
the  chin  Is  down.  However,  If  you  have 
difficulty  In  depressing  the  mouthpie<'e  or 
cannot  depress  It  at  all.  It  proves  the 
lower  jaw  is  biting  and  that  the  lower 
lip  Is  cruahed  between  the  lower  teeth 
and  the  reed.  Such  a  condition  does  not 
allow  a  "controlled  freedom  of  the  reed." 
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SURE  SYSTEM  OF 
IMPROVISING 

Uj  HAWl’RL  T.  ItAUEY 
HIMI’LIFIeD.  IlluatrktAd,  compicta  rapid 
courM  of  Improvlainc.  For  Roz..  Clor.. 
Trumpet,  Trombone,  Violin  and  complete 
all  lead  Inatrument. 

A  FPUNDATION  lUCTHOD  far  the  OeaelaiMimt  of 
teriMleee  tad  lawrerltlef  t:aaunu  contin  at 
aMMieiit  tefpitt  d  Mebtllliiiatou,  flU-lat,  tb- 
Uctiet,  artltultUae,  pbrulng.  Ttrlsut  form  rma- 
MnaUent  for  breako,  beer  te  ImprarUe  tbe  otmo 
rimrat  la  otileu  ilurtbBt,  ebalo  tana  Male,  rttard 
fatmtUont,  dlmlnlabad  aad  aiifmaritad  dmrdt  tiMl 
■anj  elbar  trtoba  to  aaetaiarr  to  the  •uroeoorul 

Baatetao . Priaa  fl.M 

PRiet  lACN  BOOK  II.M.  COMPLCTE  MM 

•  •  • 

MARIMBA-XYLOPHONE 

TECHNIQUE 

Dallir  Ptmediee  Htodteo 
brHAm»Y  BRKUKK 
Baalaa  arpa«(taa  la  all  karr.  four  baaraar  ebonli, 
dally  doaaa  tiaeelaat.  II  forma  of  laproaUInf, 
faaU  on  hammarlnf.  A  bonk  of  prteUatl  ouidlao 
far  tbe  Marimba.  ladUpontablo  la  arory  profotalonal 

tad  itadont . Prim  II  .M 

M  RNVTHIIIC  BREAKO  FOR  XYLOPHONE 

Harry  Braoar  1.50 

im  RHYTHMIC  BREAKO  FOR  XLYOPNONE 

Dare  Crape  11. 00 

O  •  • 

SI2  MODERN  DRUM  STUDIES 

Br  BHEON  8TERNBEIU} 

MEMBER  OP  TBE  BOBTON  BTlCPHO>nr  OB- 
CRESTRA.  DRUM  OBCTION  111  Otadlaa  af 
Madam  Amorlean.  Ctntlnonlal.  Oautb  Amorlaaa  tad 
Onamtl  Danoa  Rbythmt  far:  RNARE  DRUM.  BAOP 
DRUM.  TTMPANI.  nUBAN  INOTRUMENTP 
Maraeaa.  Banfoa.  Ularaa.  Gvira  and  miNEOK 
nMPLE  BliOCKO  TMa  baak  oontalna  05  ptfaa 
at  Halid  Bhytkmia  Drammlag.  T1  aaaarpta  from 
•ympbonlat  for  Timpani.  Pally  Uloatratad. 

Prlte  11.00 

•  •  • 

THE  MASTERY  OF  THE  BASSES 

For  Plano  Accordion  by  NORM  ZEI-L.RR 
Endoraed  and  Recommended 

by  P.  FBOBINI 

TRa  amat  aampiaU  eamprabanalrt  mrtliad  for  tba 
•tady  and  daralopmtat  af  tba  laft  hand  on  tba  Plana 
Aaterdlan . Pritt  11 .50 

*  *  * 

U  CLARINET  STUDIES  ^ 

By  JBANJEAN 

A  rarehillanari  dapartora  fmaa  proaant  day  darlnot 
mualr.  tbay  prapara  tba  elarlnatut  to  aaaouu  add 
maiodle  cbard  farmallorM  and  Intrlatu  fbytbmie 
flaarta  ftond  la  tba  aympbany  rrorka  Pall  paga 
aaaarpta  from  Clarinet  Hoioa  Inlodad. 

REND  rf>E  1044  roNTERT  CATAIAM) 

*  “ALFtiD  “music” Ca.”lNC”  ’ 

140  W.  45tk  OL.  Haw  Ytrb  City  B  M.4 

Rnlaoad  It  I .  Hand  ma  tba  Beoba 


TH£  Q1EATE8T  SELP-TEACHINO  BOOK 
FOR  PIXCTBUM  QUITM 

or  ESPECIAL  VALUE  TO 
THE  BEGOfNEl 

RECOMMENDED  BY  AMERICA'S  BEST 
TEACHERS  AND  PLAYERS 

FOR  IT  EEEPS  OP  SUSTAINED  INTEREST 
or  THE  PUPIL 

Price  $1.00 

PINE  PLASTIC  BINDINO 

On  tala  at  year  leeal  daalar  or  poatpald  dirtrt  from 

AMSCO  MUSIC  PUBLISHING  CO. 

1(00  Broadway.  New  York.  N.  T. 


A  coilTnion  ntid  wrloua  fault  U  ‘curliitB" 
the  lower  Up  and  fleah  of  the  chin  upward. 

It  In  very  Important  that  you  keep  your 
"chin  down”  and  your  head  up.  Alwayn 
hold  your  head  an  If  you  were  looking 
ntraioht  Into  the  eyen  of  another  pernon 
of  your  own  helRht. 

The  Throat; — The  importance  of  the 
throat  In  clarinet  playlns  ia  often  over¬ 
looked.  The  throat  munt  have  an  “open" 
and  relaxed  feelinR  like  when  you  breathe 
warm  air  on  your  fronted  flngern  on  a 
cold  winter  day,  or  In  the  manner  In 
which  a  pernon  breathea  warm  air  on  a 
pair  of  n|>ectaclea  before  wipinf  them  off. 

A  tiRht  constricted  throat  will  caune 
your  inntrument  to  play  out  of  tune  and 
will  aino  prevent  fluency  of  tonal  emin- 
sion  and  cauae  the  player  to  draw 
"blankn”  when  he  attempta  to  play  with 
rapidity.  If  you  have  an  open  throat 
and  a  properly  formed  embouchure,  you 
nhould  be  able  to  play  the  followinf  exer¬ 
cises  without  squeaks  or  whistles  and 
with  smooth  lecato  and  correct  Intona¬ 
tion.  There  ehould  not  be  the  etighteet 
movement  of  the  Hp»,  lower  faw  or  throat 
when  changing  from  one  note  to  another. 

Rxercises  A  or  similar  ones  are  far 
superior  to  sustained  tones  to  develop 
the  tone.  .Sustained  tones  do  have  some 
value,  of  course,  but  they  are  greatly 
overrated  insofar  as  being  the  answer  for 
a  good  tone  on  the  clarinet.  It  Is  a  dif¬ 
ferent  matter  for  the  brass  players  be¬ 
cause  their  lips  are  the  vibrating  medium 
and  require  that  sort  of  training.  Flexi¬ 
bility  cannot  be  acquired  on  the  clarinet 
by  playing  long  tones.  Without  flexibility 
the  tone  will  never  be  really  good.  The 
practice  time  spent  on  long  tones  could 
be  better  spent  In  the  slow  and  careful 
practice  of  legato  with  all  of  the  factors 
In  mind  that  Influence  the  tonal  quality. 
.Such  exercises  as  the  preceding  can  easily 
be  invented  by  simply  NOT  using  the 
register  key  on  any  exercise  that  goes 
from  low  to  middle  register. 

Elxcept  for  the  omission  of  the  Regis¬ 
ter  Key  the  Angering  of  the  exercise  R 
Is  exactly  the  same  as  In  the  original 
cadensa  from  Mignon  Overture.  Practice 
slowly  with  a  perfect  legato.  Keep  the 
chin  down,  head  up  and  throat  open. 

Tonguing; — Clarinet  studenta  are  usu¬ 
ally  taught  to  make  an  attack  by  pro¬ 
nouncing  a  syllable  such  as  Tah,  Tee, 
Da,  Doo  etc.  That  Is  all  right  for  be¬ 
ginners  as  It  is  about  the  only  way  a 
beginner  could  "get  going."  However, 
to  use  any  of  the  above  syllables  Involves 
a  etroke  of  the  tongue.  For  an  advanced 
student  it  Is  a  waste  of  time  to  practice 
tonguing  In  that  manner.  There  ahould 
be  no  "stroke"  at  all.  If  you  will  take 
a  hand  mirror  and  open  your  mouth 
slightly  and  pronounce  any  one  of  the 
above  syllables  you  will  observe  that  the 
tongue  travels  quite  a  distance  whether 
you  say  the  syllable  audibly  or  not.  Per¬ 
haps  an  occasional  Individual  can  tongue 
quite  rapidly  that  way  or  even  make  a 
musical  attack.  However,  if  you  can¬ 
not  say  thoae  syllables  rapidly  the  chances 
are  that  you  never  will  be  able  to  do  so. 
Some,  of  course  can  reiterate  a  syllable 
faster  than  others.  Probably  for  the 
same  reason  that  some  people  can  run 
faster  than  others — whatever  that  reason 
may  be.  I  have  never  known  a  clari¬ 
netist  "gifted"  with  a  rapid  and  also 
musical  staccato  who  used  such  a  labori¬ 
ous  method.  He  may  think  he  does  It 
that  way  but  it  will  usually  be  found 
upon  examination  that  he  has  no  idea 
how  he  doea  It  My  observations  on  this 
phenomena  U  that  such  a  "gifted"  pereon 
allows  his  tongue  to  lie  completely  relaxed 


but  with  the  tip  slightly  curved  upward  p 
The  tip  of  hta  tongue  oontacta  the  tip  of  % 
the  reed  (or  very  slightly  under)  and  he  K 
makes  the  staccato  with  an  infinitesimal  S 
movement  of  the  extreme  tip  of  the  tongue,  p 
This  movement  ia  ao  minute  as  to  be  B 
scarcely  discernible  even  If  a  person  with 
such  a  staccato  opens  his  mouth  slightly  4' 
and  performs  a  staccato  tonguing  the  A' 
same  as  he  would  do  If  he  had  the  mouth-  y 
piece  In  position.  He  pronounces  no  K 
syllable  at  all  but  allows  the  tongue  to  K 
"bounce"  seemingly  of  its  own  volition.  F' 
Unless  this  Is  a  natural  gift  it  la  ex-  *4' 
ceedingly  difllcult  to  attain  but  not  by  £ 
any  means  Impossible.  ■ 

If  the  student  will  Imagine  his  tongue  ■ 
to  be  a  very  fine  light  feather  and  will  ■ 
try  when  tonguing  to  merely  "blow  It  K 
out  of  the  way”  he  can  In  time  develop  ■ 
a  beauty  of  attack  comparable  to  the  B 
rapid  up-bow  staccato  of  a  fine  violinist.  B 
An  attack  of  this  quality  la  not  easy  and  ■ 
is  as  difllcult  to  achieve  as  fine  bowing  ■ 
on  a  string  Instrument.  The  attack  has  I 
much  to  do  with  the  musical  effect  of  the  ■ 
tone.  If  you  nmke  a  muscular  movement 
of  the  tongue  you  are  only  handicapping  ■ 
yourself  and  impairing  the  quality  of  ■ 
your  tone.  It  la  usually  beat  to  confine  Ri 
tonguing  practice  to  the  low  reglater,  r; 
There  should  not  be  the  allghteat  move-  i 
ment  of  the  lips,  throat  or  Jaws  when  f 
playing  staccato. 

The  Fingeri; — Moving  the  lingers  with  H 
rhythmic  precision  has  something  to  do  i  < 
with  the  character  of  the  tone.  "Slap" 
the  fingers  down  and  "snap"  them  up.  i 
Strive  to  develope  an  artistic  finger  tech-  j 
nique  that  permits  of  no  flaws  In  the  [ 
execution.  This  will  add  authority  to  r 
your  playing  and  help  the  tone.  N 

I  have  In  this  article  attempted  to  £ 
enumerate  the  obatacles  in  the  way  of  the  F 
clarinet  student,  and  Incidentally  the 
clarinet  section,  and  to  make  a  few  brief  | 
suggestions  for  Improvement.  The  musical 
results  of  the  clarinet  section  shoultL 
theoretically,  be  comparable  to  thoae  oI  [ 
the  string  section  in  the  orchestra.  The 
string  players  constantly  tell  us  that  wind 
Instruments  are  much  more  simple  and 
easy  than  strlnga  so  we  should  do  at  r, 
least  as  well.  I  have,  incidentally  prac-  i 
ticed  much  on  both  wind  and  string  and  li 
I  have  come  to  the  conclusion  that  any  k! 
Instrument  la  easy  If  you  will  Just  do 
enough  practice  to  remove  the  obstacles.  ^ 

( That  Is  my  idea  of  a  wise  crack. ) 

Most  Instruments,  both  wind  and  string.  . 
will  sound  acceptable  If  the  music  to  be  '' 
played  Is  kept  within  easy  technical  range  .: 
of  the  players  This,  however,  does  nol  i, 
hold  true  of  the  clarinet  as  It  la  not  pos¬ 
sible  to  have  it  sound  well  by  keeping  | 
it  within  easy  technical  bounds.  Dlffl-  > 
cult  as  the  technical  problems  are  the 
tonal  problems  are  far  harder  to  master 
than  the  technical  dlfllcultles.  Therefore,  J 
It  seems  to  me  that  If  young  clarinetlsu  ^ 
are  to  Improve  individually  and  collec-  ~ 
lively  the  approach  to  the  study  of  the  i 
clarinet  should  be  tonal  rather  than  tech-  f 
nical.  t 

In  concluding  this  article  I  wish  to  sajr  I 
that  I  sincerely  ho|>e  that  some  of  my 
suggestions  will  benefit  some  of  our  young  ^ 
friends  of  the  clarinet,  or,  at  least  gtve  ^,' 
them  food  for  thought.  What  I  ha^'e 
said  la  not  intended  as  a  ittagic  formula  B 
that  will  Improve  the  tone  merely  by  B 
reading  about  it.  The  suggestions  con-B 
talned  herein  require  careful  thought  atidB 
study  until  fine  tone  has  becom*  a  habit |p 
to  the  extent  that  not  a  single  note  wiul» 
ever  be  allowed  to  pass  unchallenged.  th<’. 
acid  test  of  the  ear  for  Quality,  TImtl  ' 
Value,  Pitch,  or  Style  of  Rendition. 
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M«r»  Music 
for  Morals 


Bur  Another 
Bond  Todayl 


SCHOOL  BANOS  TO  BE  “CITED” 

BY  WAR  COUNCIL  FOR  WORK  IN 
“MUSIC  FOR  VICTORr  PROGRAM 


Bandy  Promotes  Soloist 

Contest  Thru  Rotcary 

JVsto  York,  S.  Y. — It  was  t.eorge  M.  i 
Bundy,  noted  national  distributor  of  mu¬ 
sical  Instruments,  who  conceived  the  Idea 
of  motivating  summer  interest  in  school 
music  In  his  town  by  sponsoring  through 
the  Rotary  Club,  of  which  he  Is  a  very 
active  member,  a  contest  for  Instrumental 
and  vocal  soloists,  from  glee  clubs,  bands 
and  orchestras.  This  contest  was  con¬ 
ducted  through  the  principals  of  the  vari¬ 
ous  music  departments.  The  soloists  were 
chosen  by  their  own  Instrumental  groups. 

The  chief  reward  for  the  effort  was,  of 
course,  the  honor  of  winning,  although 
medals  were  given  out  and  soloists  win¬ 
ning  them  will  be  Invited  as  guest  artists 
to  Rotary  luncheons  during  the  winter. 
The  ranking  Rotary  official  will  make 
presentation  of  the  medals  at  an  early 
date. 

It  is  the  hope  of  Mr.  Bundy  and  other 
members  of  his  club,  that  Rotarlans 
throughout  the  country  will  seise  the  idea 
and  promote  similar  events  everywhere  in 
their  own  towns  and  cltiea  This  sort  of 
acknowledgment  Is  a  great  boon  to  in¬ 
centive.  especially  during  this  time  when 
there  Is  little  of  competitive  activity  and 
the  National  School  Band  association, 
formerly  so  active,  la  now  practically 
dormant. 

Maddy*s  Camp  Ends  Most 
Successful  of  J  6  Sessions 

INTERLOCHEN.  MICH.— The  National 
.Music  Camp's  16th  season  came  to  a  "con¬ 
clusion  Sunday,  Aug.  22,  with  a  combined 
concert  of  orchestra,  band  and  choral 
groups  under  guest  conductor  Howard 
Hanson,  eminent  American  composer  and 
director  of  the  Eastman  School  of  Music 
at  Rochester,  N.  T. 

The  concert  in  Interlochen  Bowl,  was 
featured  by  the  performance  of  Hanson's 
own  composition,  "Romantic  Symphony", 
one  of  hts  most  widely  recognised  works. 

Following  the  afternoon  concert  the 
more  than  >60  students  departed  for  their 
homes  In  46  states  and  Canada. 

The  16th  season  of  the  National  Music 
Camp,  founded  in  1928  by  Dr.  Joseph  E. 
Maddy,  professor  of  radio  education  at 
the  University  of  Michigan,  has  proven 
the  most  successful  of  the  Camp's  history. 

Although  Interlochen  Bowl  crowds, 
which  formerly  numbered  In  the  thou¬ 
sands,  were  halved  by  gasoline  rationing, 
enrollments  reached  a  record  peak  and 
concerts  were  heard  by  thousands  of  mid- 
westerners  via  three  weekly  radio  pro¬ 
grams  broadcast  by  the  Michigan  State 
college  station  WKAR. 

Among  noted  musicians  on  the  camp 
faculty  were  Percy  Grainger,  Ferde  Orofe, 
Guy  Fraser  Harrison,  and  Gustave  Lan- 
genus.  George  Rasely,  Metropolitan  Opera 
tenor,  directed  the  annual  Interlochen 
operetta  and  headed  the  camp's  voice  de¬ 
partment. 


Noble  and  manly  music  Invigorates  the 
spirit,  strengthens  the  wavering  man  and 
Incites  him  to  great  and  worthy  deeds. — 
Homer. 


School  bands  and  other  musical  organi¬ 
sations  in  large  numbers  will  receive  na¬ 
tional  recognition  this  fall  for  patriotic 
performances  In  support  of  the  war  effort. 

It  has  been  announced  by  the  Music  War 
Council  of  America,  the  national  organi¬ 
sation  behind  the  "Music  for  Victory" 
movement  sweeping  the  country. 

An  attractive  engraved  certificate  will 
be  awarded  by  the  Council  to  musical  or¬ 
ganisations  that  render  outstanding  serv¬ 
ice  to  the  nation  by  playing  for  special 
programs  to  stimulate  war  bond  sales,  to 
spur  war  workers  to  new  production  goals, 
to  cheer  departing  servicemen,  and  to  en¬ 
liven  community  patriotic  rallies. 

The  puriKJse  of  the  award  is  two-fold : 
(1)  to  recognise  outstanding  and  contin¬ 
ued  use  of  music  in  support  of  the  na¬ 
tional  effort  and  (2)  to  serve  as  an  In¬ 
ducement  to  Individuals  and  groups  not 
yet  cited  to  expand  their  music  for  victory 
activities. 

The  first  citation  was  awarded  at  the 
close  of  the  last  school  year  to  the  Har¬ 
rison  Technical  High  School  band,  Chi¬ 
cago,  Joseph  Ewald,  director,  for  its  re¬ 
peated  appearances  at  war  bond  rallies 
which  netted  over  $160,000  in  bond  sales. 
The  text  of  the  Harrison  certificate,  which 
bears  the  Minute  Man  of  Music  seal  and 
the  signatures  of  the  president  and  exec¬ 
utive  secretary  of  the  Music  War  Coun¬ 
cil,  is  as  follows : 

"For  distinguished  service  to  our  coun¬ 
try  through  the  patriotic  and  inspirational 
use  of  music  to  aid  the  national  effort, 
this  citation  is  awarded  to  the  Harrison 
Technical  High  School  Band.” 

Similar  citations  have  also  been  awarded 
to  the  high  school  bands  in  Elkhart,  Ind., 
Downers  Grove,  Ill.,  and  Mason  City, 
Iowa.  In  each  case  the  band  honored  had 
taken  part  in  scores  of  wartime  musical 
activities  and  had  made  outstanding  con¬ 
tributions  toward  stimulating  the  war  ef¬ 
fort  of  their  respective  communities. 

The  MWCA  citation  committee  Is  aware 
that  there  are  hundreds  of  other  school 
music  organisations  that  have  qualified 
for  the  War  Council  award,  but  their 
achievements  have  not  yet  been  brought 
to  the  committee's  attention.  Our  readers 
whose  bands  and  other  groups  have  mer¬ 
ited  re<'ognitlon  are  therefore  urged  to 
write  the  Music  War  Council  of  America, 
20  East  Jackson  Blvd.,  Chicago  (4),  III., 
telling  in  detail  how  their  organizations 
have  participated  in  the  Music  for  Vic¬ 
tory  movement. 

It  should  be  borne  in  mind  when  writ¬ 
ing,  however,  that  a  single  performance 
is  not  sufficient  ground  for  recommending 
an  award  for  any  group.  The  MWCA 
citation  is  Intended  as  a  reward  for  con¬ 
tinued  activity  over  a  |)erlod  of  many 
months.  The  Downers  Grove  and  Elk¬ 


hart  bands,  for  example,  were  honored 
for  having  played  every  time  a  group  of 
draftees  was  Inducted  from  their  respec¬ 
tive  communities  for  an  entire  year.  Often 
the  bandsmen  were  at  the  station  before 
breakfast,  no  matter  how  cold  or  wet  the 
weather,  to  give  their  older  brothers, 
friends,  and  former  schoolmates  a  cheer¬ 
ing  send-off. 

In  addition  to  encouraging  musical  ac¬ 
tivity  to  aid  the  war  effort,  the  Music 
War  Council  last  month  took  steps  to 
bring  music’s  wartime  Importance  to  stu¬ 
dents  who  may  not  be  school  musicians. 
The  Council  has  completed  arrangements 
to  s|ionsor  a  national  poster  contest  in 
coo|>eratlon  with  National  Scholastic 
Awards,  Inc.  Contestants  will  be  asked 
to  design  posters  portraying  music's  role 
in  the  war  effort,  and  entries  will  he 
Judged  for  rash  prizes  at  the  National 
Scholastics  Award  exhibit  at  Carnegie 
Institute,  Pittsburgh,  next  spring.  En¬ 
tries  will  also  be  exhibited  regionally 
throughout  the  country  and  contestants 
whose  work  is  selected  for  display  will 
receive  achievement  awards. 

Art  teachers  in  senior  and  Junior  high 
schools  may  obtain  full  details  of  the  con¬ 
test  by  writing  the  Music  War  Council. 


Kimball  Takes  Important 
Post  at  Port  Washington 

Port  Waahinglon,  Wtae. — After  a  very 
successful  experience  as  band  master  at 
Mayville,  Wisconsin,  Director  John  T. 
Kimball  comes  h^re  to  take  charge  of  the 
band  and  choral  organizations  in  the  pub¬ 
lic  schools.  Although  these  organisations 
have  given  a  very  creditable  account  of 
themselves,  Mr.  Kimball  with  his  experi¬ 
ence  will  reflect  improvement  In  their 
work  and  everyone  Is  lookifig  forward 
with  eager  anticipation  to  the  first  public 
concert. 


La  Porte  Puts  V under  Cook 
Grad,  on  School  Podium 

La  Porte,  lud. — The  new  man  on  the 
podium  here  Is  Paul  D.  Kgli,  previously 
Instrumental  sui>ervisor  in  the  schools 
at  Culver,  Indiana. 

Mr.  Egll  succeeds  Joseph  A.  I.Anese, 
who  last  May  resigned  as  director  of  In¬ 
strumental  music  In  the  I.<a  Porte  schools 
to  accept  a  position  with  the  Cleveland 
city  schools  for  1943-44. 

Before  Culver,  Mr.  Egli,  29  years'  old, 
was  Instrumental  director  for  four  years 
in  Brook,  Indiana.  He  is  a  graduate  of 
Valparaiso  university,  has  an  M.  B.  from 
the  Vandercook  School  of  Music,  Chicago. 
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Univ,  of  Texaa  De^aret 
**The  Show  Mutt  Co  On” 

B<>lti?vln*  that  home  front  entertain¬ 
ment  Hhould  really  be  on  the  "home  front", 
the  I'lilverHity  of  TexaM,  In  Ita  all-out  war 
lirottrAui,  will  Mee  a  in-month  cultural 
fare  of  almont  contlnuoun  weekly  recital*, 
Hh<iw*,  lecture*,  and  exhibit*  for  the  1943- 
4  4  M-h<M>l  year. 

8tate  and  national  artiMtry,  plu*  Mtu- 
ilent  and  fa<'ulty  talent,  will  UmwI  the 
military-civilian  campu*  In  It*  bUHleat 
year  of  war  trainltiK  and  production. 

Fitur  major  production*  by  the  t'urtain 
t'lub,  three  con«-ert*  by  the  l’nlver*lty 
Symphony  orcheatra.  two  recital*  by  the 
alrl*'  and  men’*  Riee  club*  and  orchentra, 
a*  well  a*  Individual  *tudent  recital*  will 
lie  pre*ented  durlnx  the  year. 

The  Symphony  Orcheetra  will  be  heard 
on  m-tober  I,  and  aaaln  on  fiei'ember  18 
and  19  and  May  (  and  7  with  the  I’nI- 
vcr*lly  SliiRer*.  The  two  Rlt^e  club*  will 
hIiir  on  NovemlM-r  33  and  aRalii  on  April 
13.  AltbouRh  the  number  and  date*  of 
ettident  recital*  have  not  been  announced 
for  thi*  Mea*on.  the  nerle*  will  lie  nimllar 
to  the  14  proRram*  Riven  lant  year. 

Verran  Movet  to  New 

Podium  in  Georgia 

Millrdi/rviUr,  Oa. — The  new  I>lre<-tor  of 
Hand*  for  the  comiiiR  *ea*on  at  the 
tieorRia  Military  t'ollcRe  I*  William  T. 
Verran,  formerly  of  Thomaavllle.  I>lre«'- 
tor  Verran  t<*ik  |HiNHe*Mlon  of  the  iiodium 
on  Septemlier  l*t.  He  ha*  more  or  le** 
of  a  free  hand  and  I*  expected  to  build 
up  one  of  the  lieat  military  band*  In  the 
Mouth.  For  the  |ia*t  *even  year*.  Mr.  Ver¬ 
ran  ha*  tauRht  and  dlre<-ted  at  Thoma*- 
vllle,  where  he  orlRlnatcd  the  band  and 
lately  rolled  up  3375,000  In  a  War  liond 
l>rlve,  which  Rot  him  and  hi*  liand  much 
publicity.  He  I*  t'hairman  of  Hand*  for 
the  tieorRia  Mu*lc  Fiducator*  A**ociatlon. 


High  Bass 


If  you  have  moved  and  wi*h  your 
maRaxine  *enl  In  another  addre**.  be  nure 
to  Rive  both  the  <ild  and  new  addre**e* 
when  notifyInR  u*.  I’nle**  you  Rive  your 
old  addre**  In  full,  we  cannot  locate  your 
*ub«ciiptlnn  record. 

Willard  K.  Olven*.  Kxecutive  .Se<-relary 
of  the  National  hiducation  a**<M-iatlon 
Mtated  In  a  recent  re|M>rt  that  one  adult 
In  every  neven  In  America  over  twenty- 
five  year*  of  aRe  ha*  le**  than  a  fourth 
Rrade  education.  Thla  ret'ord  I*  taken 
from  the  United  State*  r'en*u*  for  1940. 
Hy  May  1942,  the  Army  had  rejected  160,- 
000  men,  phy*lcally  acceptable,  but  men¬ 
tally  unfit. 

The  conaervatlon  of  rubl*er,  Ra*oline, 
fuel  oil  and  fiKid  here  at  home  I*  lm|M>r- 
tant  in  the  war  effort.  But  It  I*  hlRh  time 
that  the  imlitician*  Rive  *ome  thouRht  to 
the  mental  and  apiritual  value*  which  are 
now  iRnored,  In  fact  dIareRarded  a*  unim- 
liortant. 

America  *eek*  to  be  a  "tlollath"  with 
the  flne*t  and  mo*t  complete  fiRhtInR 
equipment  modern  InRenulty  can  deviae. 
Thoae  qualitie*  which  I>avld  poaaenaed  are 
bruBhfSl  aalde  a*  unimportant.  Victory 
may  depend  u|M>n  a  power  Rreater  than 
the  iitere  ability  to  kill  |>eople.  Perhapa, 
an  of  old,  tho*e  qualitie*  that  made  Havld 
the  victor,  are  more  lm|N>rtant  after  all. 


Elkhart  High  School  Band  Honored  by  Coundl 


Contitfanf  worker*  in  "Mus'ic  for  Vicfory"  Prowam  receive  War  Council  Cifetion. 
Left  to  ri9M:  Clarence  R.  Zietel  and  Yard  Frederick,  school  officials,  David  Hughes, 
Director  of  Elkhart  School  Music,  and  Fred  Holtx  for  the  Council. 


Please  Send  Pictures  of  Your  Bands,  Orchestras  and  Star 
Musicians;  News  of  Your  Special  Concerts  and  Musical 
Activities,  for  Publication  in  the  S.  M.  News. 


Thi*  I*  a  direct  invitation  to  all  School 
Handmaater*  and  <  ircheatra  Director*  to 
nend  new  picture*  of  your  1943  Fall 
SemeHter  hand*  and  orchenlra*  for  pub¬ 
lication  here.  There  I*  no  better  way  to 
motivate  intereat  and  encouraRe  your 
younR  mualclan*.  It  may  be  old  atuff  to 
you,  but  It  in  new  and  thrillltiR  to  them. 
Give  them  that  treat. 

Privafo,  fo  Band  Prasidonfs 
If  the  member*  of 'your  band  think  your 
director  I*  really  hep,  on  the  beam.  In  the 
Rroove.  a*  we  aay  amonR  oumelve*.  if  he 
ha*  produced  a  Rood  ret-ord  of  auccean  In 
your  achool,  nend  u*  (confidentially)  hi* 
picture  and  full  detail*  about  him  a*  a 
candidate  for  our  "They  are  MakInR 
America  Mualcal”  feature,  which  will  re¬ 
turn  next  month.  Thi*  of  coume  applle* 
alao  to  Orcheatra  Conductor*. 

Dane*  Band  Laadars 

If  you  have  a  Rood  dance  hand  in  your 
achool,  you  miRht  a*  well  Rive  It  aome 
national  publicity.  Send  a  r'mmI  picture 
and  all  the  Rory  detail*. 

Blass  fk*  Band  Parent*  Clubs 
Moat  achool  band*  have  them,  the 
Mothern  and  Itad*  orRanixed  to  do  all  the 
hard,  thankleaa  job*  "back  *taRe.’'  They 
ralae  money  for  your  uniform*,  and  tripe; 
and,  next  to  the  director,  contribute  more 
to  the  auccea*  of  the  band  than  any  other 
influence.  Do  you.  Mr.  Director,  appre¬ 
ciate  all  thla?  Send  a  atory  of  their  work, 
the  apeclal  nchemea  they  deviae  to  ralae 
money  and  thiiiRa,  and  a  picture  if  you 
can,  to  the  S^’hool  Muaic  Newa.  They’ll 


kive  that,  more  than  any  other  way  you 
miRht  try  to  ahow  your  Rratitude. 

Students  Mak*  tk*  Naw* 

Have  you  a  proteRe  In  your  rehearaal 
room?  a  boy  or  Rlrl  who  (a  really  goodt 
denervea  a  little  pat  on  the  back?  What 
more  flatterinR  Rift  (at  our  expenae)  than 
a  RrInnInR  photo  In  the  8.M.N.  K>r  three 
million  other  kida  to  nee.  You  aend  the 
newa ;  we’ll  tell  the  world. 

Big  News— LittI*  Naw* 

RlRhtly  uaed  —  Rood  publicity  la  a 
miRhty  power,  and  every  achool  muaic 
director  ahould  be  hia  own  buay  preaa 
aRent.  Plenty  of  newa-worthy  thinR* 
happen  every  month  In  your  achool  to 
make  Rood  human  intereat  atorie*.  Re¬ 
late  them.  Give  ua  the  facta  about  your 
Victory  Concerts,  Fentivala,  Citation 
Award*,  and  "how  you  did  it."  If  you 
neglect  thla  good  publicity  opportunity 
you  are  really  letting  the  boya  and  girl* 
down.  All  we  need  la  good  picturen  and 
facta,  we  can  do  our  own  newa  writing. 
Deadline  la  the  25th  for  the  following 
month’*  laaue,  though  If  It’a  a  acoop  we 
can  handle  It  a*  late  aa  the  30th.  So  get 
going  now  for  that  big  October  laaue. 
Send  your  newa  and  picture*  today. 
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BAND  BOOK 


ROBBINS  MUSIC  CORPORATION  •  Educational  Omtion  •  NEW  YORK 


INSTRUMENTATION 


CendKCtor 
.FIvtM  m  C 
.Db  Kccole 
-Eb  Clarlnat 
-Ift  lb  CUrinat 
Jni  lb  Clariixt 
_l/d  lb  Clarinat 
-Eb  AHo  Clarinat 
-lb  Ian  Clarinat 
-Oboa 
lanooni 

-lit  Eb  Alto  Saiopbona 
Tad  Eb  Alto  Saioptiona 
-lb  Taaor  Saioplioaa 
_Eb  laritoaa  Saioplioaa 

_lb  Ian  Saiophoae 
(or  lb  Ian) 


-Solo  aad  l^tt  lb  Coraat 

-Tad  lb  Coraat 

-3rd  lb  Comat 

-l<t  and  Tnd  lb  Tmmpata 

-lit  Horn  ia  Eb  (Alto) 

-Tad  Horn  ia  Eb  (Alto) 

-3rd  and  4tti  Homi  !a  Eb  (AHo) 

-lit  Trombona  (Ian  Claf)  • 

-Tnd  Trombona  (lau  Claf) 

-3rd  Trombona  (lau  Claf) 

-lit  and  Tnd  Trombonai  (Tmbla  Claf) 
-3rd  Trombona  (Trabla  CM) 
-Euphonium  (laritona)  (Ian  Claf) 
-laritoaa  .(Tmbla  CM) 

-lanat  (Tubai) 

-Orvmi 


Arranged  by  PAUL  YODER 

Each  war  has  produced  some  outstanding  songs 
that  remained  an  inspiration  for  future  genera* 
tions.  This  band  book  is  a  timely  collection  of 
these  patriotic  favorites  and  will  be  an  invaluable 
aid  in  planning  your  programs.  CarefuRy  selected 
and  arranged  by  a  leading  authority  on  band 
music,  it  is  the  most  representative  band  collec¬ 
tion  of  American  music  ever  published. 


COMIN'  IN  ON  A  WING  AND  A  rHAYER _ 

DONT  SIT  UNDER  THE  AffLE  TREE. _ 

ANCHORS  AWEI6H _ 

THE  SONG  OF  THE  SEAREES _ 

I  HEAR  AMERICA  SINGING . . 

MY  OWN  AMERICA _ 

THE  STAR  SFANGLED  lANNER  (Kay  of  Ab) _ 

THE  AMERICAN  HYMN  _ _ _ _ 

RATTLE  HYMN  OF  THE  REPURUC _ 

THE  rattie4:ry  of  freedom  _ 

WHEN  JOHNNY  COMES  MARCHING  HOME.- . . 

WHEN  YOU  WORE  A  TULIP _ 

JA-DA _ 

GOOD  MORNING.  MR.  ZIP-ZIP-ZIP  I _ 

L1L  LIZA  JANE- _ _ 

WHERE  DO  WE  GO  FROM  HERE? _ _ 

THE  MARINE'S  HYMN  -  _ 

AMERICAN  PATROL _ 

NAVY  WINGS _ 


Each  Book  35c  —  Conductor  Book  60c 


Saptombor,  1 943 


J'leoae  meaffon  TUE  SCHOOL  HUSICIAS  tcken  atuiverino  advertiaementa  fit  thia  magazine. 
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UNCLE  SAM 
IN  REVIEW 


Prook 


ti  P'eKOtt,  P 
t  'tfcnjcf 


A  dramatic  rtv.tw  cf  American 
History.  Complete  wth  marcKmg 
dtasrams  and  Narrative  Reading. 
Perfect  for  use  indoors  or  Outdoors. 
All  departments  in  the  school  col¬ 
laborate  rn  presenting  th'S  pageant. 

Othar  P»§»n>U  — 

AMERICAN  FLAG  PARADE 
M  THE  GAY  90  REVUE 
DOWN  ON  THE  FARM 

Padj4.  Sdmitt 

•  •  SOOTH  TENTH  STREET 
MINNEAPOLIS  2,  MINNESOTA 


***************************! 
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S  A  eoUrrtion  rontaininf  tome  of  the  Z 
S  better  knoum  matterpteeei  of  arcKet-  S 

S  trot  lUeratwre  limplifted  for  use  bv  — 

^  high  tekool  orrhettnu.  Z 

1  OUR  FAMOUS  FAVORITES  I 

E  for  ORCHESTRA  = 

2  rompoiitiont  and  Amtvementt  by  Z 

=  C,  PAUL  HERFURTH  | 

S  Famout  Kdvrator  and  Compoter  2 

E  CONTEMTS  = 

E  Qmm  et  IPifca.  ProcMtlon*! . Oouixid  S 

•  ThMMi  ITMi  Plwa  Cw»ti  Na.  2 .  • 

S  . BKhatnlnoff  • 

Z  Waltf  Ft  IPa  FlMTtn  fmia  Um  "NuUrHliar  £ 

~  BaiU"  . TtchalkovikT  £ 

2  Tlw  BMifewtfttr,  Much . Bwfurtta  = 

Z  Flaal*  fna  Fifth  Bythuiy . BMthOTM  Z 

£  Watluwital  RurlMr.  Much . UnduiriMd  ~ 

2  CcMaih  Rcvck  . Tuhakoff  Z 

Z  Ariaw  . Buh  2 

~  Mwchlnt  to  VIttonr . Wooani*  £ 

2  Mucha  Btava  . Tcehalkoinky  S 

S  Tha  Otaeiatu,  Much . Bouct  Z 

S  Fraahato  Farurw,  Match . Elhraad  s 

S  Thfca  Data  aiM  a  Daah.  ICaich . Batfurth  Z 

S  AaaauMy  Bahaa;  • 

S  Tha  Btor-Bhahtlaa  Banau . Itailth  : 

^  Tha  Mariaaa’  Hyan.  Z 

Z  Saa  af  Oar  FaMtan .Warren  ^ 

E  SYMPHONIC  msraUMENTATION  = 

E  Playable  for  Small,  Full  or  S 

Z  Symphony  Orekeetra  S 

Z  Porto,  hodi  ....  I  .50  E 

Z  PioBO  CoBdoeler  . . .  1.00  ^ 

I  CARL  FISCHER,  Inc.  | 

S  $2  Oaaau  laiurc  W  H*  Waat  BTth  M.  Z 

S  Naar  Yaik  t.  N.  V.  Naar  Var*  It,  N.  Y.  Z 

S  Baaua  •  Cblaaeo  •  DaOaa  •  Ina  Aaaalaa  Z 

^iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiR 
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Expertly  Giyen 
by  Leoncord  Vh  Meretta 

Instructor  in  th*  School  of  Music, 
University  of  Michigan,  Ann  Arbor 

On  thh  March 

With  football  nehnon  here,  and  nuch 
actlvltlen  an  bond  (laradeii  In  which  to 
participate,  I  Imaxlne  that  many  of  you 
players  are  dolnit  a  rreat  deal  of  tnarch- 
In*.  AlthouKh  some  people  may  not  real¬ 
ise  its  Importance,  the  technique  of  the 
"marchlnB’’  cometlnt  In  a  subject  well 
worth  special  study.  "On  the  march” 
you  are  “on  dieplay,”  and  the  perform¬ 
ance  which  you  alve  will  affect  not  only 
the  playlnB  and  appearance  of  your  own 
cornet  section,  but  that  of  the  whole  band 
as  well.  A  band's  reputation  la  at  stake 
when  the  players  are  on  parade  (as  well 
as  In  a  concert  hall!),  so  be  sure  that 
you  are  glvlny  your  very  best  perform¬ 
ance. 

There  are  two  positions  for  carrying 
the  comet  on  the  march ;  one,  with  the 
instrument  held  with  the  left  hand,  bell 
down,  In  front  of  the  body ;  the  other, 
with  the  Instrument  held  under  the  right 
arm,  parallel  with  the  ground,  and  bell 
pointed  to  the  front.  The  latter  Is  teas 
tiring  than  the  former.  If  you  use  this 
position,  be  careful  that  the  mouthpiece 
Is  firmly  Inserted  In  the  instrument,  as 
It  might  easily  drop  out  because  of  the 
Jarring  received  when  you  nutreh. 

It  Is  very  Important  to  have  plenty  of 
cornet,  particularly  on  the  melody,  on 
tha  march.  However,  constant  playing 
will  soon  cause  even  experienced  players 
to  become  fatigued.  If  there  are  enough 
players  to  make  this  plan  feasible,  divide 
the  playing  every  S  or  16  measures,  tak¬ 
ing  turns  resting  and  playing,  with  every 
one  playing  on  the  introduction  to  the 
march  and  the  trio.  (Of  course,  this  plan 
must  be  carried  out  efllciently,  for  "the 
show  must  go  on.").  1  would  rather  hear 
a  comet  section  do  a  good  Job  on  the 
entire  parade,  than  play  the  first  two  or 
three  marches  excellently,  then  play  the 
remainder  poorly.  This  Is  one  Important 
phase  of  the  marching  band  which  I  be¬ 
lieve  is  too  often  overlooked. 

Perhaps  the  following  suggestions  are 
too  elementary  to  be  mentioned,  but  I 
have  seen  bandsmen  who  sometimee  need 
reminding  on  these  points.  Be  sure  that 
you  keep  your  instruments  well  cleaned 
and  polished,  and  In  good  playing  condi¬ 
tion  at  all  times.  And  you  folks  who  may 
have  difficulty  with  frosen  valves,  later 
on  In  the  season,  might  try  blowing  warm 
air  through  your  instrument  every  few 
minutes.  Use  oil,  rather  than  water,  on 
the  valves.  On  the  sound  of  the  "roll 
off,"  don't  forget  to  bring  your  Instru¬ 
ments  up  together.  A  little  extra  atten¬ 
tion  paid  to  such  details  will  pay  big 
dividends  in  improved  appearance  I 

OMestlon;  I  have  studied  cornet  for 
about  four  years  while  I  was  In  high 
school,  but  due  to  protruding  upper  teeth, 
I  had  to  use  extreme  pressure,  so  1  could 
get  high  notes,  but  I  could  not  last  very 
long.  About  two  years  ago,  I  lost  several 
of  my  upper  and  lower  front  teeth.  I  then 
changed  over  to  baritone,  treble  clef.  I 
have  been  playing  this  Instrument  for 
about  a  year  and  have  not  had  any 
help  from  a  teacher.  I  still  have  to  uae 
extreme  pressure  but  have  a  little  more 
endurance  than  I  did  when  playing  comet. 


'  YES!  YOU  CAN  HAVE 


THE  W.  F.  L.  ROPE  DRUMS 

Rod  Drums  and  Trap  Drums, 
built  to  conform  to  wartime  require¬ 
ments.  Expertly  constructed  under 
*‘’6  ill  LudwigV'  personal  supervi¬ 
sion.  See  them  at  your  dealer.  Send 
for  your  free  copy  of  our  new  folder 
today. 


WFL  DRUM  CO. 

1728  N.  Damen  Ave.,  Chicago  I 

Please  tend  your  new  illastrated  folder  I 


showing  the  latest  in  drams. 

Name  . 

Street  . 

City  . State. 


PRECISION! 

For  the 

MARCHING  BAND 

The  March-Master,  a  proven 
meant,  that  will  quickly  teach  your 
band  and  drum  majors  tha  funda¬ 
mentals  of  marching. 

System  consists  of  two  6x9  cards 
giving  clearly  all  commands,  and 
the  ways  of  execution,  illustrated 
by  stick  man  figures,  showing 
baton  positions. 

March-Master  cards  are  told  in 
sets  of  50  that  are  convenient  to 
carry  on  music  lyre. 

Price  $6.00  par  sat  of  50. 

THE  MARCH  MASTER 

1735  Superior  St.  Wyasdotte,  Mick. 


4  —  HITS  —  4 

FOUR  —  Ousrsnteed  to  please  Band 
numbers.  Write  at  once  for  Sample 
Comet  parts. 

The  iMckay*  MmsIc  Compoay 

DeBaaec,  Ohio 
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Jha,  Sand,  (DihadthAl 
CavuLApondanfOL 

By  C.  W.  Coons,  Former  Supervisor  of  Music 
Mail  Addreu,  218  So.  Wabash  Ave.,  Chicago  4,  III. 


The  duties  your  band  will  be  called  on 
In  perform  this  year  will  call  for  a  new 
type  of  organlutlon.  You  will  have 
patriotic  rallies,  scrap  drives,  bond  drives, 
tralnlng-camp  entertainment  trips,  olI-to> 
camp  serenades,  (and  appearances  at 
anything  else  that  goes  on  In  town)  in 
addition  to  your  usual  pep-meetlngs  and 
ball  games.  Are  you  going  to  ask  all 
of  your  students  to  be  out  for  every  one 
of  these — or  don't  you  care  If  they  pass 
their  academic  subjects? 

The  answer  to  these  multiple  demands 
on  your  organisation  is  division — long 
or  short  division,  deiiending  on  the  sise 
of  your  band. 

The  Idea  was  mentioned  once  in  this 
column  last  year,  but  this  time  we  will 
go  Into  greater  detail.  The  Idea  Is  this : 
apportion  the  membership  into  two  or 
more  organisations,  each  of  which  Is 
complete  In  Itself.  This  does  not  mean 
that  you  are  to  abandon  your  full  band 
rehearsal  because  many  of  your  engage¬ 
ments  such  as  the  ball  games  and  parades 
will  call  for  the  full  membership ;  but 
the  Inside  rallies,  banquet  appearances, 
and  seeing  the  boys  off  to  camp  will  often 
be  much  better  taken  care  of  by  the 
smaller  groups. 

The  groups  may  be  practiced  simul¬ 
taneously  under  student  directors  or  band 
lieutenants  In  different  rooms  during  the 
regular  band  practice  period  once  or  twice 
a  week. 

The  question  then  arrives  as  to  what 
the  divisions  should  be.  They  should, 
wherever  iKwsible,  be  spontaneous  groui>- 
ings.  Several  of  your  boys  and  girls 
have  doubtless  considered  themselves  a 
bunch  of  “hot-IIck  artists"  for  some  time ; 
let  this  group  add  whomever  they  need 


Could  you  give  me  an  Idea  of  the  exer¬ 
cises  and  procedure  I  should  use?  Also, 
how  would  you  go  about  getting  a  player, 
who  is  In  love  with  concert  band  music, 
to  get  down  to  work  and  practice? — 
8.  H.,  Mobile,  Alabama. 

Anetcer:  Perhaps  you  would  have  more 
Inspiration  to  practice  if  you  were  mak¬ 
ing  more  progress.  I  hope  that  the  fol¬ 
lowing  suggestions  will  prove  to  be  help¬ 
ful ;  ( 1 )  Try  to  practice  from  one  to  two 
hours  dally,  spacing  your  practice  periods. 
(2)  Warm-up  carefully.  The  chromatic- 
study  outlined  in  the  December,  1942, 
issue  of  The  SCHOOL  ML'.SIC1AN  Is  a 
good  one  to  begin  your  practice.  Then, 
the  major  scales,  slurred,  in  the  various 
keys,  beginning  with  No.  12  on  page  61 
In  the  Arban  Comet  Method  are  excel¬ 
lent.  Follow  these  with  the  chromatic- 
scales  on  page  79.  At  this  point,  do 
some  tongueing,  beginning  with  No.  19 
on  page  28  (two  or  three  of  these). 
Syncopated  and  dotted  figures  should  not 
he  neglected.  (3)  Slow,  melodious  solos 
will  do  a  great  deal  to  improve  your 
tone.  Always  strive  to  make  "every  note 
a  good  one.”  (4)  Rest  frequently  and 
do  not  practice  when  the  Ups  become 
fatigued.  (B)  Playing  In  a  good  band 
Is  Inspiring.  (6)  Solo  playing  with  piano 
accompaniment  even  though  you  do  not 
play  In  public,  la  a  great  help.  (7)  At 
every  opportunity,  listen  to  good  musi¬ 
cians. 


to  fill  their  Instrumentation  to  two  or 
three  saxes,  the  same  number  of  brass, 
a  bass  player,  a  drummer,  a  piano  player, 
and  perhaps  a  guitar  player  and  let  them 
“go  to  town”  at  the  time  assigned  for 
specialised  practice.  This  group  will 
always  be  welcome  at  inside  rallies,  or 
banquets. 

Another  group  that  may  be  used  either 
inside  or  out  is  a  "Hungry  Five”  band. 

If  brass  predominates  In  your  band, 
form  a  brass-band  with  one  player  to 
each  of  the  parts. 

Then  of  course  the  simplest  division 
would  be  down  the  middle,  so  to  speak. 
Put  half  of  each  section  in  each  of  two 
separate  organizations.  These  two  bands 
should  be  able  to  play  serious  music  with 
a  good  deal  of  aplomb. 

If  your  band  is  divided  into  two  or 
more  groups,  your  organisation  can  fill 
several  engagements  a  week,  even  a 
c-ouple  or  so  on  the  same  night.  If  neces¬ 
sary,  without  putting  too  much  burden 


on  any  part  of  your  band  membership. 
Just  split  up  the  assignments  among  the 
several  sub-divisions. 

With  the  all-brass  band,  a  greater 
problem  presents  Itself.  Much  of  the 
more  modern  music  for  military  band  de¬ 
pends  too  heavily  on  the  reeds  to  be  use- 
able  with  this  type  of  organisation.  Delve 
back  Into  the  now-discarded  editions  used 
by  the  old  “Sliver  Cornet”  bands  which 
seemed  to  be  more  or  less  oblivious  to 
the  presence  or  absence  of  wood-winds. 
Some  of  these  old  numbers  have  plenty 
of  the  “punch”  we  need  today. 

Then  with  a  half-sized  band  with  a 
full  Instrumentation  (with  perhaps  one 
player  to  a  part)  we  need  still  another 
type  of  music,  but  that  Is  more  easily 
available.  Perhaps  the  best  way  to  de¬ 
scribe  what  is  needed  is  to  say  that  such 
an  organisation  can  make  “Military 
Kscort”  sound  like  a  million  dollars,  but 
"Skyllner”  will  sound  pretty  puny. 

Remember  that  It  Is  not  so  much  what 
music  Is  played  as  how  It  Is  played. 

Once  you  have  trained  the  band  to 
play  In  two  or  more  independent  sections, 
striking  results  can  be  obtained  on  a  foot¬ 
ball  field  or  parade  ground  by  having  the 
full  band  march  to  the  center  of  the 
field  and  then  break  up  Into  previously 
prepared  units  to  march  to  separated 
positions  and  there  play  antiphonally  with 
each  other. 


0^ 


Man!  What  an  outfit  this  turned  out  to  be! 

Replacing  critical  meuls  with  hard  rock 
maple  has  produced  a  Drum  tone  quality  that 
many  top  flight  professionals  now  think  the 
best  they've  ever  heard.  And  for  that  "flash” 
this  "Victory”  creation  is  really  ttrong  and 
handutme.  If  you  haven’t  aeen  and  tried 
these  new  L  &  L  Victory  Drums,  see  them 
at  once  at  your  favorite  music  store,  or  write 
direct  for  complete  description,  specifica¬ 
tions  and  list  of  available  accessories. 

Outfits  priced  from  $147.50  to  $182.50 
according  to  selection.  Write  for  folder 
toclay  sure.  mm 

LUDWIG  &  LUDWIG,  Inc. 

1101  ■eardaley  Atm.  Dsstatl  Elliliart,  lad. 


Ssptsmbsr,  1943 
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S«nd  TK«in  to  tho  Rm  EHon  Poir  School  of  Fluto  Ploying. 
306  South  Wabosh  Avanua,  Chicago,  llinois 


<»nc«  airain  we  aland  at  the  o|>en  dtior 
of  another  m-h(M>l  year.  The  aucreaa  of 
Ihle.  “Our  New  Year"  of  fourae  dependa 
almoat  entirely  U|a>n  our  aincerlly  and  the 
manner  In  whl<-h  we  api’roach  our  new 
problema.  Ka<-h  hour  that  Ilea  ahead  can 
t>e  moulded  Into  a  (olden  one.  If  we  will 
let  dlllsence,  Intecrlty,  accuracy  and  crtn- 
Mclentlouaneaa  dictate  our  courae  of  ap¬ 
plication. 


UlKht  alonr  thia  line  It  muat  be  ad¬ 
mitted  that  your  columnlat  haa  ever  been 
dellirhted  with  the  ceneral  reaponae  to 
hla  elTorla  to  help  you,  but  even  ao.  he 
xhould  like  to  auneat  that  every  member 
of  our  Flute  Playlnt  Fraternity  put  forth 
a|>ecial  effort  to  nuike  thIa  year'a  column 
the  winner  over  all. 

The  art  of  letter  wrilln(  haa  lone  been 
acknowledaed  aa  one  of  the  moat  uaeful. 


clear,  iparkling  crysfol 
glo»t,  thi»  new  luellen  trumph 
for  fhe  Clarinet  it  foced  to  stay, 
yifith  no  more  chance  of  loy 
warp  or  wear  thon  a  window 
pane  Cleon,  mouthworthy  ond 
permonent,  an  amplifying  sound 
chamber  for  your  reed,  with 


beoutiful  tone,  quality  Takes 
regular  Clorinet  ligature  Comes 
«n  3  facings:  No.  t  Medium 
Close,  No  ^  Medium;  No  3 
Medium  Open  At  your  favorite 
music  store  or  moiled  postpaid, 
if  your  deofer  cortnot  supply  you. 
upon  receipt  of  price  .  $8. SO 


lUEUEN  PLASTIC  REIDS  FOR  CLARINET  ALTO  AND  TENOR  SAX.  $1.00 


Uf  /\ 

1640  Walnut  Street  •  Chicago  12.  Illinois 


intercatinit  and  Imimrtant  accompliah- 
menta  «if  man,  ao  Xf)W — 

May  I  auKKcat  that  you  exerclac  thia  j 
rile  by  making  requeata  for  auggeationa 
and  help  whenever  you  feel  that  help  la 
needed?  By  ao  doing,  you  will  help  ua  to 
help  you. 

How  to  Practise 

The  readera  of  thia  crilumn  will  no 
doubt  be  intereated  to  know  that  your  col- 
iimnlat  haa  Juat  flnlahed  the  moat  Inter-  t 
eating  year  of  teaching  that  he  haa  ever  * 
experienced.  The  Summer  Term  of  alx 
weeka,  beginning  June  flat  and  ending 
July  Hat,  waa  attended  by  atudenta  from 
eight  different  atatea.  Kven  though  moat 
of  them  had  had  the  advantagea  of  pre- 
viouB  inatructlon,  there  waa  one  fault  that 
— aa  uaual — aeemed  to  dominate  over  all. 
and  that,  waa  the  lack  of  knowing  kov;  to 
practlae.  There  la  one  aimple  rule — that 
if  cloaely  adhered  to— will  do  much  to 
correct  thia,  and  that  la  to  concentrate  on 
any  and  all  dlfllcult  paaaagea.  "Difficult 
Paaaagea"  doea  not  neceaaarlly  mean  fin¬ 
ger  technique  alone,  but  may  pertain  to 
articulatlona,  or  the  kind  and  quantity  of 
tone  dealred  for  a  certain  paaaage,  or  one 
to  blend  with  aome  particular  voice  or  In- 
atrument.  Alao  It  might  be  applicable  to 
a  creacendo  or  diminuendo,  or  to  a  com- 
blnatbm  of  the  two.  united.  80 — in  order 
to  help  our  readera  in  a  manner  that  may 
l>e  of  intereat  to  all.  we  are  going  to  in¬ 
clude  In  each  column  In  The  8(.’HOOL, 
Ml'SK'IAN.  aeveral  awh  paaaagea.  If  all 
the  good  la  to  be  extracted  from  them, 
they  muat  he  thomly  maatered  and 
memorised.  To  begin  with,  we  muat  keep 
In  mind  that  the  very  aoul  of  music  la 
tone.  If  we  are  to  produce  a  beautiful 
tone,  we  muat  apply  ouraelvea  to  tone  de¬ 
veloping  atudlea.  With  that  In  mind,  we 
will  all  do  well  to  devote  a  part  of  our 
dally  practlaing  to  the  following  atudlea. 
Aa  a  beginning,  let  ua  start  with  the 
b»w  C  and  play  all  the  tones  of  the  C 
scale  for  three  octaves.  Play  In  whole 
notea  in  "crescendo-diminuendo”  effect, 
like  thia : 
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KCtp^J^lilGIN 

FELLERS/ 


Addrau 


Ratvm  tki«  coupon  at  onca  with  ckack 
or  monay  ordar  for  a  fuH  yaar'i  uibtcrip- 
tioo,  or  ranawal. 


Saptambar,  1943 


I'lenite  menHoH  THK  HCHOOL  MVHWIAS  trhrn  aH»u>rrlM0  aAvfrUnrmrnlit  in  Ikht  maatnittr. 


ELKHART  BAND  INSTRUMENT  CO 


ELKHART, 

INDIANA 


Mrirfly,  It  nhould  be  done  Ihrouirh  the 
foilowlnc  method.  Htart  very  M>ftly,  with  I 
a  mere  whinper,  in  fact  the  beBinniiiR  of  ' 
eaeh  Binsle  note  thoulA  be  a  *  mere 
whiniier,”  with  no  tone  at  all.  Start  with 
the  leeth  and  II|h<  held  very  ehiae  t<»Rether, 
then  an  tone  in  created,  let  the  teeth  he 
Mimrated  and  the  li|>n  o|iened  nnire  and 
more  an  the  tone  aetn  louder.  When  the 
cllnuix — an  to  volume — han  l»een  reached, 
then  reveme  thin  action  and  brinx  about 
the  diminuendo  or  decrencendo  until  noth- 
Inc  in  left  but  "the  whia|>er.''  Avoid  roll- 
Inx  the  flute  ia  and  oaf.  In  an  attempt  to 
control  tha  pitch. 

Followinc  thene  eserclaen  in  Tone  Build* 
inx,  you  may  memoriae  thin  ntudy  In 
minor  thirdn.  Be  aure  to  hold  the  I)  nharp 
key  down  (open)  at  all  tlmcn.  Quite  nat* 
urally  the  exception  would  be  when  play* 

Inx  low  C,  CS,  D  and  middle  I>.  Kven 
when  foinir  from  low  to  K  natural 
the  4th  rl(ht  nhould  niide  from  the  f'f  to 
the  K.  maklnx  nure  that  the  I>  nhar|>  in 
open  on  the  K. 

One  la  nnrcely  nennible  of  fatigue 
whllnt  he  marchen  to  Mualc. — Carlyle. 

When  I  hear  Munk*.  I  fear  no  danger. 

I  am  invulnerable. — Thorrau. 

Mualc  in  a  friend  of  labor,  for  it  lightenn 
the  tank  by  refrenhlng  the  nerven  and  the 
npirit  of  the  worker. —  William  Orreu. 
PrrtiAenI,  American  federaliou  of  Aobor. 


I  Terms  of 
I  Subscription 

I 

I  Per  yeer  $1.50  2  years  $2.50 

I  Foreign,  per  year  $2.00 

I 

!  School  Boardt  raquitifioning  Chorqo  Sub¬ 
scriptions  requirinq  special  forms  or  affi¬ 
davits,  par  year  ($2.0(^2  years  $2.50.) 

I 

I  Subscription  orders  accepted 
I  only  when  fully  covered  by  cash. 
I  The  SCHCX^L  MUSICIAN  is  pub- 
I  lished  monthly  except  July  and 
I  August.  Mailing  date  generally 

I  the  1 0th  of  the  date  ntonth. 

I 

I  Single  copies  by  mail,  20c. 

I  Ten  or  more  copies,  15c  each. 


We've  got  that  guy  in  Berlin  punch-drunk!  And  what's 
happened  to  the  “Sawdust  Caesar"!  The  way  we're  sending 
Tojo,  he'll  he  out  of  this  world — hot,  not  sweet! 

But  now's  no  time  to  stop! 

Everybody  —  you  as  well  as  Uncle  Bill  who's  turning  out 
airplanes — has  got  to  keep  playing  with  the  hand — giving  hot 
licks  to  the  war  eflTort.  Like  helpin'  with  salvage  .  .  .  keeping 
rumors  dead  as  Tojo's  pan  .  .  .  buyin’  War  Bonds  and  Stamps 
and — well  you  know  what  else — you've  been  doin'  it! 

Now  and  then — in  between  keeping  Tojo,  Hitler  and  Co. 
stewing  on  the  front  burner,  relax  with  that  sweet-toned 
Elkhart  horn  of  yours.  Keep  it  in  top-tune  shape,  too — and 
we'll  he  back  in  the  groove  making  more  of  'em  just  as  soon 
as  Uncle  Sam's  Warbirds  have  laid  the  last  eggs  on  the  Axis  ’ 
turkeys! 


BE  THE  FIRST  IN 
YOUR  COMMUNITY 
TO  EQUIP  YOUR 
BAND  IN  TODAY'S 
WAR  TEMPO/ 


WITH  THIS  MILUfARY  HELMET 


ttTTlRS  ) 


P  ’Z,r  SduxI  k 

b.  rcrf  r( 


High  ScMOi 

oW. 

,,  easily  «!•  V 
,ed.  li*"*/  4 


•t  V  ^oW»  ^ 

backs, 

e  tached. 

V  3  to  s 


<  Here  is  a  Military  Helnet  that  ercry  School 
J*  Band  Boy  or  Girl  will  be  thrilled  to  wear,— 
*  some  small  reward  at  least  for  their  ceaseless 
patriotic  serrice  in  the  war  effort. 

This  is  a  regnlation  steeKhelmet  liner,  made 
oriirin*lly  for  the  army.  Now,  by  a  chance  in  speci¬ 
fications  a  few  are  released  for  sale.  Made  of  molded 
fibre,  with  adjustable  headband.  Fits  any  head. 
Sun  proof.  Rain  proof.  Practically  indestructible. 
Painted  white.  Washable.  Yon  can  paint  it  any 
color.  Most  practical  and  beautiful  helmet  any 
School  Band  can  wear. 

Price  $3.00  each.  Rernlar  school  discount  when 
purchased  for  full  band.  Equip  your  complete  band 
and  marchinc  corps  with  these  helmets  Now,  while 
they  are  available.  First  come,  first  served.  If  your 
dealer  cannot  supply  yon,  order  direct — Today. 


1640  Walnut  Street  •  Chicago  12,  Illinois 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silver!  e  Sterling  Value!  •  Sterling  Craftsmanship! 
Is  e  word: 

PERFECTION! 

Espert  repelrisg  el  SMkes 

WM.  S.  HAYNES  COMPANY,  100  Msnscimieth  Are.,  lecies,  Msm. 


Schmitt's  Hold  7th  Annual 
Music  Materials  Clinic 


n 


M'lrr  then  SOO  Music  Kducators  fruin 
Mlniiew»ts,  Iowa,  Wisconsin,  North  and 
South  Dakota  attended  the  six  day  Music 
Materials  Clinic  at  the  Paul  A.  Schmitt 
Music  Company  in  Minneapolis,  Minnesota 
from  Ausust  38th  through  September  Srd. 

Music  notables  present  at  the  Clinic  In¬ 
cluded  Noble  Cain,  composer  and  chiiral 
conductor  and  NBC  Choral  Director  from 
•  'hicaso;  Domenico  Savino,  noted  com¬ 
poser  and  arranger  of  the  popular  BAI.- 
DAD  FOR  AMKRICANS,  from  New  York 
City:  Oraham  Overgard,  composer  and 
director  of  the  Wayne  University  Band  In 
Detroit,  Michigan ;  Peter  Tkach,  composer 
and  choral  director  and  supervisor  of  mu¬ 
sic  in  the  Minneapolis  Public  Schools; 
Hasel  Nohavec,  president  of  the  North 
Central  Section  of  the  National  Music 
Educators  National  Conference  and  head 
of  the  Music  Education  Department  at  the 
University  of  Minnesota;  Erwin  Herts, 
president  of  the  Minnesota  Music  Educa¬ 
tors  Association  and  director  of  Music  at 
St.  Cloud,  Minnesota ;  Al  Edgar,  Director 
of  Music  at  the  Iowa  State  College  at 
Ames;  Carl  Christensen,  Director  of  Mu¬ 
sic  at  the  South  Dakota  State  College  at 
Brookings;  Paul  Oberg,  head  of  the  Music 
Department  at  the  University  of  Minne¬ 
sota  and  many  others. 

Church  music,  school  chorus  material, 
band  and  orchestra  music  were  demon¬ 
strated,  with  all  who  attended  taking 
part  in  singing  and  playing  under  the  di¬ 
rection  of  the  many  conductors  who  were 
present. 

The  Saturday  session  on  August  28th. 
was  held  in  cooperation  with  the  Twin 
City  Choirmasters'  Association  and  Satur¬ 
day  evening  a  special  Choirmasters'  Sup¬ 
per  Session  was  held  at  the  Minneapolis 
Y.  M.  C.  A.  Banquet  Hall  with  more  than 
one  hundred  choirmasters  present  to  hear  * 
Noble  Cain  who  was  the  guest  speaker.  * 


Music  must  take  rank  as  the  highest  of 
the  flne  arts — as  the  one  which,  more  than 
any  other,  ministers  to  human  welfare. — 
Herbert  Spescer,  from  Eaaayt  on  Educa¬ 
tion. 


Back  Issues 


Mott  all  back  Utuat  of  Tka  SCHOOL 
MUSICIAN  ara  avallabla.  If  ordarad 
by  mail,  3c  additional  for  pottaqa  mutt 
ba  added  to  tka  price  of  sack  maga- 
tine.  If  back  copies  ordered  era  no 
longer  available  your  money  will  ba 
promptly  refunded. 


mediately  preceding 

itsuat  .  20c  par  copy 


Ittuei  more  tkan  tkree 
montkf  old,  and  not 
more  tkan  nine . 40c  per  copy 


All  iuuoi  more  tkan  10 

montkt  in  arrears . 60c  per  copy 
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There's  MAGIC  in  Your 
Fingers 

iConti»tt»d  from  pago  IS) 

Chart  III  givea  an  explanation  of 
this  movement  for  the  right  band. 

Mastering  the  finger  twirls  will  re¬ 
quire  a  great  deal  of  diligent  and  pa¬ 
tient  practice.  Once  they  are  mas¬ 
tered.  however,  the  real  pleasures  Just 
begin.  It  is  surprising  how  many  in¬ 
teresting  movements  reveal  themselves 
after  some  finger  work  has  been  at¬ 
tempted.  The  more  time  you  spend 
with  the  Angers  the  easier  new  move¬ 
ments  will  come  to  you  in  ever  in- 
rreasing  proportions.  If  you  will  Just 
give  the  Angers  a  chance  you  wiil 
discover  the  things  they  can  do  is  al¬ 
most  like  magic! 


Compoaer  of  **Siboney** 

Gets  Publishers*  Contract 

Krnesto  I.iecuona,  the  brilliant  Cuban 
cumpoeer  who  is  frequently  called  the 
Victor  Herbert  of  Latin-America,  has 
Just  concluded  arrangements  for  con¬ 
tinued  work  In  the  United  States  by  sign¬ 
ing  a  new  contract  with  the  Kdward  B. 
Marks  Music  Corporation  for  the  exclu¬ 
sive  publication  of  his  compositions.  Mr. 
I.<e<-unna  arrived  In  New  York  recently 
on  a  semi-diplomatic  mission  and  is  plan¬ 
ning  to  reside  here  for  an  extended  period. 

The  exceptional  popularity  of  Liecuona's 
music  In  this  country,  including  such  fav¬ 
orites  as  "Malaguena,”  "The  Breese  and 
I,”  "Say  Si  SI,"  "Slboney,"  "Andalucla," 
"Jungle  Drums,"  "Always  in  My  Heart,” 
and  many  other  Cuban  and  American  suc¬ 
cesses,  was,  to  a  great  extent,  credited  to 
the  efforts  of  EJdward  B.  Marks,  founder 
and  president  of  the  Arm  bearing  his 
name,  who  has  been  one  of  the  pioneers 
In  the  movement  to  establish  closer  mu¬ 
sical  relations  between  the  Americas. 

Mr.  Lecuona,  who  was  honored  earlier 
this  year  by  the  Cuban  Oovernment  when 
he  received  his  nation’s  highest  award,  a 
distinction  equivalent  to  this  country’s 
Congressional  Medal  of  Honor,  Is  unique 
as  a  composer  since  he  is  as  famous  for 
his  symphonic  and  classical  compositions 
as  he  is  for  his  proliAc  creation  of  popu¬ 
lar  hit  tunes. 

He  has  Just  turned  over  to  Marks  Ave 
new  compositions,  some  of  which  he  ex¬ 
pects  to  perform  at  his  Carnegie  Hall  con¬ 
cert  on  October  10.  Notable  among  these 
is  a  new  Spanish  dance  for  piano,  "Ara¬ 
gon,"  and  two  popular  songs  which  have 
already  been  set  to  English  lyrics,  "When 
You  Appear"  and  "I'm  lAving  from  Kiss 
to  Kiss." 


Scholarships  Offered  by 
N.Y.M.A.  for  4  Instruments 

The  New  York  Military  Academy,  lo¬ 
cated  at  Cornwall,  offers  for  the  school 
year  1944,  fourteen  handsome  scholar- 
shipa  which  amount  to  about  $800  for 
trumpet,  clarinet,  horn,  trombone  and 
drums,  according  to  word  received  re¬ 
cently  from  Frank  A.  Pattillo,  Superin¬ 
tendent 

These  are  choice  plums  for  competent 
musicians  who  are  urged  to  write  the 
superintendent  for  further  details. 


CHART  III— THB  REVERSE  FOUR  FTNOER  ROLLr— Right  Hand 

BBOINNINO  POSITION 

MOVEMENT 

NEW  POSITION 

Step  1. 

Palm  held  face-down.  Ba¬ 
ton  la  held  with  the  small 
finger,  ball  to  the  right, 
with  the  shaft  resting  on 
the  backa  of  the  other 
three  flngera  which  are 
held  straight  out  The 
nnwll  finger  resting  on 
top  of  the  shaft  is  slightly 
curved  and  about  one 
inch  above  the  balance 
point. 

The  palm  la  turned  up 
and  to  the  right  The  ba¬ 
ton  revolves  one  full  revo¬ 
lution  into  the  third 
finger.  Half  of  the  revolu¬ 
tion  is  nutde  by  turning 
the  wrist  The  motion  of 
the  wrist  causes  the  ba¬ 
ton  to  turn  another  half- 
turn  until  it  resta  on  the 
third  finger. 

The  baton  abaft  resta 
upon  the  third  finger  with 
ball  to  the  right  The  sec¬ 
ond  and  fourth  fingers  re¬ 
main  on  top.  The  palm  is 
now  face-up. 

Step  2. 

Following  from  the  new 
position  of  step  1. 

By  turning  the  baton  one- 
half  revolution  the  baton 
will  come  to  rest  upon  the 
second  finger. 

Baton  now  resta  on  the 
second  finger  with  the 
first  and  third  above  the 
shaft.  The  palm  still  re¬ 
mains  face-up. 

Step  1. 

Proceed  from  the  new  po¬ 
sition  in  the  preceding 
step. 

The  baton  is  revolved  up¬ 
ward  the  first  finger.  As 

It  revolves  toward  the 
first  finger,  the  thumb  Is 
shoved  under  the  shaft. 

It  is  then  grasped  by  the 
thumb  and  first-finger. 

Baton  is  held  between  the 
first  finger  and  thumb 
with  the  ball  to  the  right. 

THREE  POINT 

UMSON  BAND  METHOD 


From  Elsmenfary  fo  Intermsdiate 
Grades 

By  HARTLEY  M.  SHELLANS 

A  NEW  LOGICAL  and  PROGRESSIVE 
approach  to  Band  Education.  .  . 

Combining  three  all-important  features. 


TEACHER'S  MANUAL 

A  concite  and  klqkly  descrip¬ 
tive  book  of  valuebte  teachinq 
materiel.  .  .  .  Elaborately  il¬ 
lustrated  and  edited  for  mai- 
imum  utility.  PrlcO  $1.00 

EACH  INSTRUMENT 

Each  band  instrument  is  con¬ 
fined  to  one  compact  volume 
— containinq  simple  fiqures,  all 
charts,  instructions  and  illustra¬ 
tions.  Prico  75c 


POINT  1.  Practical,  Step  by  Step 

Instruction 

POINT  2.  Modern  Musical 

Approach 

POINT  3.  Individual  Development 
Through  Group’  Study 


If  Thu  Volume  Is  Not  Available  at  Your 
Dealer,  Please  Write  Dept,  SM 

EDWARD  B.  MARKS  MUSIC  CORPORATION 

R.  C.  A.  Bvilding  •  Radio  City  •  Now  York 


IF  ITS  COLLEGE  MUSIC  ASK  ALLEN 

Ask  for  the  Intercollegiate  Band  Folio  —  30  Famous  Marchea 
Free  Catalogue  on  Request 

THORNTON  W.  ALLEN  CO,  67  West  44th  St,  New  York 
NATIONAL  HEADQUARTEKS  FOR  COLLEGE  MUSIC 
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School  WjuAk,  in,  fiaoiaw 

John  P.  Hamfllon 


Mr.  H«niiHeii  k  Director  vf  Orckettra 
mW  Symplioiitc  CkWr  at  fka  TImo- 
dora  Rooaavatt  Hifh  School  la 
Chtcofo. 
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meanurea  from  the  and.  The  aecond  vio¬ 
lin  should  uaa  first  and  fourth  flngars  for 
trills  In  measure  aeven — Violas  and  celloN 
disrecard  the  bow  slans  and  play  thirty 
seconds  at  this  same  point.  The  celPi 
part  may  easily  be  simplified  for  hich 
school  performers.  If  you  have  a  full 
orchestra  leave  saxophones  out  Puk- 
litthtd  by  Mercury  Mutic  Corporation,  X. 
V.  Price,  email  orcheatra,  tt.ti.  {Rett  A, 
B,  oad  C  avoilobie. ) 

“Meadotrlande"  (Marchinc  sons  of  thr 
Ited  Army),  by  L.  Knipper.  English  l)rrl<' 
by  Olga  Paul,  amangement  by  Felix  Guen¬ 
ther,  and  edited  by  O.  Bronaky, 

An  effective  marching  song  with  a  very 
different  melody  constructed  on  the  nat¬ 
ural  and  melodic  minor  scales.  Publiehed 
b.v  Edteard  B.  Mark*  Muaic  Corporation, 
X.  Y,  Price,  full  orchettra, 

Choral 

“O  Mom  Of  Beauty"  by  Jean  8lbellu^. 
Text  and  Arrangement,  with  piano  or  or¬ 
gan  Accompaniment,  by  H.  Alexander 
Matthews. 

This  Is  the  "prayer"  theme  from 
.Sibelius'  "Tone  Poem."  The  voicing  Is 
well  done  and  the  text  la  exceptionally 
fine,  especially  for  an  Easter  anthem. 
Available  In  8.A.B.,  three  and  six  part 
female,  and  four  and  eight  part  mixed. 
This  Is  the  best  attempt  to  date— with 
vocal  adaptations  of  this  Instrumental  se¬ 
lection. 


Orchettre 

"Xocturne  On  The  t^rairie"  by  Bert 
Ilelsfeld.  Arranged  by  Felix  Guenther. 
This  is  a  dandy  selection  written  in  the 
modern  vein,  yet  understandable  at  first 
hearing.  Iteal  opportunity  for  Interpre¬ 
tation. 

•  tpens  mf>derato  with  a  horn  solo  on 


principal  motif.  Woodwinds  conclude  the 
introduction.  The  first  section,  andante 
con  moto,  opens  with  clarinet  solo  by  trill¬ 
ing  strings  In  upper  register.  The  devel¬ 
opment  section  starts  at  reference  seven 
and  ends  at  eleven  where  the  closing  sec¬ 
tion  begins.  Closing  section  may  be 
played  faster.  Watch  break-off.  two 


GAILY,  CHEERILY,  IT  CHARMS  AWAY  DULL 
MOMEHTS  FOR  THE  BOYS  IH  SERVICE 

•  Bat  thsrs  ais  still  Ssag  Plataa  far  the  Pre-Baad  Claaass.  aad  these 
hease  wsrsriag  saseaible  spsrisHlM  with  Csaieet  Bead  er  Orchestra. 

Isatraacats  new  availakle  at  as  larreese  la  pries;  $lJi.  Other  areas 
aeries  BTsilabIc;  feldiag  desk  staad.  tte;  hast  bead  laatraelsr,  "Ssag 
Plate  Beat  Respsaaa  Methsd”  far  etseerssai  aae,  thr,  advsaead  lastraelsr 
far  cIm  sr  ladividaal  Use,  “Gsbm  sf  Maaic-Balldlag”,  Xc. 

Pisa  Is  start  year  prs-baad  elaasaa  sew  with  the  PItchhsm  Ssag  Plate, 
the  beat  lastraateat  sf  its  klad  ever  desigaed. 


Puhliehed  by  OHvsr  Diteon  Co., 
Phil.  Price  each,  IS  cent*. 

This  column  believes  Noble  Cain,  choral 
siieciallst  of  Chicago,  to  be  very  brave  to 
compose  a  new  melody  for  the  old  stand- 
However, 


Eaay  to  Mote,  Built  in  key  of  C, 
Play*  chromaBcn,  Pure  flute~Uke  lone.  Natural  poeition 
of  tone  hole*.  Uniform  intonation.  No  tuning  needed. 


ard  "America  The  Beautiful, 
this  la  at  least  the  second  published  ver¬ 
sion  of  a  new  setting  for  this  text  by  Mr. 
Cain.  This  one  Is  really  good — simple  and 
musical.  Published  by  Oliver  Diteon  Co., 
Phil.  Price  each.  IS  cent*. 

lend 

“March  HymphonUiue.’’  Composed  and 
scored  for  symphonic  band  by  D.  Savino. 

An  elaborate  attempt  to  exhaust  the 
tonal  possibilities  of  the  modern  band. 
Not  too  easy  and  a  full  complement  of 
instruments  necessary  for  proper  produc¬ 
tion.  Publiehed  by  Bobbin*  Jfusic  Corpo¬ 
ration.  X.  Y.  Price,  full  hand,  tt.tt. 

Mills  Music,  Inc.,  N.  T.,  has  two  fine 
new  numbers  In  their  "Concert  and  Sym¬ 
phonic  Band  Seriee."  Composed  by  Mor¬ 
ton  Gould,  and  transcribed  for  band  by 
Philip  J.  Lang.  They  are:  "Americas 
Salute."  An  elaborate  twelve-eight  rhythm 
version  of  "When  Johnny  Come*  Jfarch- 
inp  Home":  and  "Sew  China  March" 
based  on  the  genuine  oriental  song  "Work 
A*  One"  by  Shu  Mo. 


Used  and  Approved  by 
Prominent  Instructors 

•  loteretdag  atawrial  .  .  .  atekul- 

ic  approach  .  .  appealing  m 

the  D^aaer. 

•  Sytteatetic  .  t  .  follow*  logical 
pedagogical  priacipic*. 

•  Clear,  tiaiplc  fiageriag  chart. 

g  Special  strew  is  placed  on  the 
development  of  tooe,  breath, 
coatrol,  phrasing,  rhythm  aad 
orticwlatioa. 

O  Clearly  expisint  instrument, 
proper  poteaoa.  tone  productioa, 
care  of  instrument. 

•  Suitable  for  either  individual  in- 
stnictioa  or  dame*  of  like  instru- 

P  Kfty-two  page*  of  progressive 
materisl  .  .  .  melodie*.  scales, 
technical  studies. 

P  All  books  ecoaonucally  priced  at 
75c  each. 

ASK  FOB  THEM  AT  YOVB 
LOCAL  MUSIC  STORCI 


CIsrIaet  •  Cornel  end  Trwnpol  •  VMIs 
Sssepbose  •  Trotnboas  sad  ■srHons 
Drums,  Traps,  loll  Lyra  •  Franck  Horn  and 
illepfcena  •  Flute  and  Fkcelo  •  Viela 
Cello  •  Tuba  and  last  Hem. 


A  BEST  SELLER 

COLLEGE  CLASSICS  FOR  BAND 

3S  Famous  College  Marches  —  Separate  Book  for  Each  Instrument 
Free  Catedogue  on  Request 

ALLEN  INTERCOLLEGIATE  MUSIC,  INC.  67  West  44th  St.  New  York 

NATIONAL  IIEADOUARTERS  FOR  COLLEGE  Ml^SIC 


fine  new  releases  Is  G.  BirukofTs  "Pre- 
Inde,"  opus  eight. 

We  have  some  wonderful  new  music 
for  review  In  September.  These  numbers 
have  been  purpoaely  withheld  for  more 
careful  reading  after  achool  opens  and 
my  musical  organisations  are  fully  reax- 
nembled. 
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My  ''60-30-10"  System  ol 
Grading 

iCoHtiHutd  from  page  11) 

in  ten  mlnutet,  nltbough  I  usually  al¬ 
low  double  that  time.  Students  then 
exchanse  papers,  the  key  Is  written 
on  the  blackboard,  and  they  score 
each  other’s  papers,  after  which  they 
are  collected  and  turned  over  to  the 
instructor  for  checking,  and  entering 
on  the  records.  Later  these  papers 
are  returned  to  the  students  with  the 
instructor's  comments,  in  order  that 


THEY’RE 
IN  THE  ARMY 
NOW 

Tk<  P-M  Fih  amt 
originated  for  "Fife 
and  Dr«in  Corpt" 
in  (crvic*.  Now, 
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CORPS  MOMf~~TodaT.  a*  Barer  before,  your 

commuBlty  Is  alert  to  Martial  Mueic.  The  clear,  ehrill 
rbythm  of  lbs  Fife  aad  Drum  lead*  again  the  rally  for 
Liberty  and  Peace.  You  can  mobilize  ibb  community  ■pirit 
into  a  power  for  good  if  you  will  organize,  from  ibe  reed 
and  percuaeion  ecctioBt  of  your  band,  or  wkb  bcftoncrt. 
a  (dnins.  marebing  FIFE  and  DRUM  CORPS. 

N«r«  is  a  FIfia  fastnanaat 

The  new  Penzel  Mueller  Fife,  of  rndk-wbite  Plastic,  is  a 
standard  2Vi  octave  tunable  instrument  of  highest  quality, 
with  which  yon  can  capture  the  enthusiastic  approval  of 
your  home  folksi  put  patriotism  into  your  school  music 
program.  At  16.00.  including  complete  instructor  the  P-M 
Fife  is  easily  available  for  big  or  little  Corps,  bas  a  place  in 
every  music  event,  a  hundred  novel  uses.  A  big  new 
opptwtunitvtofresbenvourpnblic  appearances.  Start  Now. 
Send  today  for  free  book  of  Facts  OB  Fife  and  Drum  Corps. 


Elbellus. 
to  or  or- 
.lexandrr 


ing.  musical  experience,  and  class 
work.  These  examination  papers  are 
prepared,  administered,  and  scored  in 
practically  the  same  manner.  They 
are  a  combination  of  true-false,  mul¬ 
tiple-choice,  and  completion  type,  so 
that  they  can  be  quickly  and  objec- 
tively  scored  by  means  of  a  key  sheet. 
Directions  for  each  section  are  plainly 
worded  to  avoid  misunderstandings  of 
how  the  answers  are  to  be  shown. 

Considerable  care  must  be  given  to 
the  preparation  of  these  test  papers, 
the  wording  must  be  clear  and  under¬ 
standable,  and  the  answer  be  either 
right  or  wrong.  Directions  for  each 
section  are  desirable.  Sometimes  some 
typographical  error,  or  slip  of  the 
mimeograph  machine  operator,  will 
make  a  verbal  explanation  necessary, 
but  this  should  always  be  given  be¬ 
fore  the  students  begin  to  write.  Of 
course  students  must  first  of  all  write 
their  name  and  home  room  number  in 
the  space  provided,  as  soon  as  the 
papers  are  distributed.  The  instruc¬ 
tor  then  gives  the  order  to  proceed, 
and  occasionally  warns  how  much 
time  yet  remains  for  completion  of 
the  test. 

Accompanying  is  a  sample  of  one 
of  my  six-weeks  test  papers,  which  I 
believe  will  prove  self-explanatory. 
For  the  true-false  section,  I  require  a 
plus  sign  if  the  statement  is  true,  or 
a  sero  If  it  is  false.  This  has  proved 
better  than  the  plus  or  minus  signs 
sometimes  used  in  such  tests.  The 
xero  is  plainer,  and  less  easily 
changed.  In  the  multiple-choice  sec¬ 
tion.  on  the  figure  representing  the 
correct  answer  is  placed  in  the  space 
provided.  Grading  by  laying  a  key 
sheet  directly  on  top  of  the  student's 
paper  is  quick  and  simple  and  errors 
in  scoring  are  reduced  to  almost  none. 
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Give  EVERY  Child  a 

Chance  to  Study  Music 


Use  clarolets  and  fluteolets  to  start  your  beginners. 
Save  your  standard  band  and  orchestral  instruments 
for  upper  graders. 

FluteoMs  and  ClaroMs  have: 

1.  Two  complete  octevef  (chromatic  tcale  playable). 

2.  Accurate  tuning  device.  There  is  no  contraction  or  azpansion 
of  the  brats  of  which  they  are  made.  The  tuning  of  this  instru¬ 
ment  is  at  accurate  as  a  standard  instrument. 

3.  True  intonation  without  deviation  of  pitch. 

4.  Beautiful  clear  tona  quality. 

5.  Availabla  in  C  with  taven  holas  or  in  Bb  with  six  holes.  Prices  of 

r-odelt  11.35  to  $2.20.  • 

5.  Clip  on  lyre  to  hold  music. 

7.  Music  written  in  two  part  harmony  and  in  comparative  rhythm. 
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THE  FLUTEOLET 


y  ’'  THE  CLAROLET 

Mr.  Adam  P.  Lesinsiy  of  Whiting,  Indiana,  schools  says.  "I  have  had  such  outstanding 
success  the  past  two  years  with  Rushford  fluteolets  that  every  student  in  our  schools 
now  plays  a  fluteolet  or  clarolet  before  taking  up  a  larger  Instrument." 

Send  us  a  post  card  today  and  we  will  send  a  few  of  these  Instruments  for  a  IS  day 
trial.  We  will  also  send  a  free  copy  of  the  "Melody  Band  News"  showing  how 
thousands  of  children  have  been  given  an  opportunity  to  study  music. 
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Garble  Hihged  Music  Coripany 

218  South  Wabash  Avenue  Chicago  4,  Illinois 


Mueic  ie  an  enjoyment  the  deprivation 
of  which  cannot  be  calculated. — Thomas 
Jtfferton. 
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Jha,  (Uio  and,  Soal  ClcudmdA 

By  Thomcn  C.  Stcmg 

Box  6069,  Mid>Cify  Station,  Washington,  D.  C. 


REVISED  EDITIONS 

of  Famous  Publications-^ 

FRANZ  LENAR'S 

MERRY  WIDOW  Selection  ' 

Orckctfratlon  arrangad  by  S.  E.  Morrii. 
Trantcribad  for  band  by  Frank  A.  Panalla.  \ 
Full  band  $I.S0  Symphonic  $2.50 

Small  orch.  $1.25  Full  $1.75 

Grand  orch.  $3.50 
Full  tcora  (orch.)  $2.50 

Band  and  orch.  playable  fogathar  in  sama 
kay. 

BLUE  DANUBE  Waltz  < 

by  Johann  Strauti  arr.  Chat.  Southwall.  j 
Ravitad  Edifion  by  Frank  A.  Panalla. 

Full  Band  with  Conductor  $1.50  I 

VOLKWEIN'S  MODERN 
WAY  METHOD  | 

by  L  J.  Dippollto  k  K.  E.  Thompton. 
Mara  it  ona  of  the  batt  mathodt  for 
Training  Bandt  and  Orchattrat  correctly 
in  the  thortatt  pottibla  time.  Piano  con¬ 
ductor  Part  $1.00.  Other  Partt  75c  each. 

Moil  Ordtrt  Solicited.  Send  for  catalog. 

VOLKWEIN  BROS.,  Inc. 

Music  Publishers 

Piftsbergh,  Po. 


“Oh!  If  wn  only  had  rlarlnetn !" 
.Mourt  wrote  thunly  in  1778,  after  hear- 
ina  for  the  Amt  time  clarinetn  in  the 
orchentra  of  Mannheim.  Previounly,  no 
i-omiKMier  treated  the  clarinet  with  the 
individuality  that  Moaart'n  aubnequent 
W'orka  evidence.  Hin  nymphony  in  "K- 
flat"  is  often  referred  to  an  the  "clarinet 
symphony"  an  a  result  of  the  role  the 
clarinet  Is  afforded  in  this  masterpiece. 

When,  or  where  Mosart  discovered  the 
Bassett  horn  is  not  deflnitely  known. 
Historians  do  agree,  however,  that  the 
Bassett  horn,  a  clarinet  pitched  In  the 
key  of  '■>■*’,  similar  In  range,  though 
deflnitely  different  from  the  alto  clarinet, 
was  first  built  in  1770,  by  a  tierman  in¬ 
strument  maker,  by  the  name  of  "Horn", 
of  Passau,  In  Bavaria.  Whether  prompted 
by  pride  in  his  creation,  lack  of  a  let¬ 
ter  name,  or  hy  pure  egotism,  Horn 
named  this  clarinet  after  himself !  The 
word  "bassett"  when  freely  translated 
means  "little  bass". 

The  Bassett  horn  actually  seems  to 
have  been  a  favorite  of  Mosart.  His 
works  for  this  instrument  are  many  and 
widely  varied.  He  has  placed  it  promi¬ 
nently  in  his  orchestral  scores,  and  has 
scored  many  solo  passages  for  it.  In  the 
realm  of  chamber  music,  we  likewise  And 
many  Interesting  parts  afforded  the 
Bassett  horn.  Musical  archives  also  dis¬ 


close  that  Mosart  treated  the  Ha.-  . 
horn  in  a  most  unique  manner,  Ti... 
are  a  numt>er  of  brief,  yet  melixi' 
cumismitions,  in  "song  style"  which  ii!!;; 
I>e  well  compared  to  our  "folk  songs' 
These  are  unique  in  that  the  Ha- 
horns,  or  Bassett  horns  and  clarinets  a' 
the  sole  accompaniment,  Figure  "A"  : 


MARTIN  BAND  INSTRUMENT  COMPANY 
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An  Orchestral 
Success/ 

Three  Moods 
AND  A  Theme 

By  GUSTAV  KLEMM 

Arranged  for  Orchestra  by  Ferde  Grofa 

In  this  bewitching  number 
we  present  a  gifted  American 
composer  in  a  lighter  frame 
of  mind.  Here  his  muse  turns 
capricious  in  thematic  mate¬ 
rial  of  saucy  invention  against 
pungent  and  refreshing  har¬ 
monic  backgrounds.  The  in¬ 
strumentation,  as  prepared  by 
that  master  craftsman,  Ferde 
Grof6,  fairly  scintillates. 

CompUi*  SI. 50 

Piano-Conductor  .40 

Parts,  oach  .15 

I' 

THEODORE  PRESSED  CO.  i 

1712  ChMtaul  St.,  Philodalphia  (1),  Po.  |j 


DISTINGUISHED 

BAND  MUSIC 

• — • 

A  NEW  BAND  NUMBER  I 

S«rg«  FrokoH»1f'% 
"ATHLETIC  FESTIVAL 
MARCH" 

Ra-Arraiiaad  and  Editad  For  Amaricon 
Bands  by 

RICHARD  FRANKO  GOLDMAN 

Standard  Bond  14.50 

Symphooie  Band  6.00 

Saparata  Parts.  Each  .  .15 

• — a 

Band  Arronoamants  by 

Richard  Mohaapf 
DANCE  OF  THE  DOTS 

(From  Iba  Asarboidjan  opara 
"SHAH-SENEM") 

Music  by  REINHOLO  QUERE 
Standard  Bond  —  Conductor's  CoB- 

dansad  Scora  . 3.50 

Symphonic  Band  —  Conductor's  Con- 

donsad  Scora  .  5.50 

Saparata  Ports,  oach .  .15 

CAVALRY  OF  THE  STEPPES 

(Maadowland) 

Music  by  Lot  Enippar 
Standard  Band  —  Conductor's  Con- 
donsad  Scora  4.50 

Symphonic  Band  —  Conductor's  Con- 
donsad  Scora  1.50 

Saparata  Parts,  oach  .  .25 

• - • 

At  Your  Doalars  or  Diract 

AM-RUS  MUSIC  CORP. 

37  W.  57th  St-  N.  Y.  C. 

Kxclueive  Publishers  and  Distributors  of 
Russian  and  Soviet  Music  /or  the  West- 
rrn  Hemisphere. 

Send  for  Our  Catalog 
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an  excerpt  of  one  of  the  latter  croup, 
where,  as.  the  score  reveals,  clarinets  and 
Bassett  horns  supply  the  Instrumental 
background  to  a  vocal  trio.  1110  pasaase 
of  time  has  dimmed  the  surroundlns 
facts  which  prompted  the  origin  of  this 
tjrpe  of  composition,  and  perhaps  the  con¬ 
tributing  factors  which  prompted  Mosart 
to  score  for  such  a  combination  shall 
never  deflnitely  be  ascertained.  It  In  rea¬ 
sonable  to  believe  that  this  ty|>e  of  com- 
positlnn  was  scored  for  the  court  en¬ 
semble  of  some  poliUcal  or  financial  per¬ 
sonage,  who  may  have  found  a  mutual 
Interest  with  the  composer  In  the  Bassett 
horn.  The  variety  and  number  of  such 
com|)ositlons  callinir  for  two  or  more 
Bassett  horns  deflnitely  eliminates  the 
possibility  that  Mosart  was  merely  pleas- 
inK  some  such  flKure,  an  similar  works 
would  be  found  for  other  irroupn  of  in¬ 
struments  of  the  composer's  choice.  It 
can  safely  be  said  that  Mosart  was  fond 
of  the  Bassett  horn. 

Many  today  are  reluctant  to  credit  the 
clarinet  ensemble  for  the  possibilities 
which  It  really  possesses.  Some  scoff  at 
the  suKKention  that  orlainal  compositions 
be  scored  for  clarinets.  Klgure  “B”  perhaps 


is  the  l>est  possible  answer  to  this  er¬ 
roneous  line  of  thought  !  This  is  but  one 
of  many  coiii|M>sltions  which  Mosart 
iH-orefl  for  a  clarinet  ensemble  .  .  .  that 
Is,  for  clarinets  and  Bassett  horns!  Truly 
Indeed,  this  master  mind  of  music  must 
have  visioned  the  (treat  imsslhillties  that 
the  lower  voiced  clarinets  have  within 


which  In  times  when  It  otherwise  miaht 
have  vanished,  has  strongly  imprinted 
standards  that  even  the  nuist  fully  In¬ 
strumented  unit  of  symphonic  ]irn|H>rtions 
liears.  Stranae  Indeed  would  apiiear  the 
band  of  Mosart's  day!  It  was  small,  of 
a  military  character,  noticeable  with  Its 
lack  of  "small"  drums,  Its  array  of  brass 


.their  very  nuikeup.  Here  again,  it  is 
''reasonable  to  visualise  a  court  scene  of 
bygone  years,  with  Its  finery  of  the  era, 
enhanced  by  the  blend  of  the  clarinets 
and  Bassett  horns.  In  a  tonal  pattern  of 
rare  beauty  so  rarely  experienced  today. 

'The  Bassett  horn  was  indeed  not  con- 
flned  to  the  chamber  ensemble.  Mosart 
used  it  in  many  of  his  orchestral  scores 
of  the  period,  and  usually  scored  for  two 
Bassett  horns,  affording  Important  and 
noticeable  passages  to  be  Jointly  shared 
by  both  performers.  In  many  Instances, 
the  Bassett  horn  scores  were  near  In¬ 
strumental  duets.  In  these  very  scores, 
we  And  that  two  bassoons  were  employed, 
much  in  the  same  manner  that  the 
bassoons  are  used  today.  I.ikewise,  we 
also  note  that  a  pair  of  clarinets  were 
.scored  for,  and  In  some  Instances  fur¬ 
nished  a  secondary  or  harmonic  back¬ 
ground  to  the  Bassett  horns,  eliminating 
beyond  any  doubt  the  possibility  that  the 
clarinetists  also  performed  on  the  lower 
voiced  members  of  the  clarinet  family. 

The  history  of  the  i-oncert  band,  as 
we  know  It  today,  Is  a  long,  yet  easily 
|K>inted  to  story.  The  part  that  It  played 
through  the  years,  as  a  military  unit. 


liiKtruinentit  Ioiik  Hlnce  removed  to  muHe-  I 
umn.  and  other  appointmenta  common  to  i 
that  day.  Yet  In  that  very  croup,  one 
would  And  not  one.  but  uaually  two. 
aometimes  more  Baaitett  horns ! !  Truly 
indeed,  the  clarinet,  with  Its  lower  voiced 
members  has  played  an  Important  role  In 
the  development  of  Instrumental  ensemble 
music.  In  all  forms. 
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Jjamch,  dCoML 

By  Philip  W.  L  Cox*  Jr. 

Dobbs  Pon7,  Now  York,  High  School 


I>id  you  have  a  gtxtd  summer  with  your 
KYench  Horn?  I  did  at  a  boys'  camp. 
No,  I  didn't  play  any  concerts,  there  was 


estinc.  Won't  you  keep  it  alive  with 
questions  that  you  and  others  would  like 
discussed?  A  post  card  Is  sufficient. 


no  chance  to  practice  either.  But  there 
were  many  ways  to  keep  my  Up  in  fair 
condition.  I  volunteered  to  rehearse  the 
limited  orchestra  which  I  did  by  “sittinc 
In".  I  sicht-read  hymns  for  Chapel — 
trans|M>sinK  from  concert  pitch  the  bass- 
clef  tenor  ttarts,  Itatted  out  a  few  camp- 
lire  entertainments,  and  last  but  not  least. 

I  buKled  on  French  Horn — try  It,  with 
seventy-five  boys  listeninB  for  your  errors. 

Time  to  help  some  new  players  get 
started?  Horn  students  should  keep  In 
touch  with  the  horn  situation  In  nearby 
m-hools.  and  help  out.  How?  tiet  the 
names  of  the  horn  players,  call  them  up 
or  write  them  a  card  telllnir  them  that 
you  play  horn  and  would  like  another 
horn  to  play  some  duets  with,  or  if  the 
new  students  have  no  teacher,  offer  to 
help  them. 

Have  you  ever  tried  to  explain  the  dif¬ 
ference  between  play^lT  most  brass  in¬ 
struments  and  playlnR  French  Horn? 
Most  everyone  can  kum  somekotr  (cor¬ 
net,  trumpet,  haiitone).  some  can  kam 
(a  iMse  (trombone,  tuba),  some  can 
irhistle  tomehov  (Bi*  French  Horn),  few 
can  irkiade  (s  (use  (F  French  Horn). 

Harry  James'  horn  player,  Willard 
Culley,  has  Joined  the  forces,  at  Boca 
nation  Field,  Florida.  He  tells  us  that 
Fred  Waldren  has  taken  his  place,  and 
that  another  horn  was  recently  added. 
Phil  Palmer.  Willard  plays  a  6-valve 
n»  horn,  Fred  plays  a  double  horn  in  F 
and  B>i,  and  Phil  plays  a  double  horn  in 

Bs  and  B*.  Oh,  yes,  in  Harry's  t>and, 

French  Horns  are  "Jee|>  Horns",  and  the 
horn  idayer  is  "BIr  Jeep". 

I  have  requested  for  our  column,  the 
services  of  one  who  can  sketch  better 

than  I,  to  help  keep  our  column  inter- 


L.ET'8  MAIU'H  WITH  MUSIC 
Music,  because  of  Its  ennobllnR  influence 
should  he  encouraRed  as  a  controllinR 
force  In  the  llve.s  *if  men. — f'oisHls  ft. 
HiHtaevelt. 


**Tkey'r«  the  keeneu  Mounding 
reeds  you've  ever  heard,"  say 
musicians. 

Why  not  tue  them  together 
with  SOUND  WAVE  month* 
pieces.  Yon*ll  be  amased  at  the 
playing  reanlta. 

Ask  yomr  dester. 


N.  CMrsa  Os.,  las..  IM« 


Use  Vwt  OKr 


**play  hot** 

in  just  a  law  weab  study  with 

“COURSE  IN  MODERN 
EMIELLISHMENT** 

Rusrantsed  definite  rules  to  lesrn  to  Im¬ 
provise  and  play  hot  choruses  onty  11. tS. 

COMPLEH  HARMONY  MBHOO 

over  4SS  pSRea  coverInR  heRinners  and 
advanced  harmony.  Reg.  tl.ts  now  only  S2. 
"COI  RHB  IN  MODBKN  AnBANOlNO” 
Ueflnlte  rules  on  how  to  arrange  (or 
dance  orchsstra.  Ouarantead  complete 
course  with  simplified  inetnictlons — SI. 
Bend  ISc  for  sample  lesson. 

“0nCHB8TBAT10N  CHABT’ 
Range.  traaaposItloDS,  etc.,  all  Instru¬ 
ments — iSc. 

REIHOFF  MUSIC  COMPANY 

5040  W.  Nertli  Avs.,  MilwBukM,  Wii. 


30 


/•fcosc  nicNfioN  THK  IH'HOOL  ilUHICIAS  tcht  n  anatreriHg  atlvertisementa  in  this  magazine. 


Ssptsmbsr,  144) 


Perma-Cane 


THE  PLASTIC  COATED  CANE  REED 


American  Rawhide  Mfc  Co 

nos  North  Ironch  St  Chic090.  Ilimoti 


TninulsL  TUml 


Far  SUdu  and  Valvat 

P*rf«ct  lubiicatioB  ior 
slides  and  toItss. 
Long  lostiag;  smooth 
os  volTot:  will  not 
gum;  proToats  com* 
sioo  oad  wear. 

Satd  at  AU  Muaie 
Storaa 


Sponsored  by  the 
Music  War  Council 
of  America 


PURPOSE 


To  mobiliM  all  forms  of  music  for  tlia 
National  Effort,  that  our  armad  forcas, 
civilian  worltars  and  children  may  hava 
the  advantage  of  the  recreational  and 
educational  benefits  and  the  patriotic 
inspiration  that  music  affords. 


IT’S 

BEHER 


AMRAWCO 
GIvtt  You  Extra 
Mileage — 


MunlY' 


'»  citntributionM  to  thv  war  ef¬ 
fort  iMinned  In  ImpreHnive  review  AuKuot 
11  during  the  annual  meeting  of  the 
Muaie  War  Council  of  America  which 
concluded  a  four-day  "War  Conference" 
of  the  National  AaafK-lation  of  Muaie 
Merchanta  and  other  trade  groupa  at  the 
Hotel  New  Yorker,  New  York  City.  Aa 
committee  after  committee  added  Ita  ac¬ 
count  of  the  ever  expanding  record  of 
muaic'a  wartime  aervice  to  the  nation, 
more  than  146  membera  of  all  branchea 
of  the  muaie  induatriea  and  profeaaiona 
expreaaed  amaaement  that  ao  much  haa 
been  accomidlahed  by  the  f'ouncil  on  a 
limited  budget  In  ao  abort  a  time. 

It  took  nearly  an  hour  for  the  chair¬ 
men  of  the  varloua  functional  committeea 
of  the  Council  to  report  upon  the  body’a 
achievementa  aince  ita  organisation  a  year 
ago  and  the  plana  for  carrying  on  the 
"Mualc  for  Victory”  movement  during  the 
coming  year.  The  keynote  of  the  meeting 
waa  atruck  l>y  Robert  L<.  Shepherd,  pub¬ 
licity  chairman,  who  concluded  a  factual 
report  on  preaa  releaaea,  radio  broadcaata, 
and  mall  campaigna  by  aaying : 

"The  Council  la  more  of  a  movement 
than  an  organisation.  It  unites  all  the 
intereata  of  thia  vaat  industry  Into  one 
common  cause.  And  yet  It '  la  entirely 
unconcerned  with  the  common  problems 
of  trade.  We  are  not  interested  In  mer¬ 
chandising  merchandise.  We  are  not  In¬ 
terested  In  promoting  the  sale  of  fiddle 
strings  and  piccolos  aa  such.  We  are 
selling  music,  a  commodity  that  haa  with¬ 
in  Itself  the  (lower  and  persuasion  to 
evangelise  the  conaclouaneaa  of  all  the 
world.  And  thia,  gentlemen,  la  a  desire 
and  a  (lurpoae  that  brings  ua  very  close 
to  Ood." 

Max  Targ,  (ireaident  of  the  MWCA, 
emphasised  in  his  annual  message  that 
the  Council  haa  no  connection  whatever 
with  any  organisation  or  aaaociation  In 
the  music  trade  and  professional,  or  any 
other,  fields.  Referring  to  the  work  of 
the  Council  aa  "like  unto  a  (lebble  tossed 
into  the  water,  the  ripples  from  which 
go  on  and  on,"  he  asked  Increased  fi¬ 
nancial  and  moral  aupfiort  from  all  per¬ 
sons  and  groupa  interested  in  mualc,  to 
the  end  that  the  Council  might  expand 
ita  activities  and  Influence  in  the  coming 
months. 

Aside  from  the  reports  by  the  presi¬ 
dent  and  committee  chairmen,  other  high¬ 
lights  of  the  Council  meeting  were  ad¬ 
dresses  on  subjects  of  musical  Interest 


VanderCook  School 
of  Music 

Six  W—kt  Summmr  Smttion 
begins  Jun*  21st  1943 

Practical  courses  for  Choral, 
Orch.,  and  Band  Directors, 
Teachers  and  Supervisors  lead¬ 
ing  to  Bachelor  and  Masters 
degrees.  Nationally  k  n  o  wn 
faculty.  Special  "wartime" 
courses  for  new  teachers  help¬ 
ing  out  "for  the  duration" 
(these  courses  also  given  by 
correspondence  study). 

Addrau  Sacratary  for  complata 
information 

1655  Waitiingfon  Blvd.,  CKicago,  IHinoi* 


PERMA-CANE 


211  8.  WABASH  AVENUE,  CiaCAOO.  ILLINOIS 


HNfSr  QUAUTY 
niPU  CHICK  to  •  3  STKIHOmS 

Coon  often  reed*  made  from  lelected, 
■caioaed.  mnformlr  gtaiacd.  fenatne 
AVmiM  imvorUd  caoe.  Expertly  cut. 
accnraielT  Soubed,  tnd  carefuny  graded. 


wTii 


SPECIAL  (modem)  ARRANGEMENTS 

-fob- 

school  "BRASS"  BANDS 

WritUii  to  order  for  pour  rxoet  InsirumenUtlon.  .  .  . 
MMItary  Modloyo.  NovoltlM.  Modora  Ifflrt  tpa- 
pllMlMe  tpiftllM  Utnkm.  tt&  Wrtto  for  STCriAL 
lNTRODT*<*rORT  OPFRK  ftiMl  free  Uit.  HUU 
Initrumenutlon. 

FOX  S  FISHER  MUSIC  SERVICE 
1243  N.  Via*  St.,  H*Hy«a«4  (M),  Calir. 


FREE!  YES!  FREE! 

You  need  “TONEFLOW"  to  improve  your 
playing!  Write  today  for  FREE  wmple  of 
VMin,  Cello  or  Bait  ROSIN. 

STRING  PRODUCTS  CO. 
Rex  567 

Great  Nael,  Naw  York 


rieaite  meMliou  THK  SCUtXH,  MI’HH'IAX  trhrH  unatcering  advertiaementa  in  thia  mtif/aziue. 


MAKE  YOUR  PRESENT 
UNIFORMS  LOOK  IKE  MlWl 


Bccank  neither  you  nor  we 
would  have  it  any  other  way. 
uniforms  for  Officers  of  Amer¬ 
ica's  armed  forces  have  been  and 
art  receiving  first  call  on  Crad¬ 
dock  production. 

But.  even  though  you  may  not 
be  able  to  purchase  all  new  uni¬ 
forms  for  your  band,  you  can 
spruce  up  your  present  uniforms 
with  replacements,  ornaments, 
braids,  other  accessories — and 
have  a  new  looking  band. 


Writ*  today  tor 
id*<ii  and  tugg**- 
tions  on  how  to 
r*-ttyl*  your  bond. 
Addross:  BAND 
SERVICE  DEPART¬ 
MENT. 

r#m#mA«r  tkiat 
Th«  clotrr  w  ert  to 
Victory,  the  more 
money  ii  cotii  to 
reach  it.  Buy  War 
Bonda  and  Stamps. 


CLOTH... 
60Sh*d*t 
12  Qualm** 

U  d*tlr*d.  w*  will  DESIGN 
unliorm  *ap*cUUy  ior  you. 
School  and  Band  Bannara. 

nag*.  Throwing  Flag*. 

•  Spoclal  Foldar  in  Colon. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE,  ILLINOIS 


hy  liwiKht  F.  Met'ormark,  vice  pre*ldcnt 
of  the  National  Annoclatlon  of  Munic 
Merrhantn  and  vice  prealdent  and  gan- 
eral  manager  of  Sherman,  Clay  A  Co., 
San  Prancta<y>,  and  by  William  C.  May- 
farth,  chief  of  the  mualc  section,  Con¬ 
sumer  Durable  Goods  Branch,  W'ar  Pro¬ 
duction  Board,  Washington,  U.  C.,  and  the 
prenentatlon  of  an  engraved  citation  to 
Ihe  Mualc  Kducatora  National  Conference 
for  diatiiigulahed  service  to  our  erruntry 
through  the  patriotic  and  Inspiring  use 
of  music  to  aid  the  national  effort.  The 
citation  was  received  by  Miss  Lilia  Belle 
Pitts,  president  of  the  conference,  who 
exi>ressed  the  appreciation  of  that  body 
In  a  few  well  chosen  words. 

Max  Targ,  president  of  the  Music  War 
i'ouncll  since  its  Inception,  was  re-elected 
during  the  business  meeting,  as  were  Ray 
S.  Kriandson,  Chicago,  vice  president ; 
Jay  Kraus,  Chicago,  treasurer,  and  six 
of  the  ten  members  of  the  board  of  direc¬ 
tors.  New  offleers  Include  George  Bundy, 
.New  York,  vice  president,  and  Henry 
Felnberg,  New  York,  secretary.  The  di¬ 
rectors  are  C.  Guy  Hoover,  Chicago ;  Fred 
A.  Holts,  RIkhart  ;  Henry  Kuhrmeyer, 
Chicago;  Howard  Lyons,  Chicago;  Wm. 

F.  Ludwig,  Chicago;  Walter  dueller, 
Ixing  Island  City,  N.  Y. ;  Jack  Schwarts, 
.New  York  City;  Robert  L.  Shepherd,  Chi¬ 
cago  ;  J.  C.  Volkwein,  F^ttsburgh,  and 
Roy  K.  Waite,  Chicago. 

Immediately  following  the  meeting, 
Howard  C.  Fischer,  executive  secretary, 
announced  that  the  MWCA  will  sponsor 
a  national  poster  contest  In  the  high 
s<-hools  of  the  country  during  the  com¬ 
ing  school  year.  Hundreds  of  art  stu¬ 
dents  will  be  Invited  to  submit  posters 
based  on  the  "Music  at  W'ar"  theme  for  i 
national  scholastic  awards.  Rntrles  will  I 
lie  exhibited  regionally  and  will  be  Judged  I 
at  the  Carnegie  Institute,  Pittsburgh,  next 
siiring.  .Nearly  $100  In  prises  will  be 
awarded  for  the  best  eight  posters  in 
each  of  two  divisions.  F>irther  details 
may  be  obtained  by  writing  the  Council 
office  at  20  E.  Jackson  Blvd.,  Chicago 
4.  Illinois. 


Dress  up  your  School  Band  for 
its  important  V'ictory-Morale 
job  at  home.  This  is  Patriotic. 
W'e  have  ample  stocks  of  fine 
School  Band  Uniform  fabrics : 
a  wide  selection.  Write  us  for 
samples,  prices,  and  ideas  for 
smart  uniforms. 

UNIFORMS  BY  OSTWALD.  INC. 
IB  Estf  I6fh  St..  New  York,  N.  Y. 


UNIFORMS 


Specialuing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  oa  what  yo*  have  ia 
mind.  We  will  design  and 
sabniit  sketebe*  aM  de- 

aign*. 

Marcus  Ruben,  Inc. 

Dept.  0,  BBS  S*.  SUU  St. 
Cliicag*.  nMaei* 


PLAY  SWING  PIANO! 

I.a*ni  Um  rapid  and  aair  "ChrlitanNn  Way.”  Batlnnari 
or  tdrtnrod.  Band  tor  fra*  "boma-itudy"  foldar. 

Vimstlof*  I  awtbl  Ovr  Monthly  Braak  Bullatlni 
■  •••Hw®*  WywKl  bring  you  srt^al  arrsnga- 
aanti  for  building  up  aatra  chorutat  of  popular  hlt- 
aooga  with  noaal  braaki.  tricky  bata  flgurai,  boeoU-woogla 
atfacu.  riding  tbs  aialady.  ate.  Band  a  dim*  for  aampla 
tOdA/ 

AXEL  CNBIBTENBEH  BTUDIOS 
tt  Xlmball  Nall.  Cblaa**  4.  Illlaal* 


Dress  Up  NOW 

School  Band  master*,  and  Hand  Par- 
enta  Clube  who  generally  take  reaponnl- 
blllty  for  uniforming  the  nchmil  band,  are 
probably  laboring  under  a  falne  Impres- 
aion  that  aphool  band  uniform  fabrlcn  are 
unavailable  at  this  time.  Thin  la  a  mis¬ 
taken  Idea  and  is  doubtless  responsible  for 
the  deferment  of  uniform  purchases  at 
this  time. 

There  has  never  been  a  time  since  the 
School  Band  Movement  got  under  way  In 
1923,  when  uniforming  could  have  been 
more  important.  The  School  Band  today 
Is  an  important  activity  In  the  mainte¬ 
nance  of  home  front  morale.  Surely,  no 
hand,  however  well  they  might  play,  can 
do  Justice  to  such  a  Job  If  they  appear  in 
uniforms  so  faded  and  shabby  that  they 
awaken  sympathy  and  injured  pride  In¬ 
stead  of  patriotism,  really  injure  instead 
of  benefiting  the  very  morale  they  are  try¬ 
ing  to  promote. 

The  importance  of  the  School  Band  in 
every  community  has  been  definitely  es¬ 
tablished.  During  this  World  War  dark¬ 
ness,  they  are  lightening  the  regrets  of 
draftees  by  sending  them  off  with  music 
In  their  ears,  and  this  has  a  similar  effect 
upon  the  spirit  of  those  to  whom  they  say 
goodbye.  School  Bands  are  taking  an  Im¬ 
portant  part  in  all  patriotic  rallies,  assist¬ 
ing  at  Bond  Sales  Drives,  furnlxhlng  the 
music  for  dedications  and  welfare  cam¬ 
paigns  and  winging  the  glory  of  hattle- 
( Please  furn  to  page  34) 


YEARS 


IN  MAKING  TO  MEASURE 

ARMY-NAVY 
.  UNIFORMS 

Seh*«l  Baiid  and  Unifarms 
•f  all  daaeriptisns 
WHta  for  fricM 

PEHIBONE  IROS.  MFG.  CO. 

nSTcaMiBSt. 


_ .^PANELLA  MARCHES - 

Solid,  Snappy,  Uelodiout,  WtU-Arranged 
Oo  the  B^re  Aasericaa  Red  Croae 

Mothers  ef  Deasecrecy  Uaiveraity  ef  Deyteo 
Oar  Fifhtlag  Men  Ths  Fes 
U.  S.  A.  NatioMl  Flag  ef  Fi 
VisMSS*  March 
Bead  71c 

FRANK  A.  PANELLA,  Poh..  Craftaa.  Pe. 


OiVFOR  VICTORY Mmi 


BFKXAI. 


1.00 


-^THS-TAYLOft-LYRIC-COMPANY^ 

«■  '  V., 


n 


Gsaa  south  sismon  srttsT 
CHICAGO*  ILIHIOIS* 
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INSTRUMENTS  AND  REPAIRS 

CLARINETS,  wood,  bnt  French  nuke*.  Bas* 
•ooni,  Bau  Clarinets,  Flutes,  Saxophones,  Oboes : 
aew  and  rebuilt.  Expert  repairing  of  all  wood¬ 
wind  instruincnts.  F,  L.  Kaspar  Co.,  SOd  So. 

Watash  Are.,  Chicago,  111. _  _ 

We  can  still  supply  the  following  Holton  New 
Band  Instruments.  Holton  Collegiate  Metal  Clar- 
iaets,  silver  pbted.  Collegiate  Cornets,  Trom- 
hones.  Trumpets  and  Alto  Saxophones,  all  in  gold 
lacquer.  Also  have  Holton  First  line  Cornets  and 
ooe  new  Holton  Teixir  !>ax.  Alt  instruments 
complete  in  cases.  Discounts  to  those  who  qualify. 
Act  DOW  as  our  stock  is  limited.  Phone,  write  or 

wire  George  R.  Breber,  Elkhorn.  Wis. _ 

MS.OO  SPECIALS.  King  2-B  Liberty  Trombone: 
fonn  Silver  C  Boehm  Flute.  Martin  Bell  Front 
(Recording)  Alto  Horn.  New,  Late  Modeb; 
Fifty  Other  Instruments.  $25.00  to  $75.00. 

Mount  joy  Music  House,  Sedalia,  Missouri. _ 

PEDLAR  Premier  Bb  Boehm  Clarinet  $65.00: 
York  Baritone  Horn  $$0.00:  King  Liberty 
Trunmet  $75.00:  Brand  New.  Reynolds  "Solo- 
ist”  Cornet  $75.00:  Conn  Baritone  Saxophone 
$75.00.  Mountjoy  Music  House,  Sedalia,  Mo. 
FLUTES — A  handmade,  custom-made  Solid  Sil¬ 
ver  Boehm  Flute.  Repairing.  Kindly  address 
William  S.  Haynes,  Mgr.,  Haynes  Schwelm  Com- 
psny,  4196  Washington  Street.  Boston.  Mass. 
Gold-lacquered  E-fUt  Alto  Buescher  Saxtmhone. 
Rico  mouthpiece.  SIMtly  used.  Price  $70.00. 
K.  P.  Barnett,  127  So.  Laclede  Station  Rd., 

Wtbstcr  Groves.  Mo. _ _  _ 

FOR  SALE:  Heckel  system  bassoon.  Kolhert 
oboe,  several  baas  and  alto  clarineu.  Many  other 
iae  woodwinds  and  brasses.  Woodwinds  a  spe- 
daky.  School  Music  Service,  Champaign.  Ill. 
PLENTY  OF  INSTRUMENTS  —  Kohlcrt 
Heckel  Bassoon  $225.00.  Conn  fiousaphone 
$225.00.  Boston  French  horn  $90. (M.  PmcIict 
Oboe  Boehm  System  $90.00.  Buffet  Clarinet 
PLOO,  Conn  Trumpet  $55.00.  12x15  Street  drum 
$29.00.  Write  for  complete  list  of  instruments. 

Crestline  Music  Shop,  Crestline.  Ohio. _ 

FOR  SALE — Martin  fiousaphone,  like  new, 
$175.00  Cash.  Will  ship  for  approv^  on  deposit, 
balance  in  ten  days.  Jerry  Magnaw,  Sky  Club, 

Battle  Creek.  Mich. _ _ 

USED,  good  playing  condition :  Upright  basses ; 
baritones,  trombones,  boms,  mellcphones,  saxo¬ 
phones,  comets,  trumpets,  clarinets,  flutes,  pic¬ 
colos,  lyra  bells,  drums,  unmounted  dram  heads, 
fine  P^lar  bass  and  alto  clarinets,  bass  viol, 
cellos,  viola,  violins.  Chenette,  2826  Cedar  St., 
Baton  Rouge,  La. 

Genuine  fine  Bb  Boiffrt  Clarionett  17-7  A-I  shape 
is  good  case.  Real  Instrument.  $135.00  Cash, 
kx  268,  Yankton,  S.  D. 

BASSOON  — Built  bv  one  of  European’s  manufac- 
tarers  on  special  order.  This  instrument  has  a 
very  fine  tone  and  in  tune  nicely.  Heckel  System. 
Special  features  silver  keys  and  rollers  lining  in 
finger  holes.  Octave  key  and  soft  key.  24  keys. 
Ah  and  Bb  trill  key.  Special.  Practically  new. 
$385.()0.  Paul  Hktt,  132^  St^,  Detroit.  Mich. 
FOR  SALE^  -Peiuel  Mueller  Full  Conservatory 
System  Oboe.  Grenadilla  Wood — Silver  Plated 
Plateau  Keys.  No  cracks.  Complete  with  Cate 
tad  Cleaning  Equipment.  U.  E.  Dean,  Jasper, 
Tm. 

MEW  BAND  INSTRUMEN’TB  Pedlar  Wood 
Boehm  Alto  and  Bass  Clarineta  King  Zepher 
Special  Alto  Sax.  King  Liberty  Model  Trom- 
fiooe.  5>elmrr  “90”  Sterling  Flute.  Selmer-Bundy 
Wood  Bb  Clarinet.  Bundy  Trombone.  PedW 
Ebonite  Bb  Clarinets.  Gladiator  Comets  and 
Metal  Clarinets.  Cleveland  Trumpets  and  Bell 
Fiont  Baritone.  All  Brass  Instruments  Gold  I.ac- 
laered.  Varel  Music  House.  Murphysboro,  III. 
FOR  BALE.  Practically  new  Buffet  wood  clari- 
M,  perfect,  $100.00.  Holton  trumpet  $45.00. 
Blessing  late  model  comet  $55.00.  Martin  trom¬ 
bone,  late  model,  $65.00.  Conn  baritone  sax, 
M.OO.  Conn  Eb  |7(L  Conn  soprano  sax.  $30. 
Vlarincts  $25.00  op.  Lots  of  other  bargains;  all 
•astruinmts  like  new.  Send  for  list.  Musicians 
Saoply  Co..  EOchart,  Ind. 

BpR  BALE:  Conn  baritone  euphonium  silver 
■aished,  gold  belL  Short  valve  action.  1939 
"^cl.  Steef-liaed  case.  Used  only  two  years. 
Brim  $110.00.  Initial  cost  $185.00.  Ddiuthy 
Groaaa.  WatcTrille.  Iowa. 


At  >-ou  wander  through  the  itiat  of 
this  great  music  store  remember  that 
you  ere  moving  with  the  largest  body 
of  shoppers  in  the  world.  Every 
month  the  Clauifiad  Columns  of  The 
SCHOOL  MUSICIAN  ere  reed  by 
nearly  a  million  school  bend  musi¬ 
cians  end  their  directors  throughout 
the  country.  Theta  offerings  repre¬ 
sent  infinite  values  end  you  ere  urged 
not  to  delay  in  taking  advantage  of 
them. 

Perhaps  YOU  have  an  instrument 
to  sell  or  exchange  or  a  service  to 
render.  Rates  for  advertising  in 
these  columns  era  as  follows: 

Commercial  Rate  —  (Applies  to 
any  company  or  individual  in  busi¬ 
ness  for  profit)  60  Words  for  $5.00, 
minimum. 

Service  Rate  to  School  Music  Di¬ 
rectors  end  School  Musicians,  25 
words  for  $1.00.  Each  additional 
word  5c. 

All  advertising  copy  mutt  be  in 
our  hands  by  the  20^  of  the  month 
for  the  following  month's  issue.  No 
ads  published  unleu  paid  for  in  ad¬ 
vance. 


INSTRUMENTS  AND  REPAIRS 


HECKEL  SYSTEM  BASSOON  $250.00.  Guy 
Humphrey  Boehm  System  wood  Bast  Calrinet 
$175.00.  Pedler  wood  Boehm  System  Alto  Clari¬ 
net  $145.00.  Dupre  wood  Conservatory  Oboe 
$175.00.  Kohlert  wood  Military  Oboe  $45.00. 
Bettonei’  Conservatora  Bassoon  $100.00.  Pedler 
Albert  System  Alto  Clarinet  $85.00.  Penxel-Mnl- 
ler  Albert  System  wood  Bass  Clarinet  $125.00. 
Kohlert  Conservatory  System  English  Horn 
$275.00.  Kohlert  Military  System  English  Horn 
$I2L00.  Dubois  silverplated  Boehm  C  Flute 
$60.00.  American  Profeasional  nickleplated  Boehm 
C  Flute  $50.00.  New  Haynes  Schwelm  Sterling 
Silver  Boehm  C  Flute  $185.00.  Set  of  Leedy 
hand  tuned  Tyrapeni  in  cases  $135.00.  Set  cm 
pedal  tuned  Tympani  like  new  $195.00.  25  Bar 
lightwei^t  Glockenspiel  $57.50.  25  Bar  heavy 
weight  Glockenspiel  $75.00.  Three  octave  Leedy 
Vibraphone  with  fiber  cases  $265.00.  Boston 
French  horn  $85.00.  Kraspe  French  horn  $150.00. 
Kruspe  double  French  horn  $175.00.  Conn  silver- 
plated  Baritone  horn  $110.00.  Kiiui  silverplated 
side  action  Baritone  horn  $115.00.  U.  S.  A.  gold 
lacquered  Baritone  horn  $60.00.  King  silver- 
plated  Mellophone  $60.00.  York  silverplated 
Mellophone  $50.00.  Conn  silverplated  Boehm  Db 
Piccolo  $55.00.  Conn  Sterling  silver  C  Piccolo 
90.00.  Conn  silverplated  BB  Sousaphone 
195.00.  King  silveralated  Eb  Sousaphone  fac¬ 
tory  reconditinned  $225.00.  York  silverplated  BB 
Sousaphone  $195.00.  Pan  American  BB  Sotisa- 
pbone  $16L00.  King  silverplated  bell  front  Re¬ 
cording  BB  Bats  horn  $225.00.  Conn  gold  lac- 
querea  bell  front  Recording  BB  Bass  horn 
^00.00.  Conn,  King,  Buescher,  Martin  Alto  Sax¬ 
ophones  $60.00  and  $70.(M),  very  fine  horns.  King 
silveiplat^  Tenor  Sax  $100.00.  Buescher  silver- 
platea  Baritone  Sax  $110.00.  Metal  Boehm  Bb 
Clarinets  $30.00  and  $35.00.  Cornets,  Trumpets 
and  ‘Trombones  $25.00  and  $35.00.  Wood  and 
ebonite  Clarinets  $50.00  and  $60.00.  Used  String 
Bats  $60.00.  New  crack-proof  Cello  $52.50.  King 
Silverplated  Fluegel  born  $45.00.  C  Melody  Sax¬ 
ophones  $30.00  and  $40.00.  Upright  Basses 
$M.OO  and  $70.00.  Soprano  Saxophones  $30.00 
and  $35.00.  We  have  hundreds  upon  hundreds  of 
very  fine  school  instruments  that  are  available  for 
immediate  delivery.  Write  for  free  bar^n  list. 
We  also  buy  for  cask  or  take  trades.  Addson’s 
Musical  Instrument  Exchange.  446  Michigan 
Ave.,  Detroit,  Midi. 


INSTRUMENTS  &  REPAIRS  (Cont.) 


WUNDERLICH  Double  French  Horn  $225.00, 
Violin  Outfit  $25.00,  Trombones,  Cornets,  Trum¬ 
pets  from  $25.00  up.  String  Bass  $75.00,  Holton 
Trumpet  $40.00,  Loree  Oboe  $275.00,  Martin 
Mellophone  $57.50,  Buescher  Mellophone  $67.50, 
Conn  C  Flute  $65.00,  Conn  Tenor  Saxophone 
$77.50,  Conn  Alto  Saxophone  $67.50,  Pedler  Pic¬ 
colo  $55.00,  Haynes  Flute  $90.00,  York  Baritone 
$75.00,  Orsi  Conservatory  Bassoon  $75.00,  Hum¬ 
phrey  Conservatory  Oboe  $175.00,  Buffet  Military 
Oboe  $57.50,  Conn  Euphonium,  2  bells,  4  valve* 
$125.00,  King  Eh  sousaphone  $165.00,  Martin 
BBI)  Sousaphone  $175.00,  Conn  BB  recording 
Bass  Horn,  silver  plated  $175.00,  New  Buffet 
Military  English  Horn  Key  F  $12L00,  Single 
French  Horn  Orsi  $105.00,  Orsi  Double  French 
Horn  $155.00,  Buffet  A  Clarinet  Full  Boehm  Sys¬ 
tem  $65.00,  DeBois  Alto  Clarinet  $195.00,  Pedler 
Bass  Clarinet,  wood  $225.00,  Selmer  French  Slide 
Trombone,  brass,  gold  lacquered  $95.00.  Highest 
prices  paid  for  instruments.  Bargain  I.jst  on  Re¬ 
quest.  Trades  and  Exchanges  Solicited.  Meyeris 
Musical  Exchange  Co.,  454  Michigan,  Detroit. 
Michigan. 


WANTED  TO  BUY 


Wanted  to  Buy.  Several  sets  of  Band  coats,  cap*. 
Also  uniform  capea,  caps.  What  have  you  ? 
Wanted.  Large  velvet  curtain,  scenery.  Wallace, 
2416  N.  Halsted  St.,  Chicago,  111. 


WANTED  to  BUY  a  Low-Pitch  English  Horn 
with  low  Bb  key  Conservatory  System.  Joseiib 
D.  Franco,  129  S.  Orchard  St.,  Watertown,  N.  V. 


WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT!  We  will  pay  you  the  highest  prices!  If 
you  have  any  of  the  following  instruments  or  any 
others  please  communicate  with  us  by  mail  or 
send  in  your  instrument  for  apwaisal.  We  espe¬ 
cially  want  saxophones,  mellophones,  French 
horns,  cornets,  trumpets,  clarinets,  oboes,  bas¬ 
soons,  sousaphones,  flutes,  altohorns,  baritone 
horns,  and  slide  trombones.  We  buy  all  musical 
instruments.  Mger's  Musical  Exchange  Co.,  454 
Michigan.  Detroit,  Michigan. 


REED  MAKING 


WALDO  OBOE  REEDS  guaranteed  handmade. 
Not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch, 
as  used  by  me  in  Philadelphia  Orchestra,  Gold¬ 
man  Band.  Each*  reed  rings  “A”  tuning  i^ng 
sympathetically.  Test  your  embouchure.  Pro¬ 
fessional  model,  $1.00,  3  for  $2.7L  Maxim  Waldo, 

1475  Grand  Concourse,  Bronx,  New  York. _ 

OBOE  REEDS — Handmade,  French  type,  bmt 
quality  and  performance.  Paris  Conservatory 
measurements.  Price  85  cents,  3  for  $2.40.  At¬ 
tractive  price  to  schools.  Josepl^  Ruth,  3145  N. 
Lawndale,  Chicago. 

symphony" Oboi' English” Horn  Reeds.  Won¬ 
derful  Cane.  The  best  workmanship  $1.00 — $1.50. 
Tell  us  your  double  reed  troubles.  O.  Reed’s 
theme,  “A  singing  reed  is  the  one  you  need.” 
Tozier,  2420  N.  Park  Blvd.,  Santa  Ana.  Calif. 
ROCHE  graded  oboe  and  bassoon  reeds,  made 
from  my  own  selected  French  Roche  cane.  No.  1 
Soft,  No.  2  Medium,  No.  3  Stiff.  Every  reed 
hand-made,  tested  and  graded  $1.25  eau, 
doxen  $6.00.  Ask  for  latest  bargain  list  of  used 
instruments.  Fernand  Roche  (formerly  oboist 
Damrosch’s  N.  Y.  Symphoiyr).  NEW  AD- 
DRESS:  55  Locust  Avenue,  Cliff,  N.  Y. 
BASSOON  REEDS — The  Ferrell  Bassoon  Re^ 
are  nationally  known  among  school  bassoonist* 
for  their  satisfactory  service.  Ready  to  play,  easy 
blowing,  responsive  in  attack,  bi|[  brilliant  tone. 
Fortunately  still  made  from  limited  stock  Gen¬ 
uine  French  cane.  Four  (4)  reeds,  $3.40;  $9  per 
dozen.  Order  now.  John  E.  Ferrell,  353S-A 

Juniata  Street,  St.  Louis,  Mo^ _ 

OBOE  REEDS — Responsive,  easy  blowing. 
Great  care  is  taken  in  finishing  these  reeds.  Stu¬ 
dents  can  use  them  immediately.  None  better  on 
the  market.  All  guaranteed.  75c  each  pint  old 
tu^ef;  6  for  $3.8L  Russell  Saunders,  Box  157, 

Elkhart,  Ind. _ 

(ContiniiM  on  negt  page) 
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OBOE  REEDS:  I  will  make  your  reedt  per¬ 
fect  a»  the  onei  I  u»e  in  Cincinnati  Symphony 
Orchcatra.  Ka»y,  heautifnl  tone,  perfect  pitch, 
mounted  on  I»rec  titbea,  $1  each.  6  (or  15.50. 
Oboea,  new,  uaed.  Andre  Andraud,  6409  Orchard 
Lane,  Cincinnati,  (). 


HINES  CLARliifeT  AND  SAXOPHONE 

REEDS  are  receivinR  hicheai  endoraemcnta  (rom 
leading  Band  Directora  and  Moaic  Superriaora 
ihroughout  USA.  My  recdi  are  made  from  prime 
cane  in  moat  deaired  cnta,  providing  everything 
needed  for  tone  and  brilliance.  Accurate 
atrengtha.  Priced  on  pre-war  baaiat  Handmade 
Oboea,  Baaaoona  by  Symphony  Artiita.  New  com- 
poaition  baaaoon  of  wonderful  tone  and  laating 
<iualitiea.  French,  Swiaa  and  United  Kingdom 
importa.  Why  worry  about  aourcea  of  aupply. 
Write  Miner  Keedi,  Box  S580,  Gulfport,  Miaa. 
NEWEST  MODEL~Litkr  Baaaoon  reeda.  Hand¬ 
made  from  fineat  cane.  $1.00  each,  3 — $2.50, 
6— $4.50.  Paul  Litke.  61-14— 84th  Street,  EJm- 

hurat,  L.  I.,  New  York. _ 

NO  SHORTAGE  HERE.  Plenty  of  reeda  from 
lieat  Frejua  cane.  Careful  workmanahip.  440 
pitch.  Send  for  trial  offer.  Inatrumenta  over¬ 
hauled  anil  retiaired.  Satiafaction  guaranteed.  Al¬ 
fred  A.  WalM,  110  Indiana  Ave.,  Providence. 
Rhode  laland. 


Jutf  a  law  volumai.  They'll  90  on  tha 
first  order*  racaivad.  Many  hava  bean 
disappointed  in  past  years  because  they 
neglected  to  order  their  volume*  early. 
Mail  your  order,  now,  for  volume  14 
which  contain*  the  complete  school  year 
of  issues,  September,  1942  throu9h  June, 
1943. 

Volumes  handsomely  bound  with  stiff 
cover,  durable  bindin9  fabric,  9old  let* 
terin9.  Price,  $3.50  each  volume,  plus 
15c  for  postage. 

Send  your  order  todayl  Will  ship 
C.  O.  0.,  or  send  $3.55  cash  with  order 
to  save  extra  collection  cherges. 

THE  SCHOOL  MUSICIAN 

230  N.  Michigan  Ave.,  Chicargo,  III. 


MUSIC  AND  ARRANGEMENTS 

THE  CHARMER,  by  Bom.  51  years  oM  but 
remaining  one  of  the  moat  scintillating  alto  easy 
solo*  ever  written.  Now  out  of  print,  but  I  have 
copies  (or  Solo  Comet,  Trombone.  Baritone  or 
Xylophone  with  piano  at  50c  postpaid.  Geo.  C. 
Cauh.  10214  Forest  Art.,  Cliicago.  III. 
XYLOPHONItTB.  Poet  and  Peasant  (Ivertnrr. 
Original  key,  unabridged.  Conforms  to  Carl 
Fischer  or  any  authentic  Orchestration.  Xylo¬ 
phone  and  Piano  $1.00  postpaid.  Geo.  C.  Gault. 

10214  Forest  Ave.,_Chimgo,  III. _ _ 

RECORDINOE  1895/1935'.  thousands]  CUrke. 
Kryl,  Rogers,  Pryor.  Cimera,  Levy,  Zimmerman. 
Greatest  singers.  “Gay*90's”  stage  vodvil  stars ; 
Bert  Williams,  Nora  B»es.  Richard  Jose,  hun¬ 
dreds.  1926/32  Bing  Crosby — Goodman,  name 
Bands;  jaxi,  blue.  No  list.  Itemite  wants. 
Josephine  Mayer.  Santa  Barbara.  Calif. 


The  SCHOOL  MUSICIAN 
dees  n«f  knowingly  accept 
for  publication  any  advertise¬ 
ments  that  misrepresent  mer¬ 
chandise  or  service.  If  you 
know  of  any  s«Kh  misrepresen¬ 
tation*  we  would  eppreciete 
your  reporting  them  direct  to 
the  Adv.  Dept,  of  this  megetine. 


_ UNIFORMS _ 

FOR  BALE:  Band  Uniforms.  68  Red  Coats  and 
Caps,  40  Black  Trousers,  40  Black  Skirts.  10 
Red  Blouses.  In  excellent  condition.  Birchard 

Coer,  DeKalb,  III. _  _ 

65  White  mess  jackets,  trimmed  blue,  pearl  but¬ 
tons,  cleaned  pressed  $130.00.  Bargain.  28  French 
Blue  Coats  $50.00.  20  Blue  Caps  $20.00.  20 

Coau  $40.00.  Waibce,  2416  N.  Halsted,  Chi- 

cago.  III. _ 

Gray  band  coats  maroon  braid.  65 — $150.00.  65 
Light  Blue  Trousers  $120.00.  30  Red  Coats,  30 
Caps  $100.00.  30  Capes,  30  Caps,  blue,  gold 

$100.00.  35  Coats  beige  $50.00.  22  cap  emblems 
$15.00.  22  Ijres  $15.00.  SHAKOS,  Majorette 
Costumes.  Free  lists.  Wallace,  2416  N.  HalatH, 
Chicago. _ _ _ 

Double  Breasted  Tuxedo  Suits  $20.00.  Sixty 
Blue  A-F-M  Coats  $60.00.  Forty  Music  Lyres 
$25.00.  Mainrette  Costumes,  SHAKOS  $3.00  up. 
Free  lists,  Wallace.  2416  N.  Halsted.  Chicago. 

65  Gray  hand  coats,  maroon  braid,  $150.  35  tan 
coats  $50.00.  30  red  coats,  caps  $100.00.  30  blue 
capes,  caps  $100.00.  Wallace,  2416  N.  Halsted, 

('hicago. _ _ _ 

45  Blue  Band  Trousers  $75.00,  50  White  Mess 
Jackets  $100.  Twenty  Blue  Coats,  caps,  trousers 
$100.  Orchestra  coats  $2.  Tuxedo  Suits  $10. 
Wallace,  2416  N.  Halsted,  Chicago. 

Dress  Up  NOW! 

(CoMtinutd  from  page  $2) 
front  heroen,  who  i4turn  to  their  home* 
towns  for  rent.  Kvery  Keh<Hi|  Hand  can 
and  nhould  l>e  well  drenned. 

I  One  authority  In  the  neluMd  Itand  uni¬ 
form  induntry  writen  hin  opinion  that  "liy 
the  end  of  the  year  approximately  60%  of 
all  textile  machinery  will  again  be  en¬ 
gaged  to  fill  civilian  needn.  At  the  pres¬ 
ent,  we  are  In  position  to  fill  almont  any 
order  with  free  goodn  without  a  priority." 
So  don't  delay  uniforming  your  band.  If 
your  band  needn  uniformn,  connidering 
their  work  In  the  War  Kffort,  It  In  almont 
unpatriotic  not  to  provide  them  now.  (let 
Into  communication  with  your  regular 
uniform  tailor,  or  write  to  anyone  whoee 
advertlnement  appearn  In  the  8.  M.  with 
the  full  annurance  that  you  are  going  to 
get  the  very  bent  nervice,  the  bent  mer- 
chandine  and  the  bent  price.  Thin  In  an 
Important  movement  for  you  to  ntart  in 
your  community  with  the  very  o|>ening  of 
achofd. 


I  believe  that  munlcal  training  maken 
men  keener  and  phynically  ntronger. — 
timer  Lapden,  \otre  Dame  l/Mivereifp. 


New 

Bundle  Plan 

I,«*t  yuur  rntire  student  musiciaW 
bodv  enjov  and  benefit  by  readinJ 
The  .SCHOOL  MUSICIAN  regiH 
larly.  One  or  two  library  or  band4 
room  copies  are  insufficient.  | 

By  the  NEW  BUNDLE  PLAN  yo$ 
jjet  ten,  twenty-fis’e,  or  fifty  copiel 
es’ery  month  which  may  be  distribute^ 
to  certain  individuals  or  used  for  claai 
reading.  This  is  a  new  economical 
way  to  get  complete  coverage  of  vain 
able  information. 

The  regular  departmental  in  Thi 
SCHOOL  MU.SICIAN  on  drumi 
French  horn,  flute,  clarinet,  and  othe 
instruments  have  been  called,  "a  lib 
eral  education  in  mueic”.  The  featuN 
articles  are  an  inspiration  to  musk 
cians  as  well  as  directors  and,  "Thi 
School  Music  News’*  is  an  ever  re 
newing  spur  to  young  ambitioi 
School  bands  and  orchestras  are  bek 
where  .SCHOOL  MUSICIAN  read 
ing  is  required. 

Here  are  the  new  bundle  rates: — 

RATES  * 

5  Copies  Monthly  for ...  $  6.2 

1 0  Copies  Monthly  for ...  10. 

25  Copies  Monthly  for .  .  .  1 5. 

50  Copies  Monthly  for  .  .  25. 

10  Months,  Mailed  to 
One  Address. 

.Start  your  Bundle  Plan  now.  Use  tli 
coupon  below  to  get  your  first  bund! 
of  news  and  information  for  your  ii 
strumental  students.  Quantity  nia 
l»e  increased  as  required.  ORDEl 
TODAY ! 

THE  SCHOOL  MUSICIAN 

230  North  Michigan  Avenue  i 
Chicago,  Illinois 
G*ntl«in«n:— 

Haas*  aafar  our  ordar  uadar  your  n< 

BUNDLE  PLAN  for . copias  a 

month  for  tha  naxt  10  consacutiva  publicaf 
month*.  This  ordar  is  covarad  by  our  ran 
tanca  harawith  in  tha  amount  of  $ . 


Pleoae  mantfon  THS  SCHOOL  MVSICIAS  trhrn  auxteerfug  adverliaemeHtt  fn  thi*  magatiue. 


Saptambar,  t 
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